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Quiet Riot's Carlos Cavazo, Frankie Banali and Kevin 
DuBrow always take time out of their hectic schedule to 
pick up their favorite magazine, HIT PARADER. “It's a 
gas," says Frankie. “! wanna be on the cover,’ adds 
Kevin. They know that the place to turn for the latest 
word on all your favorite headbangers is HIT PARADER, 
America’s only heavy metal magazine. 
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by Rick Evans 


wealth flee he year was 1979. The punk music revolution was sweeping sued the British 
ie like a plague of locust. Yet in a tiny club on the outskirts of Sheffield, England, a young 
hard rock band by the name of Def Leppard was entertaining a small but dedicated crowd with 


a high-spirited mix of original tunes and covers of old T. Rex and Thin Lizzy hits. 


“Yeah, those were the days, bassist Rick 
Savage related. “Punk bands were everywhere 
back then. It seemed that record companies 
didn't even want to listen to you if you didnt 
have green hair and a safety pin through your 
nose. We never got discouraged though. We 
were having fun, and at the time that was all 
that mattered. We would never have believed 
that a few years later wed be as successful 
as we are now. Back then, just getting on 
stage was the reward all by itself.” 


Things have certainly changed for Def 
Leppard. While Savage admitted that the 
group still derives its greatest thrill from 
performing in front of an audience, with the 
band’s reported gross income for 1983 
topping the $15 million plateau, the simple 
pleasures of life seem far in the group's past. 
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“| like to think we're the same heople 
today that we were when we first started 
out, guitarist Steve Clark said. “But | guess 
some change is inevitable. We've come a 
long way in a fairly short time with this band. 
Sometimes | just like to think back to the 
early days to recall just what we had to go 
through in order to get where we are.” 


Those early days date back to 1978 when _ 


Savage and original Lep guitarist Pete Willis 


put together a band called Atomic Mass. That 


group went through a number of personnel 
changes before a set lineup that also” 
featured guitarist Steve Clark, drummer Rick — 
Allen and vocalist Joe Elliott was formed. 
Ironically, Elliott recalled that he first 
approached the band about being its 
drummer. a o 
“| had always been a drummer,” Joe | 


singer got fired from the group | was in 


‘Let's give this a go.’ | still considered — 


unusual moniker stems from Elliott's 
background as a graphic designer. ‘'! had 
always been something of an artist,” he © 
explained. “And one of the drawings tid 
_was of a jungle cat with a hearing horn held. 
up to his ear. The guys in the band loved the 
drawing, and they named the cat the deaf 
a on From nee t was s rather natural for : 


related with a broad arin, | had never really 
considered myself a singer. But when the 


before Leppard, | grabbed the mike and said, 


a drummer more than a singer — and 


sometimes | still do — but the band needed 
a singer so there | was.” 


One of this fledgling. group’ s first moves” 


was to change its name from Atomic Mass to 


Def Leppard. The derivation of the band’ Ss 


Joe Elliott 


rock music was as marketable as ever.” 
On the strength of their single's success, 
the band signed a major label deal, and soon 
ventured into the studio to record their first 
album, On Through The Night. For a group 
comprised totally of musicians in their teens, 
that LP was incredible — bristling with a 
metallic tension and a lyrical sophistication 
that belied the group's short time together. 
While Elliott now prefers to dismiss On 
Through The Night as merely ‘‘our getting 
used to the recording studio,’ the album 


remains one of rock's most impressive debuts. 


“We've advanced so far from that album, 


it's kind of hard to go back and talk about it,” 


Joe said. “That album stayed very much 
within accepted formats, which is something 


we've been able to avoid on the later records. 


| guess we should be proud of that album, 


“Sometimes when | hear On Through The Night, | 
wani to go over and pull the plug out of the 


stereo,” 


us to pick up on that name.” 

With their new name and a solidified 
lineup, the Leps quickly took to the British 
pub circuit, trying in vain to entice a record 
label into releasing their first single. After 
nearly six months of gigging without any 
record company interest, the band decided to 


take matters into their own hands. They found 


a few financial backers and put out their 
debut single on their own Bludgeon Riffola 
Records label. The single rocketed into the 
British hard rock charts, and soon virtually all 
the major labels were pounding on the band’s 
door. 

“We proved that a hard rock band could 
still sell records,” Savage explained. “A lot of 
the labels didn't even want to consider a 
group that played our kind of music. They 
thought it was out of date and would never 
sell. There were a lot of young hard rock 
bands emerging in Britain at that time, but | 
like to think that we played a major role in 
convincing English record companies that hard 
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but when | hear it | sometimes want to go 
over and pull the plug out of the stereo. 
There's nothing particularly wrong with it, but 
| just wish we knew then what we know 
now.” 


To support the release of their first album, 
Def Leppard hit the tour trail, traveling 
throughout Europe before focusing their 
attention on America for the first time. 
Touring throughout the U.S. as the opening 
act for AC/DC, Leppard was amazed by both 
the size of the country and the dedication of 
American rock fans. 

“We really didn't know what to expect,” 
Savage explained. “We had heard of America, 
of course, but we had never been there 
before the start of that tour. It was simply the 
most amazing experience of our lives, 
especially seeing how the crowds reacted to 
us. It was hard to believe where we were — 
after all, only a year earlier we were happy 
when we had a Saturday night gig in 
Sheffield. As we toured around, we realized 
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that if we ever hoped to be successful in 
America we'd have to follow the same 
formula that AC/DC used. They went on the 
road and stayed there until they had been 
almost everywhere. We swore to do the same 
thing.” 

At the completion of that introductory tour, 
Def Leppard returned to the studio with 
renewed confidence. As Clark recalled, “‘It 
was like everything began to fall into place 
for us.” Working with producer ‘Mutt’ Lange, 
the man who had turned AC/DC's fortunes to 
platinum, Leppard churned out High ‘n’ Dry, a 
hard rocking masterpiece that firmly 
established the band as one of metaldom’'s 
brightest lights. 


“That album was a major step forward 
from our first record,’ Savage stated. 
“Working with Mutt made us concentrate 
much harder and take what we were doing 
much more seriously. Before that, a lot of 
things were a joke to us. But then we realized 
that this could be a career; it wasn’t just 
playing gigs on weekends anymore.” 

The band’s more mature attitude was not 
only reflected in the grooves of High ‘n’ Dry, 
but also on the concert stage. While on their 
first tour it often seemed that Willis and 
Clark were playing different songs. By the end 
of the High ‘n’ Dry tour, Leppard had 
emerged as a tight, professional stage 
attraction. Yet, problems remained. 

When the group ventured into the studio to 
begin work on Pyromania, Willis’ inability to 
conform to the group's more rigid work 
schedule strained relationships within the 
group. A meeting was held and a decision 
reached — Willis was out, Phil Collen, whom 
Elliott had known from his work with the band 
Girl, was in. While much of Pyromania had 
been completed before Willis’ departure, the 
band never considered re-recording the guitar 
parts. 

“Why should we?” Elliott asked. “They were 
good, and that was all that mattered. We 
were happy to have Phil in the band, but 
Pete's a good friend, and we saw no reason 
to erase his work from the album. | think our 
decision proved correct.” 

Indeed it did. With Pyromania selling in 
excess of six million copies in the U.S. alone, 
and the group's first headline tour selling 95 
percent of available tickets, 1983 saw Def 
Leppard transformed from a band into a 
phenomenon. Yet, the group refuses to rest 
on their laurels. They've already finished work 
on their next LP, and despite the pressures 
inherent with being the most successful hard 
rock band in the world, Def Leppard seem 
well-prepared for the challenges that lie 
ahead. 

“We won't be bothered by pressure,’ Clark 
said. ‘That's not our style. We play rock and 
roll because it's fun, and we'll never let it 
stop being fun. The day we stop enjoying 
what we do, is the day that there'll be no 
more Def Leppard.” 0 
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DESIGNS BY OVATION ] 


P.O. BOX 1570, DEPT.G2 , MARION, NC 28752 


Performer, player, or fashion-con- 
scious fan, here's the hottest line of wear- 
ables of the year ... all designed by 
Ovation. Trend-setting clothes for street or 
stage or beach at attractive prices. And 
with your order you'll receive our complete 
catalog with sweatshirts, belt buckles, 
duffle bags, and more. 

Ovationwear. It’s hot! Order now. 
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We Read Your Mail 


In my opinion, it is impossible to tell whether 
Boy George is a boy or not. My grandma could 
play better than Duran Duran. Iron Maiden’s 
mascot Eddie should cut the bands little heads off 
with a battle axe. Thomas Dolby should be 
sent to a desert island. No, seriously now, heavy 
metal is one of the best forms of music in 
the world. It takes a lot more talent to play 
heavy metal guitar than a synthesizer. Some 
guitarists, like Angus Young of AC/DC really 
can't play; his parents must have named him 
after a cow. But Randy Rhoads and Uli Roth are 
the best guitarists that ever lived. 

Mark Baker, Nick Marris, Bruce Richards 
Eureka, CA 


In this world, your life consists of three things; 
Hit Parader, heavy metal and staying alive when 
you put one down. 

Jason Witteman 
Sandy, OR 


Hey dudes — ZZ Top rules — it's about time 
you realize that. 

Juan Leon 

Houston, TX 


Kiss is the best. Period. 
Line Alarie 
Roxboro, Quebec, Canada 


Randy Rhoads: Was he the best guitarist who ever lived? 


ROCK BOTTOM 
PRICED IMPORTS 


Heavy Metal Imports from Europe: 

ACCEPT: Balls To The Wall (orig. German press w/poster) 

ACCEPT: Metal Masters (2LP, prev. released material) 

ACID: Maniac (Belgian HM band, 2nd LP) 

BODINE: Three Times Running (Dutch Band, 3rd LP) 

BRONZ: Taken By Storm (new great UK band) 

BROOKS, Terry: No Exit (a= tock, os) 

BROOKS, Terry: Blastin' Thru \only in Germany! 

BULLET: No Mercy (new great German band) 

DEMON: The Plague (British band) 

DIANNO: Dianno (ex-lron Maiden vocalist) 

ELECTRIC SUN: Firewind (Ulrich Roth's ex-Scorpions band) 

ELECTRIC SUN: Earthquake (more greaf guitar licks) 

FLOATING OPERA: Hoating-Opera (German heavy rock) 

GIPSY: Just For You (German hard rock band) 

GRIM REAPER: See You In Hell (UK metal) 

KILLER: Wall of Sound (top Belgian HM band) 

KILLER: Stronger Than Ever (a Swiss HM band) 

KISS: Kiss Killers (released in Europe only) 

HESS, Klaus (ex-Jane, superb space guitar, German press) 

LAST, Roy (Group): Good Times Ahead (German HM, 2nd LP) 

LOUDNESS: Disillusions (Japanese metal #1, latest LP) 

LOUDNESS: Live Loud Alive (2LP, Live in Tokyo) 

LOUDNESS: Road Racer (12 in. 45, two unreleased tracks) 

MAD MAX: Mad Max (driving German metal) 

MANOWAR: Hail to England (latest LP) 

MASS: Metal Fighter (superb Swiss metallic sound) 

METALLICA: Kill "Em All (high quality European pressing) 

METAL VIRGINS: Animal People (very fast trash metal) 

O'WILLIAMS, Wendy: new LP (prod. by Gene Simmons, 
featuring three KISS members and more) 

OVERDRIVE: Metal Attack (top Swedish band) 

PILEDRIVER: Letters of Steel (German hard rock) 

POKER: Red Neck Roller (German hard rock band) 

PURPLE HAZE: Enjoy Your Dinner (German heavy progressive) 

SCHENKER, Michael (Group): Built To Destroy (PICTURE DISC) 

SCORPIONS: Love At First Sting (German audiophile press in 
original sleeve) 

SINNER: Wild And Evil (new German metal hope) 

SINNER: Fast Decision (2nd album) 

SLADE: The Amazing Kamikaze Syndrome (original European 
version of their latest album) 

SLADE: The Store of (2LP, greatest hits including the original 
of ‘Cum On Feel the Noize’) 

SLADE: Alive (2LP, two wild live concerts) 

TANK: This Means War (British metal, PICTURE DISC) 

TRANCE: Power Infusion (one of the best German bands) 

VIRGIN STEELE: Guardians of the Flame 

WASP: Winged Assassins (debut LP, new UK metal monsters) 

WRATHCHILD: Stakk Attakk (newest LP) 

Heavy Metal Imports from Japan: 

HONJOH, Misako & LOUDNESS: (Friday) The 13th 
(first lady of Japanese rock backed up by a top HM outfit) 

IRON MAIDEN: Maiden Japan (mini album, live) 

IRON MAIDEN: Live + One (mini album) 

KISS: Lick It Up (different cover) 

LOUDNESS: Burning Love/Bad News (45, pic. sleeve, non-LP) 

MOORE, Gary: Live At Marquee (Japan only reissue) 

MOORE, Gary: Dirty Fingers (Japan only reissue) 

MOORE, Gary: Rockin’ Every Night (live in Japan) 

OSBOURNE, Ozzy: Bark At The Moon (Jap. release w/tree 45) 

OSBOURNE, Ozzy: Speak of The Devil (2LP, w/free 45) 

SCHENKER, Michael (Group): Anthology (2LP, w/booklet) 

SILVER STARS: Silver Stars (great Japanese metal!'!) 

SILVER STARS: See (their 2nd album) 

WHITESNAKE: Slide It In (Mastersound edition with enclosed 
metal necklace, sticker and photo booklet!!) 


. . . and some non-metal imports: 
79.99 ABBA: The Singles Box (27 orig. 45's in color picture 
sleeves. + PIC. DISC w/Waterloo in German & French!!) 
13.99 ALAN PARSONS PROJECT: Tales of Mystery and Imagination 
(never-betore-available JAPANESE audiophile préss) 
8.99 CULTURE CLUB: Miss Me Blind (Japanese 5-track mini LP) 
7.99 NENA: Fragezeichen (second original German LP) 
7.99 NENA: Just A Dream (10 in. PICTURE DISC, very limited) 
4.99 TERRY, Helen w/BOY GEORGE: Love Lies Lost (12 in. 45) 
19.99 Y.M.0.: After Service (last concert, 2LP, original Japanese 
press on RED VINYL. Very Limited!!!) 


. . . and more titles . . . by thousands . . . 


Available catalogs: 


Heavy Metal & Hard Rock Imports — $1 
New Music (all new non-HM artists) — $1 
Imported 45's (pic. sleeves) — $2 
Imported 12 in. 45's (pic. sleeves) — $2 


Shipping & handling charges 
$2.50 first LP, $.50 each additional 
(double album = 2 LPs, Abba box = 5 LPs) 
We ship UPS. 
Full payment required with order 
(Personal Check or Money Order) 


EARTHTUNE 
(Dept. H1) 
P.O. Box 42189 
PORTLAND, OR 97242 


WHY NOT GO FOR IT ALL? 


Get yourself a Sound Connection! Not simply a short tape with some 
riffs, not a series of cassettes or mail-away lessons, but two 90-minute 
cassettes jammed full, plus a book (over 100 pages) explaining it all. 


You don't need to read music! ANDED 
Ilys WANT more] U3 250 RIFFS) Not just anything 
ht EEN INFORMATION? vy’ from their solo's, but stylistic and 
{ | fi ( AU) fe : Call 201- Py (ff signature riffs that you can use. 
\ ut een 226-7428 : k Increase your vocabulary of chops 


with the sounds of the Greats — like 


fora NEW 6&4 


fy 


3 minute £5 Rhoads, Hendrix, Van Halen, Lifeson, 
message. / n/ §=§=6 Young, _& many, many others. Southern, Rock 
& legends & Heavy Metal Heavyweights! 


Including a special section on two handed 
technique & other flash fretboard gym- 
nastics. Plus, sequencing, ladder riffs, 
melodic shapes, scales, modes, posi- 
tions, intervals and more. Even slide. 
, It's all here! 
/ « HOW TO IMPROVISE — an invaluable approach to a complex 
area, showing you how to improve your phrasing, fast! 
e EAR-TRAINING—A unique system of melodic dictation 
designed to show you how to learn any solo yourself, and free 
yourself from endless lessons. 
All this — for $25! Add $2 for posta 


je & handling. N.J. residents add 


$1.50 state sales tax. Allow 3 weeks a checks to clear. Money orders 
are processed immediately. All orders must be in U.S. funds. 


ay 


Coheed 


Box 218 e Dept. C e CALDWELL, N.J. 07006 


This instructional package i is for educational purposes only, & makes no 
claim of participation or endorsement by any of the artists listed above. 
©1983, Sound Connection Inc. HP . 


ROCK LICKS & LEADS 


Fl YES, Deliver my cassette within fourll 
y weeks. 
§ money order for $59 (U.S. Currency). 


© [ geeraheter cae 


featuring JEFF KEY 


VIDEO ROCK GUITAR COURSE 


SINGLE TWO HOUR CASSETTE COVERS 
COMPLETE FOUNDATION OF ROCK LEAD 
AND RHYTHM PLAYING FOR ONLY $59!! 


FOR MORE INFORMATION or C.O.D. ORDERS 
CALL (304) 258-4743 


Dealers Inquiries Welcome. 
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Copyright © 1983 
R & R ENTERPRISES 
Berkeley Springs, W. Va. 
All Rights Reserved. 


| have enclosed my check orl ame 


| Address 


R & R ENTERPRISES ! 
500 S. Washington St. 
Berkeley Springs, W.V. 25411 FORMAT: © VHS O BETAI 


Not only do males love heavy metal; females do 
too. How do | know? Because | am female. Not all 
girls are into sissy rock. What's Air Supply, an 
oxygen tank? People assume us girls are afraid 
of anything harder than Journey. True, we may 
be the minority, but we are there. 

Traci Scully 
Sunbury, PA 


Kiss rules nothing but jerks who listen to 
them. 

An Avid Kiss Hater 

Fond du Lac, WI 


‘The Stray Cats have the perfect name. As you 
know, stray cats roam through alleys looking in 
garbage cans for something to eat. Well, the 
band looks for garbage to sing. 

Giving It To You Straight 
St. John’s, Newfoundland, Canada 


As a rule, the readers of your magazine, as 
well as the featured performers, are a fairly 
immoral lot who pride themselves on being 
“bad.” First, smoking, drinking and ‘‘getting 
some’ doesn’t make you tough; indeed it can 
ruin your health. Second, you don’t have to be 
immoral to jam. Why not interview Jerusalem, 
the Swedish Christian heavy metal band? These 
guys have something truly important to say, and 
they say it with power. 

Allen Young 
Forsyth, GA 


How about a nude centerfold on Pat Benatar? 
Better yet, why don’t you take it further and really 
satisfy our appetite by printing a life-size Pat 
Benatar poster? Come on, Hit Parader, please 
print Pat. 

Dying To See Pat 
San Antonio, TX 


Pat Benatar: One reader wants to see Pat 
in a nude centerfold. 


They're 
“Out Of The Cellar” 
and out to conquer the earth! 


Includes the smash single “Round And Round” 
As seen on ra 


Featuring “Back For More” 


Produced By Beau Hill 
A Berle Company Production 


Personal Management: Marshall Berle 


On Atlantic Records & Cassettes 


© 1984 Atlantic Recording Corp. A Warner Communications Co. 


The Michael Jackson Fact File. 


Le 


> 


Joel Brodsky 


Jim Morrison: He’s still dead. 


I've only seen one article on the Doors. To 
make up for your mistake, please put a nude 
centerfold of Jim Morrison in next month's Hit 
Parader. 

Kellie Seuco 
Yucaipa, CA 


I'm 15 and play guitar and | know it isn't 
exactly easy. Anyone who can play guitar as 
good as Eddie Van Halen should be worshipped. 

Dennis Taylor 
Maquoketa, IA 


David Lee Roth is the sexiest guy in the world. 
He is so fine. | would do anything to meet him. | 
would also do anything to have his fine body. Can 
you get me his address and number? 

Anonymous 
Frisco, TX 


I've listened to David Lee Roth talk, and I'm 
not impressed by his stupidity. That man doesn't 
think. 

Jessica Ross 
Toledo, OH 


| used to like Van Halen until | heard David Lee 

Roth in an interview. The world has to face it, the 
guy is a constipated idiot. 

Lilian Wayda 

Ridgefield, CT 


Next month in Hit Parader: 
Exclusive Interviews 
with: Iron Maiden 

Kiss 
Triumph 
Scorpions 
and much, much more! 


HEAVY METAL 
GUITAR LESSONS 


M etal Method guitar lessons were first introduced less 


than two years ago. Since that time they’ve reached 
more than 10,000 guitarists around the world. What 
started out as a great idea has turned into a revolution. 

One of the unique things about the Metal Method course is, 
it allows you to quickly reach your potential instead of taking 
years. Each lesson is taught on cassette and fully explained in 
an accompanying booklet. You don’t even need to read music. 
Just be sure to choose lessons that are for your level of playing 
experience and they'll teach what you want to learn. If for any 
reason you’re not satisfied, return the lessons within fifteen 
days for a full refund.sHaven’t you waited long enough? 


ea 


| have to be honest with 
you. When | sent for your 
free Metal Demo, | was 
hoping to get a few tips for 
nothing. | had no serious 


|justwantedto say 
thanks. Your Metal Primer 
taught me things my guitar 
teacher didn’t even want to 
discuss. He said | wasn’t 


Kristen A. Dahline 


ready, that | was too slow 
on chord changes, and 
that stuff would come later. 
Well I’m not a Van Halen or 
Rhoads yet but with that 
one lesson I’m 100% bet- 
ter than | was. Those fin- 
gering exercises sure 
helped my chord changes 
become faster and clearer. 
Rob Stultz, E Detroit, MI 


My playing has been 
coming along great! | can 


intentions of buying any- 
thing. Your Metal Demo 
booklet caught my atten- 
tion, though, and l’ve 
never been more satisfied 
with anything t’ve ever 
bought through the mail. 

David Gurtler, Beattie, KS 


These tapes are unlock- 
ingallthe secrets and 
I’ve learned more from you 
and your lessons than any- 
one! You’re an excellent 


‘ 


Doug Marks, Metal Method instructor playing the new Jackson guitar by 
Charvel* The guitar was designed by Grover Jackson and Randy Rhoads. 


—— 


My friend got a brand 
new guitar for his birthday 
but he didn’t know a thing 
about playing: He ordered 
your Lesson 2 and the next 
time | saw him he played 
like he had taken lessons 


These lessons are great 
man! And worth it! As soon 
as | get my six lessons, up 
the price some. Ha! Ha! It 
would take months to learn 
this much in a weekly hour 
lesson with a lazy teacher 


figure out within minutes guitarist. for years! | want that to at $8 an hour! 
almost any song and lead Robert Williams, happen to me. Maurice Field, Martin, TN 
thanks to your tips. Thank Fulton, MO Mike Carrilto, El Monte, CA 


you very much for your 


Craig Steinmetz, 
Bangor, PA 


You two have to be the 
greatest thing that’s hap- 
pened to Heavy Metal 
since Randy Rhoads!! The 
lessons are the greatest 
thing a beginning guitarist 
could ask for. There are no 
better lessons around and 
I’d be willing to stake my 
life on it!! They’ve helped 
me more in the few months 
I’ve been working on them 
than all the other lessons 
I’ve taken combined!!! 
Doug Murray, Dundee, MI 


SEND TO: 


EnmBtt 2 | 


BUY 3 AND GET A 4TH LESSON (OR NEWSLETTER) FREE 


Sample Lesson, Metal Demo: This demonstration lesson is a booklet that contains a sample beginner lesson, sample experi- 
enced lesson, and sample newsletter. There's no cassette with this one but it does give you an idea of what is taught 


Lesson One, Metal Gear: Beginner lesson. Helps you choose the right guitar, strings, pickups, effects, amp, and do minor 
guitar adjustments. Also hear effects demonstrated and learn how to get the right guitar sound. $10 


Lesson Two, Metal Primer: Beginner lesson. The basics of how to play guitar. Learn barre chords, a basic lead scale, picking 
technique, and the most important chords in Rock. Also a couple of great finger exercises for speed and dexterity. $10 


Lesson Three, Metal Progressions: Intermediate lesson. Teaches basic lead techniques like hammer, pull, bend, vibrato, 
muting, and pick harmonics. Eighteen licks, seven common chord progressions, tips for copying songs from records. $10 


Lesson Four, Metal Tricks: Intermediate lesson. A review of basic lead techniques, several tricks for getting weird sounds 
from your guitar without effects, and position power chords explained. $10 


Lesson Five, Metal Licks: Intermediate lesson. 136 versatile licks written in tablature and recorded at normal and slow 
speed. Using the method explained in this lesson you'll be able to play these licks in all keys. $15 


Lesson Six, Metal Theory: Experienced lesson. If you know some great licks but aren't able to use them in leads, this one's 
for you. Major and minor modes, scale and chord formulas explained. Not just theory, but how it applies to Heavy Metal. $10 


—— 


Lesson Seven: NEW! Experienced lesson. This lesson and number eight will help you apply the new theory you learned in 
lesson six. This one’s got some advanced licks, tricks and playing exercises. $10 


Lesson Eight: NEW! Experienced lesson. Features Randy Rhoads style of guitar playing. Similar to lesson seven but more of 
these licks are from scales. This contains 17 advanced licks and teaches you to apply theory. $10 


Newsletter The Metal Message: NEW! The newsletter gives me a chance to answer your questions. It's dedicated to helping 
you become a successful musician. You'll receive one issue every other month. Price for six issues. $15 


FOREIGN COUNTRIES (except Canada) please add $2 per lesson. All 


Laas 


payments (including Canada) must be in US Funds. 
YI Name (please print) 
CALIFORNIA RESIDENTS Please add 6.5% state SALES TAX. Multiply the 
total times 065 
Address Apt. No. 
For first class postage and handling PLEASE ADD $1 PER ORDER. Order 
City as many lessons as you like and still only add $1 $1.00 


BOX 687 


WOODLAND HILLS, CA 91365 


MAKE CHECKS PAYABLE TO METAL METHOD. ALLOW 3 WEEKS FOR CHECKS TO 
CLEAR. MONEY ORDERS ARE PROCESSED IMMEDIATELY Total 


Stale: be Fats 2. ee pee Pe Ap 


“CHARVEL MANUFACTURING, P.O. BOX 245, SAN DIMAS, CA 91773, (714) 599-9207 


Heavy metal hagpenings 


by Andy Secher 


Waysted’s Pete Way explains that 
the band’s recent personnel changes 
which saw the sacking of everyone 
except Way and vocalist Finn was a 
“matter of necessity. I’ve been around 
this business long enough to know 
who can work with whom, and the 
band we had assembled just wasn’t 
working out. It was as simple as that. It 
was a very amicable parting — in other 
words nobody killed anybody else 
when they found out they weren’t in 
the band anymore.” 


2K KK A KK KK 


Great White’s Jack Russell says that 
despite the presence of Pete Town- 
shend’s Substitute on GW’s debut 
album, no one in the band is particu- 
larly fond of the Who. “We love the 
song. When you see what they de- 
generated to near the end, it was 
really sad. We did the song because it 
fit in well with our style — it sure 
wasn’t any kind of tribute.” 


7 KK KK OK KK 


Def Leppard report that working 
with producer Jim Steinman on their 
upcoming album has been anything 


but easy. ‘“Jim’s incredible, but 
sometimes you just want to say, 


‘Enough already,’”’joked Steve Clark. 
“He knows exactly what he wants out 
of a band, and he knows the best way 
to get it. Sometimes he’ll pat you on 
the back, while other times he’Il kick 
ypu in the head. Whatever he does 
though, it works, and as far as we’re 
concerned that’s all that matters.” 


28 6 OK OK 2 


Ebet Roberts 


Great White’s Jack Russell: Their version 
of Substitute “wasn’t any sort of tribute to 
the Who.” 


Letter of the Month 


Dear Andy, 


I'm a Bon Scott fanatic. | never got a chance to meet him, but | worship every note he ever 
sang. Did you ever get to meet Bon? If you did, what was he like? | cry every time | realize that 
I'll never have the chance to meet him, but then | put on an old AC/DC album and make Bon 
come alive again through the sounds of my stereo. 


Dear Edward, 

| did have the chance to meet Bon a number of times when AC/DC first came to America. He 
was a very friendly, fun-loving man who seemed to have an obsessive fondness for whiskey; | 
never saw him without a drink in hand. Of course, that fondness was later to be his demise, but 
it did little to prohibit Bon from being one of the most dynamic personalities — both off stage 
and on — that rock has ever known. 


Sincerely yours, 
Edward N. 
Sacramento, CA 


2 6 BK KK 


Iron Maiden’s Steve Harris reports 
that recording the band’s new album, 
Power Slave, was surprisingly easy. “‘ 
hear that many rock and roll groups 
have more difficulty coming up with 
ideas as the years go by. | don’t know 
what’s true for them, but for us, it 
gets easier. We put a lot more time 
into the album’s sound and produc- 
tion, but coming up with excellent 
song ideas is no problem. We had an 
overabundance this time because 
everyone in the band contributed.” 


We 8 6 OK 


Ozzy Osbourne admits to being 
disappointed by the chart perform- 
ance of Bark At The Moon. While the 
album sold nearly one million 
copies, it quickly dropped from the 
sales listings, leaving the Oz both 
annoyed and disturbed. “I’ve got to 
admit that | thought it was one of the . 
best albums I’ve ever done,” the 
madman said. “‘I may have made a 
mistake in releasing a ballad (So Tired) 
as the second single. Maybe the fans 
think I’m turning into a boring old 
fart. | can assure you I’m not.” 


26 6 OK A KK 


The success of 1984 has increased 
the chances that Van Halen’s next 
vinyl venture will be a live album. 
With 1984 sailing to platinum certifica- 
tion everywhere, the boys have de- 
cided that now is the perfect time to 
tour the world and secure their repu- 
tations in such previously resistant 
lands as England and Japan. “‘We’ve 
been recording a lot of the shows, 
that’s for sure,’’ David Lee Roth 
admitted. “Exactly what we’ll do with 
those tapes is anybody’s guess.” 


76 76 OK OB A OK 


Also on the live album front comes 
word that Judas Priest have now offi- 
cially decided to scrap plans for an in- 
concert record, at least for the time 
being. They’ll crank out another studio 
disc at the completion of their Defend- 
ers Of The Faith tour, and then con- 
sider releasing their second live LP. 
“‘Now’s just not the right time for 
another live Priest album,”’ vocalist 
Rob Halford explained. “‘We’ve dis- 
cussed the matter thoroughly with our 
manager Bill Curbishly, and we’re all 
in agreement that we’re better off 
doing one more studio record before 
releasing a double-record live set.” 


26 a ok OK Ok ok 


Girlschool: They’re upset over the failure of their most recent album. 


Kim McAuliffe of Girlschool is very 
upset by the fact that the band’s most 
recent album, Play Dirty, didn’t even 
dent the Top 200 of the American sales 
charts. “Maybe we'll have to go back 
to a harder rocking sound,’’ Kim 
said. ‘We all felt the album was great, 
but obviously the fans were disap- 


pointed. | don’t want that to ever 
happen again. With Kelley Johnson 
gone, it’s time for us to examine our 
career and charge ahead.” 
KKK KKK 

Scorpion’s Rudy Schenker recently 
revealed to Heavy Metal Happenings 
the difficulties of being a rhythm 


ATTENTION 


Meéal 
Mongers 


As 


We are proud to announce the debut of HIT 
PARADERS HEAVY METAL HOTLINE. your pass into 
the inner sanctums of headbanger rock and roll. 


HEAVY METAL HOTLINE is a bi-weekly newsletter 
crammed with behind-the-scenes info on all your favorite 
metal masters. What's Ozzy up to? Where can you get in 
touch with David Lee Roth? What's happening with up- 
and-comers like Def Leppard, Raven, Iron Maiden and 
Krokus? Who's touring in your town? 

It's all in the HOTLINE, the newsletter that’s mailed 
directly to you. (It’s not available on newsstands.) You'll 
get to read exclusive interviews with Angus Young, 
Jimmy Page and Rob Halford, and be first to know the 
inside info that we can't always print in HIT PARADER. 


HEAVY METAL HOTLINE — 
the newsletter for those who love REAL rock and roll! 


Heavy Metal 


Headscratcher 


Name the original drum- 
mers in the following 
bands: Def Leppard, Judas 
Priest and Iron Maiden. 


SCRATCHER: The well-known 
British band that Tony lommi 
joined during an early Black Sab- 
bath breakup was Jethro Tull. 
lommi never appeared on anal- 
bum with the band, but he does 
recall “playing a number of very 
strange gigs with them.” 


guitarist playing behind such superior 
axe wielders as Matthias Jabs, Ulrich 
Roth and Michael Schenker. “‘Each 
guitarist |’ve worked with presented a 
different situation. Uli was probably 
the most difficult for me to play with 
ibecause he was a very funky player — 
he used a great deal of sustain and he 
favored unusual phrasing. My brother 
and Matthias are similar to one an- 


SUBSCRIBE TODAY — 
YOU’LL NEVER REGRET IT! Just § 
$9 brings you a special six-month, 
12-issue introductory subscrip- 
tion to “HEAVY METAL HOT- 
LINE.” Send your check or money 
order to: 


HIT PARADER’S 

HEAVY METAL HOTLINE 
CHARLTON BLDG. 
DERBY, CT 06418 

Allow 6-8 weeks for delivery. 
(Please Print) 


NAME 
AGE 
ADDRESS 
CITY 
STATE 
Ar 
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other in their approach. They both 
have a very rhythmic style to their 
leads which makes my job very easy.” 


2 KK OK 


Now that their latest album, Animalize, 
has been completed, Kiss are anxious to 
get back on the road. “We love tour- 
ing,” said guitarist Paul Stanley. “Why 
else would we do it after all this time if 
we didn’t get our rocks off by playing 
live? The new songs are going to 
sound just incredible on stage — 
they’ll make the things on Lick It Up 
sound tame. | can’t wait till everybody 
hears them.” 


KK KK KKK 


Quiet Riot’s Kevin DuBrow has been 
feeling the heat of many Los Angeles 
musicians for remarks he made in the 
June issue of Hit Parader. “He’s really 
got his nerve,” Ratt’s Robbin Crosby 
says. ‘I can recall when he was glad to 
be our opening act, so now that he’s 
gotten lucky and sold a few records he 
figures he’s got the right to sound 
off.’’ Crosby’s sentiments are shared 
by Motley Crue’s Nikki Sixx who 
simply stated, “Il wonder about Kevin 
sometimes. He’s gonna choke from 


sticking his foot in his mouth so often.” 


KK KK KKK 


Queensryche are currently deciding 
what type of tour to undertake in 
support of their first full-length al- 


national tour to undertake. 


bum. ‘‘We’re not sure whether we 
should hook up with a major band 
and open arena shows or headline our 
own small hall performances,” vocalist 
Geoff Tate said. “Of course, we’d love 
to headline the arenas ourselves, but 
those days are still a year or two 
away.” 
2K KK eK OK OK OK 


Make sure to watch Hit 
Parader’s Heavy Metal 


Paul Natkin/Photo Reserve 


Sot 


Queensryche: These bad boys from Bellvue, Washington are trying to decide on which 


Heroes TV show every 
Saturday night. 


KKK KKK 


Keep those cards and letters coming 
— send photos, too. | love hearing 
from you, and | get a big kick out of 
seeing what all you headbangers look 
like. Send them to: Andy Secher, c/o 
Heavy Metal Happenings, Charlton 
Bldg., Derby, CT 06418.0 


LEAR Pre OF RECORDING 


ee Te ae ee) 


> No previous experience necessary 

> Lectures by top music pros 

> The largest and most equipped record- 
ing school/facility of its kind 

> Extensive hands-on experience in 24, 
16 and 8-track music recording and 
mixing 

> Training in commercial production, edit- 
ing and tape machine alignment 
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> Seminars on the newest technologies— 
_ digital recording, the Digital Disk, MIDI 

interface and computer drums 

> On campus housing available 

> Licensed by The Ohio State Board of 
School and College Registration 
#80-07-O0696T 

> Sessions are 5 weeks long with an op- 
tional 6th week of maintenance training 


[he l a Workshop 


The leader in training tomorrow's music professionals. For over a 
decade, hundreds of engineers, as well as producers and 
recording artists have made their start at The Recording 
Workshop—a practical, hands-on approach where the 


studio becomes a working classroom. 


> Choose from 7 sessions per year: 


Early Summer '84 
Late Summer '84 


June 11 - July 13 
July 30 - Aug. 31 


Early Fall 84 Sept. 17 - Oct. 19 
Late Fall 84 Nov. 5 - Dec. 7 
Winter ’85 Jan. 7 - Feb. 8 


Feb. 25 - March 29 
April 15 - May 17 


Early Spring ’85 
Late Spring ’85 


ENROLLMENT IS LIMITED—FOR FREE BROCHURE, CALL OR WRITE TODAY 
(TOLL FREE) 800-848-9900 (OHIO + NON U.S.) 614-663-2544 


THE RECORDING WORKSHOP—455-T MASSIEVILLE RD. CHILLICOTHE, OHIO 45601 
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Quiet Riot oe to right): a Carlos Cavazo, Kevin DuBrow, Rudy Sarzo. 
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L A. Rockers Return To Action With Condition Critical. 
~by Andy Secher ————_____________ 


It's now been over a year since Metal Health first rocketed Quiet Riot to the top of sales charts throughout 
the world — a year that has seen this Los Angeles-based quartet blossom into one of the most talked-about 
hard rock bands on the contemporary music scene. Vocalist Kevin DuBrow, guitarist Carlos Cavazo, bassist 
Rudy Sarzo and drummer Frankie Banali have now unleashed their latest dose of metal mania, Condition 
Critical, and despite the LP's ominou it seems that all is well in the raucous world of Quiet Riot. 
, and gave us an inside look into that wild world. 


bé@en a great deal of _and there’s no way in th 
31 iden about your 
ziag many of the new West 
pose rock groups. Why do 
treat them re Ww 


e world, | can tell you tha 
career, all | heard was, ‘Yo 
your band stinks and hea 
stinks.’ | wanted to take Met 
and shove it up everyone 


th 
ci 
e scathing comments you've 
made. 
: ted ifwe KD: That's really too bad. | am sorry if 
ome doors for them, I've offended anyone — that wasn't 
said that to me. | don’t hark sthe truth. If they don’t want to — my intention at all. | was just trying to 
many personal grudges, but Twif admit that, they're just fooling them- defend Quiet Riot and show everyone 
admit that the success of the band has selves. Anyone with ears can hear _ that we've been a constructive force 
been especially pleasant in light of | that alot of second-rate groups have on the music scene. We've helped 


what | had to put up with for so long. been signed over the lastfewmonths, those bands get signed, so why 
16 should they be mad at me? If they 


Kevin DuBrow 
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Rudy Sarzo 


expect this album to stiff, they’ve gota 
problem because it’s a great album, 
and | think it'll do just as well as the 
first one. 


HP: How difficult was it coming up 
with the material for Condition 
Critical? You had years to perfect the 
songs for Metal Health, but with 
touring and promotion, the time to 
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write songs for the follow-up must 
have become scarce. How did you 
deal with that? 

KD: Writing has never been a problem 
for us. We had a lot of the new 
material written six months before we 
even went into the studio to record. 
We were not going to allow success to 
spoil our ambition. After waiting so 
long to be successful, we weren’t 


going to let everything slip through 
our fingers. j 


HP: The successiof Metal Health can 
be traced to thé album’s ability to 
cross over to the pop market due to 
Cum On Feel The Noize. Was there 
any thought given to turning ina more 
pop direction on this album? 

KD: All you've got to dois listen to it to 


know that it’s just as heavy, if not 
heavier than Metal Health. We’ve 
expanded our music a little, and that, 
in part, is due to the work of our 
producer Spencer Proffer. He’s a 
genius, the fifth member of Quiet 
Riot. Whenever he sees us getting a 
little lazy, he kicks us in the butt. He’s 
a workaholic, and his attitude is 
infectious. 


HP: There’s been talk that the next 
Quiet Riot LP may be a reissue of the 
group's first two albums, both of 
which featured Randy Rhoads and 
were released only in Japan. 

KD: Those albums will never come 
out — let’s lay those rumors to rest 
right here. Those two records. stink. 
Randy hated them, and in deference 
to his memory, they’ll stay out of 
America. We've had some incredible 
offers from record companies who 
want to put those albums out, but 
thanks to the success we've had re- 
cently the money isn’t a factor. | have 
the master tapes tucked safely away 
at home, and as far as I’m concerned, 
that’s where they’re going to stay 
forever. 


HP: You’re the only member of Quiet 
Riot who played on those albums and 
the new ones, how do you compare 
the two versions of the band? 

KD: They’re two totally different 
bands in every way — the only 
similarity is the name. Actually, when 
we got signed to record Metal Health, 
we were known as DuBrow. We only 
changed our name back to Quiet Riot 
after the contracts had been signed. 
The first version of Quiet Riot was a 
mixture of incredible players like 
Randy — who was the greatest 
instrumentalist I’ve ever seen — and 
horrendous musicians like our 
drummer who couldn’t even keep 
time. It's hard to have a great band 
when the drummer plays ata different 
speed at every show. 


HP: How did you first meet Randy 
Rhoads? 

KD: Actually, Randy and | first got 
together back in 1975. We had both 
been looking to get into a band, so 
when we found each other we knew 
we had to start our own group. In fact, 
Randy was the one who approached 
me. He wanted to get the band going 
so we could pick up girls; he really 
didn’t care what kind of music we 
played, or even how well | could sing. 
Luckily, that changed quickly, and we 
had a pretty successful club career. 


HP: Having played clubs for so long, 
how difficult was it making the transi- 
tion to the giant arenas following the 
success of Metal Health? 

KD: It wasn’t that hard. You have to 
magnify your movements a little, but 
basically you're playing to the first 20 
rows of the house anyway. Those are 
the only people you can see, so you're 
really not aware of how big the arena 
is once the stage lights go on. We love 


playing the big places — it’s like 
having a giant party in your living 
room. 


HP: The fact remains, however, that 
when Quiet Riot went out on their 
own headlining tour last year, you 
didn’t do that well. 

KD: Wedidn'’t do badly, that’s for sure. 
When you consider that we really only 
had ‘one album's worth of material to 
draw from, and that we had hit most of 
the market earlier in the year when we 
opened for other bands, | think we did 
very well for ourselves. How many 
other hard rock bands even at- 
tempted to headline after only one 
domestic album? Def Leppard didn't. 
Judas Priest didn’t. Van Halen didn't. 


But Quiet Riot did, and | think we 
deserve credit for that. 


HP: Besides the obvious financial 
rewards, what has the success of 
Quiet Riot meant to you? 

KD: It's meant that | haven’t wasted 
the last 10 years of my life chasing a 
dream. It proved that | was right in 
believing that | had the ability to be 
part of a successful rock and roll 
band. Knowing that your confidence 
in yourself has been vindicated is 
more important than the fame and the 
money. It allows you to walk down the 
street with your head in the air 
because you know you're a winner. 
That's something nobody can ever 
take away from you.0 


Earl Slick has lots of guitars, but} 
he only uses one pickup.......the 


DiMarzio X2N’ 


Some time ago, we gave 
Slick a DiMarzio X2N ‘and 
he liked it so much fhat 
it's now the only pigkup 


he uses. 


He likes the 


loud, razor edge of the 
X2N" and he likes having 
a lead pickup that's every 
bit as aggressive as his 


playing. 


The way his 


Suitar sounds is very im- 


portant to Slick. 


TRat’s 


why he has a DiMarzio 
X2N'” in every. guitak he 


OWNS. 


If you care about . 


your sound, don't settle 


for 


anything less than 


DiMarzio, 
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by Don Mueller 


It was two hours before showtime, yet Kiss’ Paul 
Stanley was already hard at work backstage in the band’s 
dressing room. Was the curly-topped New York native | 
limbering up his guitar playing fingers? Was he exercising his golden 
throat? Nah, Paul was preoccupied with something really important. 
“Hand me those scissors,” he bellowed to the group’s petite 
wardrobe lady as he grabbed a turquoise T-shirt. With a snip here 
and a cut there, Stanley expertly transformed the basic T into his 
elaborate stage costume for the evening. “Aha!” he shouted as he 
held his creation aloft. “Another Mr. Paul of Brooklyn original. Just 
enough skin, but not too daring. It'll slide off the shoulders very easily.” 


_ “We can feel the 
momentum building again.” 


Oh, the problems of being a rock and roll star. 


Hours spent performing laborious chores back- 
stage, and days spent on the lonely trail 
surrounded by nubile groupies, dining in the 
world’s finest restaurants, and being treated like 
nobility in every country on Earth. It's a lifestyle 
that Stanley and the rest of Kiss have come to 
know and love. 

“What do you want me to do, apologize for 
being rich and famous?” Paul asked with a 
Cheshire cat grin. ‘We love the kind of life we 
lead. We get to date the most beautiful women in 
the world and we get paid for doing what we 
enjoy most in life — playing rock and roll. Who 
can ask for more than that? It’s our love for the 
lifestyle that’s kept Kiss going more than 
anything else,” he admitted. © ‘Once you get used 
to it, it’s rather hard to give up.” : 

It was only a year ago that many rock pundits 
were predicting that Paul would indeed need to 
give up the rock lifestyle and find a new line of 
work. It seemed that after more than a decade 
atop the rock world, Kiss had reached the end of 
the trail. Their albums were selling poorly, the 
Kiss Army was deserting them, and there was 
unrest within the band. 


Then, suddenly, everything began to change. — 
First the group parted ways with Ace Frehley, 


and then shockingly decided to do away with 
their most identifiable trademark — their 
outlandish facial makeup. 

‘It wasn't that hard a decision to drop oe 
makeup,’ Stanley stated. ‘I'd been wanting to 
do it for years. | felt it was holding us back, 
keeping us in an era that had passed. A lot of 

people in our organization weren't as confident 

_as | was that the response to the no-makeup look 


would be positive. | knew | wanted to do it; 


having no makeup on made it a lot easter for the 
girls i in the audience to recongize me after the 
show.” 

Realizing that merely removing their makeup 
wasn t enough to insure their continued success, 
the band decided to put all their creative 
energies into recording what Stanley described 
as ‘the ultimate Kiss heavy metal album.” That 
LP, Lick ft Up, proved to be the group's most 
successful vinyl venture in years, soaring up the 
sales charts and spawning such hits as the title 
track and A// Hell's Breaking Loose. The album's 
success was revenge of sorts for the band that 
Paul drolly referred to as “the group everyone 
loves to hate. 

“Sure, having the verad do well was very 
satisfying for us, he said. “it'll probably pass 
the million-unit mark any day now, and that's 
quite an accomplishment for a band that 
everyone had written off as has-beens, isn't it? 
We never had a moment's doubt about our 


career, though. We knew we could still play 


heavy metal better than anyone. We just wanted 
to move ahead and show everyone what we re 
still capable of doing. 


“One of the reasons we wanted to let i 


- music do most of the talking for us on Lick It Up 
was the fact that so many other groups had come 


along to ‘borrow’ ideas we had pioneered 10 


years earlier,’ he added. ‘‘Look at a group like - 
Motley Crue: | love the guys and | love what 
_ they're doing, but you don’t have to have 20/20 


_ vision to see where a lot of their inspirationcame — 


from. I'm thrilled by their success because it — 
proves that the ideas we had back i in 1975 are 
still viable today.” 


Never satisfied to rest on ‘their laurels, the. 
success of Lick It Up inspired the band to return 
to the recording studio virtually moments after. j 
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“Paving no make 
mace it easi 
to recognize me after the 

show.” << 
ending their nine-month-long world tour to 


record their latest LP Animalize. While most 
yroups may have taken a few months off to 


regain their energy — Kiss wanted to keep their _ 


momentum flowing. 
~ “We took a week off after the tour,” Paul 
explained almost defensively. “We didn't feel we 


- needed more time than that. Why take a long 


vacation from something you enjoy doing? That 


_ doesn’t make sense. We had written quite a bit 


of material on the road, so once we got back to 
New York we headed down to Right Track 


Recording Studios — the same place we 


recorded Lick It Up — and we started cutting 
tracks for Animalize right away. 

“Things just fell into place very quickly on this 
record, Paul continued. “Gene and | both had 
some great numbers already worked out, and we 
added a new guitarist, Mark St. John, who's 
really added a [ot of fire to our sound. This time 
the songs are faster, louder and better than Lick 
It Up. | like all the records we do, but this one’s 
really special.” 

The newest Kiss album should be in local 


Sine ae by early September, at which time 


the fearsome foursome including California 


native St. John will be back on the road 


taking their onstage spectacular to every corner 
of the rock and roll universe. “The new stage 
show is going to be incredible,” Stanley 


_for as long as we can.’ 


explained. “We have some things planned for ; : 
this one that will even amaze us. We ve always — 


believed in putting on the biggest, best showwe — : 
can, and this one will be no exception. We'llbe 
taking it into the biggest arenas in the country, © 


and we expect those halls to be packed to the 
rafters!” 

The road has traditionally been the place : 
where Kiss’ musical magic reaches its optimum 
efficiency. With their stacks of amps, incredible 


lights and ever-present pyrotechnics, a Kiss : 


concert remains the greatest show on Earth. 
While the Lick It Up tour failed to generate the 
capacity crowds that Kiss gathered in the late 
seventies, Paul insists that a return to the glory 
days of Kiss is just around the corner. 


“It's building again, | can feel it,” he said. 


“There's a need out there for Kiss, and we're 
able and willing to fill that need. We view rock 
audiences like a beautiful woman who needs to 
be satisfied — we're willing to do our best to 
satisfy them, even if it takes all night. 

“Kiss will never die,” he added emphatically. 
“We've been through some difficult times over 
the last couple of years, and we've survived them 


to realize that playing rock and roll is the most — : 


important thing in our lives. There's nothing else 
that even comes close — noteven women. _ 
__ “At one time | may have wondered if 'd ever — 
outgrow the desire to go on stage and play my — 


_ butt off every night. Now that I've come to the 
realization that I'll never outgrow it, [ve — 


recommitted myself to the band and to rock and 7 


roll. It's what | do best, and quite honestly, its 


probably the only thing | know how to do. If it 
wasn't for Kiss, I'd probably be teaching school — 
somewhere. So for the sake of the education of — 
America’s children, we'd better keep Kiss going _ 
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323774 KENNY ROGERS 
20 Greatest Hits 


VIVALDI: 
THE 4 SEASONS 
ERWORKS | MAAZEL, FRENCH NAT'L ORCH. 


326702%* —DENIECE WILLIAMS 
LET'S HEAR IT FOR THE BOY 


318097* BILL COSBY 
HIMSELF 


325936 MISSING PERSONS 
RHYME & REASON 


313734 


WILLIE NELSON 
ALWAYS ON MY MIND 


325928 LAURA BRANIGAN 
SELF CONTROL 


JOHN CONLEE 


324277 
[wea] IN MY EYES 


323097 


‘LONDON 


Luciano Pavarotti 
MATTINATA 


325266 
(nea) 


BEST OF 
DON WILLIAMS 


325241 DWIGHT TWILLEY 
JUNGLE 

w 316711 
{eiextnarcuna] 


HANK WILLIAMS, JR. 
GREATEST HITS 
» 


LIBERACE 
LIVE WITH THE 
LONDON PHILHARMONIC 


325233 
[aneRIa VaR] 


18154 DURAN DURAN 
[eanror) RIO 
324863 
(WamnenoROS] 


CHRISTINE 
Mc VIE 


DAVID FRIZZELL 
AND SHELLY WEST 
IN SESSION 


324988 
[vive econo] 


BOLLING: suITE FOR 
CELLO AND JAZZ PIANO 
—YO-YO MA, BOLLING 


324780* 
CBS MASTERWORKS 


324962 * THE MARSHALL TUCKER BAND 
GREETINGS FROM 
WARNER BROS. SOUTH CA. 


8 MICKEY GILLEY. 
BIGGEST HITS 
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Earth, Wind & Fire 
Electric Universe 
JOHNNY MATHIS 
A Special Part Of Me 
Gang 
In The Heart 


LUMI 
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324384 
(coroner) 


 324343* Kool& The 


SELECTIONS WITH TWO NUMBERS ARE 2-RECORD SETS OR DOUBLE-LENGTH TAPES, 4 
ONS—WRITE EACH NUMBER IN A SEPARATE BOX ; 


AND COUNT AS TWO SELECTI 


GEORGE JONES 
ANNIVERSARY—TEN 


398149 YEARS OF HITS 


32484 
394841 [Wannenenos] 1999 


SIMON & GARFUNKEL 
THE CONCERT 
IN CENTRAL PARK 


313650 
393652 | wannen eros 


ORIGINAL SOUNDTRACK 
SATURDAY NIGHT 


322164 
392167 


‘ER 
310219-390211 JOHNNY MATHIS 
SILVER ANNIVERSARY ALBUM 
322503 
392506 [so] 


ORIGINAL MOTION PICTURE 
SOUNDTRACK 


GREASE 
326173 -396176 


302265-392266 FRANKSINATRA | 
[REPRISE] TRILOGY: PAST, PRESENT& FUTURE {- 
8 PRINCE 


324939 


327262 The Human League 325910 
(aan) HYSTERIA (xem) 


324954 
(asa) 


327239 LATOYA JACKSON 
HEART DON'T LIE 


323238 


326751* 


324871 


326736 * 


323022 
(exical 


309989 
(asm) 


317164 


323675 _QZZY OSBOURNE 
Bark At The Moon 


324327 
[wca] 


323758%* Luther Vandross 


(ee) 


313445 


323410 


GREATEST HITS 


317180 


x ELEKTRA/CURB 
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COLUMBIA 
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"ASYLUM 


323865 
[waneconos] 
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323840 CHARLY McCLAIN 


(ee) 


{ 398339 


314294 


397851 


CBS ASSOCIATED LABELS 


7003 


23659 
[WwarweR AOS] 


‘| 318337* 


394296 * WORKOUT RECORD 


* SHANNON 


Let The Music Play 


323261 
[uoTown) 


LIONEL RICHIE 
Can’t Slow Down 


JOE JACKSON 
BODY AND SOUL 


THOMPSON TWINS 325068 


INTO THE GAP 99 LUFTBALLOONS 
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325852 


a RUSH GRACE 


UNDER PRESSURE 


ANDREAS VOLLENWEIBER 
325878 * CAVERNA MAGICA (...UNDER THE 


‘CBS MASTERWORKS | TREE—AND IN THE CAVE...) 


MICKEY GILLEY 
YOU'VE REALLY GOT 
AHOLD ON ME 


317149 DAN FOGELBERG 
GREATEST HITS 


SLADE KEEP YOUR HANDS OFF 
MY POWER SUPPLY 


325837*« 
(asa) 


ROCKWELL 
Somebody’s Watching Me 


JEFF LORBER 
IN THE HEAT OF THE NIGHT 


325829* 
(uma aaTSTS) 


CAMEO 
SHE’S STRANGE 


R.E.M. 
RECKONING 


ANNE MURRAY 
A Little Good News 


321315 


Gordon Lightfoot 


SALUTE 


CARPENTERS 


Made In America THE WORKS 


LINDA RONSTADT 
GET CLOSER 


323220 Barbra Streisand 
“YENTL” 


NEW WORLD SYMPHONY 
SOLTI, CHICAGO SYMPHONY 
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JOHN CONLEE’S 
GREATEST HITS 
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TERRI GIBBS 
OVER EASY 
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WAGNER: 
HIGHLIGHTS FROM “THE RING” 
SOLTI, VIENNA PHILHARMONIC 


BUSY BODY 


JOHN LENNON 
KO ONO 
DOUBLE FANTASY 
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JOHNNY LEE Barbara Mandrell 
SPUN GOLD 


fy 


%_ THE OSMOND 
BROTHERS 


“ Barbra Streisand 
MEMORIES 


313049 
Ceocuma] 


HERBIE HANCOCK 
Future Shock 


RAY CONNIFF’S 
GREATEST HITS 


EAGLES 1971-1975 324293 The Oak Ridge Boys 
Their Greatest Hits DELIVER 


SHELLY WEST 2317081 | SENN GOD Pino 

RED HOT (CBS MASTERWORKS] GOLDBERG VARIATIONS 
eS 
324657 


Xansts_ 13 Original 
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PAUL SIMON 
Hearts And Bones 


ARTISTS 


JAMES BOND Themes 


319624 
WARNER BROS. 


ZZ TOP 


THE WOMAN IN ME ELIMINATOR 


316992 


LIONEL RICHIE 


324632 JUDAS PRIEST 
ee OF THE FAITH 


ORIGINAL BROADWAY CAST . 


GEFFEN 
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‘ plus shipping and handling 
[couumaia] JANE FONDA’S | 


PLUS A BONUS SELECTION, TOO! 


1 323899 que Ager 
EROUECT NS 


317859 AS&BA® The Singles, THE 316901 CONWAY TWITTY eee 
FIRST TEN YEARS Gees Cha nena if you join now and agree to buy 8 more selections 


(at regular Club prices) in the next 3 years 


303339 Great American ss: 323873* DAVID SANBORN 
393330 [aune] Rock & Roll Revival BACKSTREET 
313221 SHIRLEY BASSEY 323444 MOTLEY CRUE 
393223 GREATEST HITS SHOUT AT THE DEVIL 


321026 


391029 [wannenenos] Farewell Tour 


323469 OMAN TIMES 


CAN WE SAY GOODBYE 


The Doobie Brothers 


322149 BEE GEES 321125 JACKSON BROWNE 1 
392142 GREATEST LAWYERS IN LOVE ; 


* Available on records and cassettes only 


322024 


HUEY LEWIS 


THE NEWS 
rT. 


324996 


THE 


ELEKTRA/ASYLUM 


324921 
FOOTLOOSE | 


324582 


: ORIGINAL SOUNDTRACK 


324475 


319822 


DAVID BOWIE 
LETS DANCE 


PRETENDERS 
Learning To Crawl 


KENNY ROGERS 
We've Got Tonight 


318899 


326686%* BRANFORD MARSALIS 
BRANFO 


‘COLUMBIA SCENES IN THE CITY 


STEVIE RAY VAUGHAN & 
326694* DOUBLE TROUBLE «COULDN'T 
STAND THE WEATHER 


318931 
[xem] 


BRYAN ADAMS 
Cuts Like A Knife 


325795 ORIGINAL SOUNDTRACK 
(auanc] AGAINST ALL ODDS 


325803 GO-GO'S 
TALK SHOW 


324269 


325787 BERLIN 
LOVE LIFE 


JOAN JETT 318089 MICHAEL JACKSON 
A [EFC] THRILLER 


BLACKHEARTS 


LBUM 


MICKEY GILLEY 
CHARLY McCLAIN 
IT TAKES BELIEVERS 


325704 


LINDA RONSTADT & THE 
NELSON RIDDLE ORCHESTRA 
WHAT'S NEW 


322842 
[ec] 


CULTURE CLUB 
Colour By Numbers 


322008 
(asvum] 


TOM PETTY & 
THE HEARTBREAKERS 
LONG AFTER DARK 


325480 


324467 TED NUGENT 

[wea] PENETRATOR 
AC/DC 

Flick Of The Switch 


321976 


322438 


YES 
90125 


325613 


HAGER, SCHON, AARONSON. 
HRIEVE: 
THROUGH THE FIRE 


THE FIXX 
Reach The Beach 


24202 
[wea] 


21380 Barbra Streisand’s 
Greatest Hits, Vol. II 
CARPENTERS 
Voice Of The Heart 


25605 “WEIRD AL” 322248 
YANKOVIC IN 3-D [xem] 


321968 STRAY CATS 


22495 
RANT'N' RAVE 
: EMI/AMERICA] WITH THE STRAY CATS 


MERCURY 


BIG COUNTRY. 
THE CROSSING 
125597 


ARISTA 


THE ALAN PARSONS 320630  QUIETRIOT 
AMMONIA AVENUE METAL HEALTH 


324558 


MATTHEW WILDER 
1 DON'T SPEAK 
THE LANGUAGE 


MORE SONGS FROM 
THE ORIGINAL SOUNDTRACK 


THE BIG CHILL 


326520 


24251 OAK RIDGE BOYS 
MCA AMERICAN MADE 


LARRY GATLIN & THE 
GATLIN BROTHERS BAND 
HOUSTON TO DENVER 


322974 


GARY MORRIS 
WHY LADY WHY 


THE ALARM 
DECLARATION 


325670* 


316661%* 


ORIGINAL 
BROADWAY CAST 
NINE 


LARRY GATLIN & THE 
GATLIN BROTHERS BAND 
GREATEST HITS, VOL. Ii 


WILLIE NELSON 
WAYLON JENNINGS 
TAKE IT TO THE LIMIT 


319616 


21406 Barbra Streisand 
(couumera} GUILTY 


JULIO 16638 BILLY JOEL 
IGLESIAS cownsix) ~The Nylon Curtain 


RICKY SKAGGS 


DON'T CHEAT 
IN OUR HOMETOWN 


322180 


318451 RAVEL: BOLERO 
PAVANE: DAPHNIS ET CHLOE 
PREVIN, LONDON SYMPHONY 


320366 CONWAY TWITTY 
[Wanner anos ] Lost In The Feeling 


f 318352 


320523 


ELTON JOHN 
Too Low For Zero 


325647. EARLKLUGH 
Wishful Thinking 


321018 
COLUMBIA 


BILLY JOEL 
An Innocent Man 


326512 NIGHT RANGER 


326348 SERGIO MENDES 326215 WILLIE NELSON 
(wc4]_ Midnight Madness 


[xen] CONFETTI COLUMBIA] ANGEL EYES 


MERLE HAGGARD 
& WILLIE NELSON 
PONCHO AND LEFTY 


323931 


318055 


ATLANTIC 


Melissa Manchester 317990 


FOREIGNER 
RECORDS EMERGENCY [nc] 


326207 


326009* 


321349 


CRYSTAL GAYLE 
Greatest Hits 


ORION 
THE HUNTER 


AMY GRANT 
STRAIGHT AHEAD 


KENNY ROGERS with 
KIM CARNES. SHEENA EASTON. 
AND DOTTIE WEST 


325662 


316430 
WARNER BROS 


MICHAEL McDONALD 


324244 . LEE GREENWOOD 
WHAT IT TAKES [wea] Soria 


BODY’ 
GONNA LOVE YOU 


MICKEY GILLEY 
Fool For Your Love 


324335* 


IRENE CARA 
WHAT A FEELIN’ 


JANIE FRICKE 
LOVE LIES 


322172 EDDIE RABBITT 


GREATEST HITS 
a3 a 
OUTLAWS [wannenenos] Greatest Hits, Vol. Il 


FLEETWOOD MAC 
MIRAGE 


ke MEN AT WORK 


319566 
PATTI AUSTIN CARGO 


WARNER BROS. 


AL JARREAU 
JARREAU 


SIMON & GARFUNKEL’S 324160% ANGIE BOFILL 
GREATEST HITS TEAS 


219477 


COLUMBIA 


320390 GEORGE BENSON 
IN YOUR EYES 
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322032 


CHRYSALIS 


PAT BENATAR 
LIVE FROM EARTH 


AIR SUPPLY 
GREATEST HITS 


321307 


67 THE CHARLIE DANIELS 
|AND + A DECADE 


a 


w 
yy 
Pie) 


j 322958 _ DAN FOGELBERG 


236885 
Windows & Walls 


(Aen) 


CARPENTERS 
The Singles 1969-1973 


318733 MELISSA MANCHESTER'S 
GREATEST HITS 


KIM CARNES 
CAFE RACERS 


9 THE POLICE 
SYNCHRONICITY 


bay 
a 


ROSANNE CASH 
SOMEWHERE IN THE STARS 


323907 * 


t 4 
> 


THE DOORS 320770 STEVIE NICKS 
Alive, She Cried THE WILD HEART 


JOURNEY 
FRONTIERS 


(cotumsia) 


322016 


PORTRAIT 


ALDO NOVA 317982 THE BEST OF 


FRIDA 
SOMETHING'S 
GOING ON 


318873 


NIGHT RANGER Pena 
Midnight Madness perder 


319939 


& 324228 


c=) 


|GO 


My Life For A Song 


325506 


JOHNNY LEE 
‘TIL THE BARS BURN DOWN 
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If you wish to receive the Selection of the 

_Month or the Special Selection, you need do 
nothing—it will be shipped automatically. If you 
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the response card always provided and mail it b 
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days to make your decision. If you ever receive 


326082 


[PORTRATT] 


317768 EAGLESGREATEST } 
HITS - VOLUME 2 


YOU AND YOUR LOVER 


324616 


CYNDI L 


SHE'S SO UNUSUAL 


286914 


[WARNER BROS | 


320291 


COLUMBIA 


FLEETWOOD MAC 
RUMOURS 


SSN 
LOVERBOY 
KEEP IT UP 


CAPITOL 


8550 DEF LEPPARD 
[mercury] PYROMANIA 
322545 ORIGINAL SOUNDTRACK 


321638 


membershi 


Selections may be somewhat higher) And if y 
decide to continue as amember after completing 
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10-Day Free Trial: we'll send details of the Club's 
operation with your introductory shipment. If you 
are not satisfied for any reason whatsoever, just 
return everything within 10 days for a full refund 
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absolutely nothing by acting now! 


Special Start-Your-Membership-Now Offer: 
you may also choose your first selection right 
now—and we'll give it to you for at least 60% off 
regular Club prices (only $5.99), Enclose payment 
now and you'll receive it with your 11 introductory 
selections. This discount purchase reduces your 
membership obligation immediately—you'll then 
be required to buy just 7 more selections (instead 
of 8) in the next three years. Just check the box in 
application and fillin number you want. 


NOTE: all applications are subject to review and Columbia 
House reserves the right to reject any application. 


325845 


AUPER 


get your extra album 


Fillin this Bonus box to 


WYNTON MARSALIS 
THINK OF ONE 


321802 JUICE NEWTON 
DIRTY LOOKS 


JOAN RIVERS y 
WHAT BECOMES A : q 


EGEND MOST: 


HERB ALPERT 
Blow Your Own Horn 


SUBJECT cs LIONA BOYD Fe 


322933% EDDIE MURPHY: m 320754 


ENTERTAINMENT COMEDIAN 


¢ 187088 BARBRA STREISAND'S 
= [CoLumBiA GREATEST HITS 


¥322099 ORIGINAL SOUNDTRACK 


JOHNNY LEE 
HEY BARTENDER 


321562 
GEFFEN 


ASIA 
ALPHA 


317867 


Christopher Cross 
WARNER BROS. 


ANOTHER PAGE 


WILLIE NELSON 
WITHOUT A SONG 


322982 


COLUMBIA 


-38 SPECIAL 
TOUR DE FORCE 


BONNIE TYLER 
FASTER THAN 
THE SPEED OF NIGHT 


LITTLE RIVER BAND 
GREATEST HITS 


317800 
CAPITOL 


322909 Hank Williams, Jr. 
[waRWeRsFOs] ~~ MAN OF STEEL 


go ete eee eee Se ee ee ee ee 


321414 
LIBERTY] 


DOTTIE WEST 
NEW HORIZONS 
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Ross Marino 


AC/DC’s plans to regain their title as the m 
rock band in the world. 


Hit Parader: How disappointed were 
you by the reception given Flick Of 
The Switch? 

Angus Young: | wasn’t that disap- 
pointed, really. | liked the album 
when we recorded it, and | still like it 
a year later. | understand some of the 
criticism people have made about it, 
but it doesn’t bother me. As far as I’m 
concerned it was a successful album 
because we all enjoyed making it. 


HP: It doesn’t bother you that Flick 
Of The Switch sold 800,000 copies 
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by Terry Whitfield 


Angus Young sat on a sofa in his plush hotel suite dressed 
casually in jeans and a plaid shirt. Even though AC/DC’s last 

® album, Flick Of The Switch, had been a commercial dis- 
appointment, Angus seemed relaxed .and at ease with the 
world..As he casually munched on one of his ever-present 
candy bars, the diminutive guitar demon began revealing 


| 


when earlier albums like Back In 
Black or For Those About To Rock 
sold in the multi-millions? 

AY: Why should it? We didn’t try to 
make a record that was going to sell 
more records than Back In Black. We 
simply went into the studio and made 
the best album we could. We’re not 
the type of band that enjoys sitting 
around counting up album sales, 
that’s not our style. We try to make 
music that makes us happy and then 
hope the fans get into it as well. 


ost popular hard 


HP: Do you think the fact that Flick 
Of The Switch was the first album the 
band produced by themselves had 
any effect on its success? 

AY: We had worked with Mutt Lange 
on the previous two albums, and we 
learned a great deal from him. We 
never had any doubts that we could 
produce ourselves if we had to. When 
Mutt told us he couldn’t produce the 
album, we didn’t hesitate doing it 
ourselves, | don’t know how much of 
a difference Mutt would have made 
on the record. 


HP: What about the next album? Do 
you plan on.using an outside pro- 
ducer, or are you going to do it 
yourself? 

AY: At this point I’m not sure. We’ve 
done some rehearsing for the next 
album, but it’s still too early to tell 
what we’re going to do. Right now 
the band is spread throughout the 
world; Cliff Williams lives in Hawaii, 
Malcolm’s down in Australia and the 
rest of us are in various parts of 
Britain. It makes it difficult to plan 
future albums that way. 


HP: Does the fact that the band 
members are so separated when 
AC/DC’s not on the road create any 
feeling of disharmony? 

AY: Nah, none at all. In fact, when we 
do get together there’s a great deal of 
energy and excitement. When you 
see mates you haven't seen fora 
couple of months, you get very excited 
— that excitement is carried over into 
the music. 


HP: We know the band added drum- 
mer Simon Wright a short time ago. 
There’s been a lot of speculation 
surrounding Phil Rudd’s departure. 
Do you want to clear that matter up? 
AY: There’s really nothing to clear 


“We’re a rowdy bunch, but 


we never fight with each 
other.” 


up. Phil wanted to spend more time 
with his family and his cars, and the 
prospect of going on the road for six 
or seven months with us wasn’t very 
appealing to him. We've been very 
lucky in that we’ve been able to make 
a bit of money over the years. None 
of us would have to work if we didn’t 
want to. Phil chose that option. 


HP: There were no fights among the 
band members then? 

AY: Oh no, that’s ridiculous. We're a 
rowdy bunch, but we never fight with 
each other. It was because we got 
along so well that we wouldn't think 
of standing in Phil’s way when he 
expressed the desire to leave the 
group. We probably could have de- 
manded that he stay, but that’s not 
the way AC/DC does things. 


HP: Angus, how closely do you fol- 
low what’s going on in the music 
world? Do you keep up with the 
young hard rock bands who've come 
along in the wake of AC/DC’s suc- 
cess? 

AY: | don’t stay on top of what’s 
going on, that’s for sure. Usually | 
end up playing cassettes or records 
that I’ve had for along time. The only 
way | get new music is when we do 
record store appearances, and | rip 
off a lot of new tapes (laughs). | do 
try to keep up with people I’m friend- 
ly witn, like the guys in Def Leppard. 


We toured with them a few years ago, 
so | do maintain a degree of interest 
in the band. 


HP: How do you feel when you see 
Def Leppard selling as many records 
today as AC/DC did four years ago? 
AY: I'm very pleased for them. I’m not 
a very jealous person. Perhaps if we 
were still struggling, and we saw a 
band that had opened for us jump to 
the top, we’d feel differently. But 
we've had our time in the spotlight, 
and we have no trouble sharing it 
with newer groups. 


HP: After struggling for so long in the 
early days with AC/DC, how has the 
band’s success changed you? 


AY: | don’t think it’s changed me that 
much. I’m still the same person | was 
when the band first started out — 
only a little older. We're all very 
down-to-earth in this group. We’ve 
never been that impressed by money. 
All you have to do is look at us on 
stage or off: We’re not dressing in 
fancy furs, we’re in our jeans and T- 
shirts. Our vices tend to be motor- 
cars, or in Brian’s case, motorbikes. 
We can afford very nice modes of 
transportation now, and that isthe 
biggest advantage of making money. 


Anastasia Pantsios/Kaleyediscope 


HP: How much longer do you see 
AC/DC going on? After all, the band’s 
been together for over a decade. 
AY: | don’t put any time limitations on 
the band’s future. We'll stay together 
as long as playing rock and roll 
remains fun. Basically, we record 
and tour when we want to, so there’s 
no one forcing us to do something 
we don’t want to do. We’re never 
going to find a situation better than 
that, so why should we give it up? 


HP: AC/DC has historically taken a 
great deal of time between albums — 
often two years or more. Do you 
think the less-than-stellar status of 
Flick Of The Switch will change the 
band’s recording habits? 

AY: If we feel like we should go into 
the studio to record soon we will. We 
try not to plan things too carefully 
when it comes to making albums. We 
much prefer to wait till the mood is 
right. We won't let sales figures tell 
us that we should go back into the 
studio if we don’t want to. | happen to 
think that there will be anew AC/DC 
album out this year — maybe even a 
double album with some live cuts 
from the last tour — but | won't 
promise anything. | wouldn't be sur- 
prised, though, if everyone was able 
to find our next album under their 
Christmas tree.O 
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Angus and Brian Johnson: “We'll stay around as long as playing rock and roll remains 


fun.” 
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by Andy Secher 


Over the last few years the Los Angeles 
club scene has emerged as one of the most 
fertile breeding grounds of heavy metal talent 
in rock history. From the platinum-coated 
sounds of Quiet Riot to the outrageous 
showmanship of Motley Crue, the L.A. scene 
has produced an array of metal monsters that 
run the gamut in terms of style, sound and 
success. 

Now, however, the rock world may be on 
the verge of being attacked by the most 
lethal West Coast group yet: W.A.S.P. — a 
band that combines blood thirsty stage antics 
with a surprisingly infectious metal approach. 

“We're different from every other metal 
band,” explained the group's 
founder/bassist/singer Blackie Lawless. 
“Most people immediately talk about our 
stage show and get caught up in the antics 
we pull up there, but they don't realize that 
with us the music has always come first. We 
know that no matter how entertaining your 
shows may be, if the songs aren't good 
enough, then the show is virtually worthless. 
I'm not criticizing any of the bands that have 
come out of the L.A. area in recent years, but 
I'm not scared to say that all of them have 
borrowed something from us.” 
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W.A.S.P. (left to right): Randy Piper, Tony Richards, Blackie Lawless, Chris Holmes. 


The history of W.A.S.P. dates back to 1977 
when Lawless and guitarist Randy Piper joined 
together to form a band called Sister. The group 
was among the first L.A. bands to experiment 
with leather and facial makeup, and Lawless 
boldly stated that, “if it weren't for Sister, you'd 
have never seen Motley Crue — just ask Nikki 
Sixx, he'll admit that.” 

Unfortunately, the late ‘70s were a bad 
time for heavy metal, and Sister failed to 
generate any record. company interest despite 
their loyal and vociferous club following. 

Sister eventually broke up, but Lawless and 
Piper stayed in touch, and in 1982, when 
Blackie felt he had come up with enough 
good material to form a new band, he 
contacted Randy. Soon after the pair added 
drummer Tony Richards and guitarist Chris 
Holmes and W.A.S.P. was born. The group 
immediately set to work on the burgeoning 
L.A. club scene, packing such establishments 
as the Troubador and the Starwood with 
hordes of metal-starved maniacs. The crowds 
kept returning not only to hear such head 
banging anthems as School Daze and Show No 
Mercy, but also to witness the group's 
onstage insanity. 

“The stage show just evolved naturally,” 
Lawless explained. ‘It wasn't like we sat 
down before our first gig and said, ‘I'm going 


to drink blood from a skull tonight and throw 
raw meat into the crowd.’ Those are things 
that just developed as we played more and 
more shows. We decided to be as outrageous 
as possible. 

“We don't mind being a little 
controversial,’ Lawless said with straight- 
faced candor. ‘We've been getting letters 
from feminist groups complaining that we 
actually kill young girls on stage. They 
became caught up in the illusion we create. 
It's all good publicity, and it attracts more 
people to us. But hopefully they won't get so 
involved with the visuals that they fail to 
listen to the music. That's where we'll really 
hook them in. 

“We don’t want to be known as another — 
Motley Crue, or a new Kiss,” he added. “1 
don't see those comparisons at all. We're 
doing something new and totally unique, and 
anyone who sees us live or hears our album 
know that. 

“Now that the album is out, people all 
around the country will be getting into our 
music. Most of them will have never seen us 
live, so the music will have to do the talking 
for us. But | imagine that most of them have 
heard the stories about the blood, the women, 
the chainsaws — it's all part of our plan to 
take over the world.” O 


Simon Fowler 


by Charley Crespo 


Bronz 


Despite Bronz’s claim to be a heavy metal band, the British quintet's 
debut album, Taken By Storm, shows more of a fondness for Journey 
style pop than balls-to-the-wall rock. Nevertheless, the group's record 
company hopes to pit Bronz against the likes of Def Leppard and Van 
Halen in the quest for consumer dollars. 

Two years ago, Bronze was started when vocalist Max Bacon, 
guitarists Shaun Kirkpatrick and Chris Goulstone, bassist Paul Webb and 
drummer Carl Matthews based themselves on a farm near Bath in the 
southwest of England. There, they concentrated on songwriting and 
rehearsing. Soon enough, they recorded an album and toured with 
Hawkwind. That self-titled debut LP is now available in America. 


Mama’s Boys 


Mama's Boys are three brothers, 23-year-old Pat (guitar, fiddle, 


vocals), 21-year-old John (bass, lead vocals) and 18-year-old Tommy 
McManus (drums). Their parents are both Irish folk musicians, and 
consequently they taught their children to play and perform with 
traditional acoustic instruments. One day, the McManus boys attended a 
concert by Horselips, an Irish rock band that incorporated Celtic folk music 
with modern electric instruments and drums. This experience changed 
their lives. 

The brothers began rocking throughout Ireland, and turned 
professional with the release of a self-financed album called Official 
Bootleg in 1981. The hard-rocking brothers have since released two other 
records back home, Plug It In and Turn It Up, and have toured England 
and Europe with Hawkwind, Wishbone Ash, Thin Lizzy and the Scorpions. 
Mama’s Boys have played London's Marquee Club, Dublin's Dalymount 
Stadium and the Reading Festival. The group has released its first 
internationally available album, Mama’s Boys, which includes a cover of 
Slade’s Mama We're All Crazee Now. 
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King Flux 


When the Plasmatics split up in 1983, guitarist Richie Stotts began 
having ideas about fronting his own group. Once in the recording studio, 
he enlisted the aid of Jean Beauvoir, one-time bassist for the Plasmatics 
and more recently for Little Steven and the Disciples of Soul. Before long, 
both musicians had put aside their plans for solo careers to regroup as 
King Flux. Beauvoir has unstrapped his bass to front the band as lead 
vocalist, while Stotts has rejuvenated his furious guitar licks in raging 
Plasmatics style. The duo is joined by drummer Tony Petri, formerly of 
Twisted Sister, and bassist Tommy Lafferty. And yes, Stotts and Beauvoir 
have kept their Mohawk haircuts. The group's debut album will be called 
Kingdom Come. 


Icon 


“The reasons we're prepared to play anywhere now is because we've 
gone through basic training in Phoenix, Az, and it’s given us the time to 
put together the kind of show we envisioned,” says Icon’s Dan Wexler. 
Although guitarist Wexler, bassist Tracy Wallach and lead vocalist 
Stephen Clifford have known each other since eighth grade, Icon was 
officially formed in 1981 with the addition of guitarist John Aquilino and 
drummei Pat Dixon. The metal quintet was still playing the Phoenix area 
circuit when it caught the ears of metal supporter Mike Varney, who 
offered to co-produce and release an Icon album through his independent 
record company. The album was nearly pressed when Capitol Records 
discovered Icon; they proceeded to issue the self-titled debut LP, keeping 
most of the original mix intact. Now that the album is out, the rest of 
America van discover one of Arizona's natural metal resources. 
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ADRIAN SMITH 


WHEN DID YOU BEGIN PLAYING GUITAR? 
1974. 


WHY DID YOU:START? 
| wanted to play after hearing Free Live and Machine 
Head by Deep Purple. 


MUSICAL TRAINING: 
A couple of guitar lessons. 
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FIRST LY PE OF. GUITAR: 

A Top Twenty Woolworths effort which | bought off Dave 
Murray for five pounds (about seven dollars). It didn't 
work and I've never forgiven him! 


EARLY INFLUENCES: 
Paul Kossoff and Ritchie Blackmore. 


FIRST PUBLIC PERFORMANCE: 
In 1976 at the Adam and Eve pub in Homerton. East 
London — it was a talent contest. 


FIRST APPEARANCE ON RECORD: 
Black Leather Fantasy with Urchin in 1978 


RECORDING BANDS: 
Urchin and Iron Maiden. 


OTHER VINYL APPEARANCES: 
None. 


EQUIPMENT (LIVE): 

Marshall 50-watt tops and 4x12 cabinets and also a Mesa 
Boogie 4x12. | use a Yamaha pedal board which features 
echo, flanger, wah-wah and a power booster. My guitars 
are an Ibanez Destroyer and a Les Paul Gold Top 


STUDIO EQUIPMENT: 
| tend to use just one amp and a cabinet, the Ibanez guitar 
but no effects. 


NUMBER OF GUITARS OWNED: 
Three. 


MOST MEMORABLE SOLO ON RECORD: 
Prodigal Son because it turned out exactly how | wanted 
it to. 


OTHER GUITARISTS YOU ADMIRE 
Michael Schenker, Pat Travers and Larry Carlton. 0 
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8:30 a.m.: Sitting aboard a packed DC-10 at 
this ungodly (at least in rock and roll terms) 
hour, | think back over the Scorpions’ history. 
Formed in 1972 by vocalist Klaus Meine, 
guitarist Rudolf Schenker and his kid brother 
Michael...Released first album, Lonesome 
Crow, in 1974...Michael split to join 
UFO...Replaced him with guitar whiz Ulrich 
Roth, with whom they recorded a series of 
extraordinary hard rock albums such as In 
Trance and Fly To The Rainbow, which 
despite their metallic charms, never even 
dented the American charts...After years of 
frustration, Roth quit the band prior to the 
recording of Love Drive in 1979, forcing the 
group to search for new lead 
guitarist...Michael Schenker was brought back 
in, but.his unpredictable health forced the 
group to hire young Matthias Jabs as the 
group's new axe master...With Jabs aboard 
the Scorps set out to win over America...Each 
successive album and tour prove more and 
more triumphant, with LPs like Animal 
Magnetism and last year's platinum Blackout 
solidifying the band’s reputation as a premier 
hard rock attraction...1984 — the year the 
Scorpions make it big. Love At First Sting 
sails into the Top 10 on the album charts 
only a month after its release, and proceeds 
to sell over two million copies...No doubt 
about it, the band I'm about to meet has 
done it the hard way, but they've come out 
on top. 


11:45 a.m.: After a long, boring flight, | step 
out into the Texas heat — a blistering 95 
degrees. After a quick cab ride to the hotel, | 
emerge to find two block-long limousines 
waiting to take the band to local rock radio 
stations KLOL and KKBQ. | barely have time 
to drop my bags off before I'm sprinted into 
one of the limos with Klaus and Rudolf. As 


we sit in the back of the car, playing with the 776 


color TV and admiring the well-stocked bar, /; 
greetings are exchanged. “This is really 
exciting,” Meine gushes as | explain Hit 
Parader's plans to put the Scorps on the cover. 
“We've been waiting a long time for that kind 
of recognition.” 


12:15 p.m.: We arrive at our first stop: radio 
station 101 — KLOL. We're hustled into a 
small broadcast booth where an overly 
friendly female deejay begins interviewing 
Klaus and Rudy on the air. Her first 
penetrating question is, “Klaus, how do you 
pronounce your last name?” “Just remember 
it rhymes with money,” shoots back Klaus as 
both he and Rudy break into fits of laughter. 

This opening statement sets the tone for 
the rest of the conversation. After the 
interview, both musicians can't believe how 
misinformed the deejay was. “She actually 
asked me how | plan my guitar solos,” Rudy 
states with amazement. ‘Doesn't she realize 
that | only play rhythm guitar?” 


1:30 p.m.: On to the next station — KKBQ 
— where a balding deejay dressed in black 
polyester pants is clearly out of his element 
as he interviews the leather-clad Messrs. 
Meine and Schenker. ‘Which one of you is 
the singer?” he asks live, on the air. “Uh, | 
am,” Klaus says sheepishly as he stretches 
his five-foot-six-inch frame to speak into the 
microphone set for Rudolf’s six-foot height. 
“Hey guys, how was it playing at the US 
Festival with the Clash?” the deejay asks 


enthusiastically. “Unfortunately, the day we 
played wasn't the day the Clash played,” 
Rudy explained. ‘Our day featured Van Halen, 
Judas Priest and Motley Crue.” This 
stimulating reparte goes on for nearly 10 
minutes before the deejay announces that the 
seventh caller into the station will win a free 
pair of tickets to the band’s show that night. 
A girl named Susan is the lucky winner, and 
as she receives the good news from the 
Scorps themselves Rudy invites her backstage 
after the show, “So | can personally rock you 
like a hurricane.” 


2:00 p.m.: As we leave the station, Klaus and 
Rudolf are besieged by autograph seekers 
who stick everything from a sweaty baseball 
cap to a female admirer's body in front of 
them to be signed. ‘It's been like this 
everywhere we've gone,” Schenker says. ‘‘It 
doesn't matter if it's in the morning or late at 
night, people seem to find out where we are 
and they come by to say hello. | love it! In 
Europe, fans are often shy about coming up 
to talk, but that’s never a problem in 
America.” 


4:30 p.m.: After two leisurely hours, during 
which the band members either catch up on 
their sleep or tour the hotel shops, the 
quintet once again assemble in the lobby in 
order to travel to the arena located only two 
blocks away. Of course, no one in a rock and 
roll band would ever dream of wa/king two 
whole blocks, especially when two slick black 
Cadillac limousines wait outside the hotel 
doors. | hop in back of one with Matthias, 
Klaus and Herman, all of whom seem to be 
on the verge of falling back asleep. “When 
you travel from cold weather to hot weather 
like this you can get a bit drowsy,” Matthias 
explains. “We played in Colorado last week 
and there was a foot of snow, now we're 
playing in mid-summer heat.” 


4:40 p.m.: By the time the limos traverse the 
two-block distance, the band members have 
come out of their heat-induced stupor and 
seem genuinely excited about that evening's 
performance. ‘Texas has always been a very 
special place to us,” Meine relates. ‘‘It's a 
real rock and roll State. You can have a 
Texas tour that lasts as long as an entire tour 
of Britain.” 

Jeffrey Mayer 


Buchholz, Schenker and Jabs on stage: “We're determined to put on the 
best show we can every Night.” ° 


2:30 a.m.: We return to the hotel and the 
band enjoys a little relaxation before heading 
over to the Summet Arena for their 
soundcheck. As Meine, Schenker, drummer 
Herman Rarebell, bassist Francis Buchholz and 
guitarist Matthias Jabs stand around the hotel 
lobby discussing the promotional events of 
the day, the Denver Nuggets basketball team 
— in town to play the Houston Rockets — 
walk through the lobby. Forward Kee Kee 
Vandeweigh, one of the NBA's leading 
scorers, recognizes the band and wanders by 
to say hello. Standing next to Klaus, the six- 
foot-eight-inch Vandeweigh seems in danger 
of placing his elbow in the diminutive singer's 
ear. 


5:15 p.m.: As we enter the arena, we are 
greeted by the sound of banging, clanking and 
pounding — the band’s road crew are putting 
the finishing touches on the Scorps’ massive 
stage. “Sometimes they sound more tuneful 
than we do,” Rarebell jokes as he slowly 
walks up the stage ramp towards his 
imposing drum kit. ‘We're traveling with three 
truckloads of stage gear: lights, moving drum 
risers, amps...everything. This is our first 


-headlining tour of America, and we wanted to 


make sure we had everything we needed to 
put on a great show.” 


5:45 p.m.: A veritable living room’s worth of 
furniture is crammed into a small dressing 
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room in an attempt to make the atmosphere 
as ‘‘homey” as possible. “'l don’t know where 
the arena found this furniture,’ Meine says. 
“Some of it must be 100 years old.”’ A lavish 
buffet with plates full of cold cuts and 
cheeses is in one corner of the room. The 
band seems uninterested in the food as their 
attention turns towards the three bottles of 
Chivas Regal that have been supplied. ‘This 
is much better than Jack Daniels,’ Schenker 
says as he pours himself a full glass. “It goes 
down much smoother.” 


6:15 p.m.: All three Chivas bottles are empty, 
and the food remains untouched. Satisfied by 
their liquid dinner, the band wanders onto the 
stage to complete their soundcheck. Matthias 
picks up his striped Gibson Firebird and tears 
out a series of steaming leads as the sound 
crew adjust the hall monitors. Meine dashes 
about the stage, making sure that all the 
footholds and steps he needs to get to the 
top of the multitiered stage are securely in 
place. Finally, after 10 minutes of doodling, 
the band gets down to work, tearing into a 
version of Coming Home that shakes the 
empty arena like the boosters of a rocket 
engine. 


6:30 p.m.: Matthias, Rudy and Klaus stay on 
stage to work on their acoustic rendition of 
Holiday, while Francis and Herman return to 
the dressing room. An arena official asks the 
trio to finish soon so he can open the hall's 
doors to let the crowd in for the show. Meine, 
Jabs and Schenker finish the songs at double- 
speed, sounding more like the Chipmunks 
than one of the world’s top heavy metal 
bands. 


6:45 p.m.: An array of well-wishers, ranging 
from radio contest winners to lustful groupies, 
wander into the dressing room to mingle with 
the band. It’s obvious that the group's minds 
are on the show, for while they're courteous 
and smiling, a noticeable edge of anticipation 
is etched on each of their faces. One very 
attractive young lady asks Rarebell for a 
drumstick, to which Herman replies, “Come 
back after the show and I'll let you play with 
my drumstick all night.’ 


7:15 p.m.: The band begins changing into 
their stage gear. Matthias dons his trademark 
yellow-and-black-striped pants and arm bands, 
Klaus his black leather jacket and Rudy a 
Japanese print T-shirt. The group then departs 
to private tuning rooms to make sure their 
instruments are in working order. ‘| have nine 
Flying V's with me on the road and | use all 
of them every night,’ Schenker explains. “'l 
actually have 18 of them at ho ne, but there's 
no reason to bring them all wich me. That 
would just give me more work to do before 
the show.” 


7:30 p.m.: The evening's opening act, Jon 
Butcher Axis, take the stage and receive a 
mixed response. Butcher's Hendrix-styled 
guitar work soon wins the crowd over, 
however, and the group is awarded an encore. 
“We've been touring with Butcher for a 
couple of weeks,’ Meine relates as he 
relaxes backstage. “His playing reminds me a 
little of Uli Roth — they've both been 
influenced by Hendrix a great deal.” 


8:45 p.m.: After a 45-minute intermission, 
during which time a couple of fist fights break out 
among the overly-inebriated crowd, the house 


lights go out and the sound of a spaceship 
landing fills the arena. Harsh white lights 
‘adiate from under the group’s drum riser, 
silhouetting the band. They pause for a 
second, letting the crowd's cheers grow 
louder, before roaring into Coming Home. \n 
contrast to the almost-laconic version of the 
song performed at their soundcheck, the 
number bristles with a metallic energy that 
has the audience on its feet from the first 
note. For the next 90 minutes the group plays 
selections from their last four albums, ranging 
from Loving You On Sunday Morning to their 
recent hit single Rock You Like A Hurricane. 
With Schenker and Jabs hitting a variety of 
picturesque poses, and Buchholz and Meine 
running back and forth like demented 
sprinters, the Scorps present an onstage 
spectacular that is a feast for both the eyes 
and ears. 


10:15 p.m.: Following their double-encore 
performance, the band retreat to a private 
lounge, where they mingle with various fans, 
record company executives and radio station 
representatives. While Jabs and Schenker, 
(whose wives have accompanied them on the 
road) happily entertain the fans, Rarebell sets 
his sights on two young lovelies dressed in 
leopard-print outfits. Viewing Rarebell 

in action, Meine only shakes his head 

and smiles. “That Herman,’ he says. 


“He'd better take care of himself.”’ 


11:30 p.m.: As the crowd begins to thin out 
backstage, the band prepare to leave the 
arena. Rarebell is already long gone, having 
returned to the hotel with his evening's 
conquests. “I'm ready for some sleep,’ Klaus 
says with a yawn. “Everyone thinks that rock 
and rollers stay up all night partying. Well, 
that's okay some of the time, but the truth is 
that unless you take care of yourself, you'll . 
never survive a tour like ours. We've waited 
too long and worked too hard to throw away 
this opportunity. For us putting on the best 
rock and roll party we can in the arena every 
night is our only priority.” 


HH 


On the plane back to New York the next 
day, | thought back to my initial question: 
What makes the Scorpions so special? After 
spending time with them the answer was 
easy; these five metal masters have used 
their years of experience to learn a very 
important lesson. As Klaus told me after the 
show, ‘Rock and roll is the most important 
thing in the world to us. Getting on stage and 
playing in front of people who are going crazy 
is the best feeling in the world. We really 
don’t care about the money, and we don't 
care about the stardom — all we really care 
about is the music.” 0 
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Matthias Jabs: “I try to change my 
solos a bit each night, just to keep 
things interesting.” | 


Jodi Summers 


Each month Ait Parader journeys back 
in time with a rock & roll celebrity. This 
month's time traveler is Waysted’s 
founder/bassist Pete Way. 


Tell people your business is rock 
and roll, and immediately they think 
you live a charmed life of sex, drugs 
and party, party, party. Few people 
can see past the rock and roll image 
— to what more than a decade of 
living the life might be like. For 
Waysted’s founder/bassist Pete Way, 
the excesses of this frivolous lifestyle 
were once more important than his 
music. 

“Towards the end of UFO, there 
was no real excitement in playing,” 
recalls Way. “I was trying to enjoy it, 
but didn’t find the atmosphere to be 
creative. It was more important to 
score agram of coke than it was to put 
on a good show.” 

Craziness has always been an inte- 
gral part of Way’s life. Born and raised 
in the working class London suburb 
of Enfield, Way developed a passion 
for music at an early age. He picked 
up the guitar at 12 and quicky 
realized, “The only thing | really 
wanted to do was play.” 

Way would sit alone in his room for 
hours on end and strum along to 
records by the Who and the Small 
Faces. As he recalled, it was a great 
way to pick up basic technique. But it 
avas Led Zeppelin, more than any 
other group, that got Way into playing 
bass. That band’s hard rocking 
approach helped him define his style. 
“One of the people that truly in- 
fluenced me was John Paul Jones,” 
Pete states. “He used to play power- 
fully and loud, but very simply.” 

While still in high school, Way 
moved into a house with singer Phil 
Mogg and guitarist Mick Bolton. They 
supported themselves with odd jobs, 
but their passion remained rock and 
roll. The trio even set up a special 
music room in their home so friends 
could come over and jam at any hour. 

Those primitive music room bang- 
ings were the early stages of UFO. It 
was 1971, and Pete was 19 when the 
band recorded their first album, UFO 
1. The disc went virtually unnoticed in 
their native England, but oddly, it 
became a hit in France, Germany and 
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Ross Halfin 


was to put on a good show.” 


Japan. (The album was never re- 
leased in the U.S.) Along with this 
rock and roll success came the pres- 
sures of touring and deadlines — 
which inevitably led to drugs. 

As Way reveals, “We started taking 
pills to play, but it was still secondary 
to our music. We were always on the 
road, and unfortunately it became 
very important to us. We tried to do as 
much as we couldas fast as possible.” 

UFO went on to release a series of 
exciting albums; such as Force It, 
Lights Out and Strangers In The 
Night, which allowed them to gain 
moderate success in the U.K. and a 
steady following in the States. The 
drugs stayed with them all they way. 
Way even considers it a primary 
reason for UFO’s 1982 demise. 

“When you get in the studio, you 
have to start working,” he expounds. 
“People would come in very relaxed 
— that’s when the disinterest in the 
music started. | became bored by the 
whole thing and realized we were 
selling the kids short. We built up our 
reputation and then we shot it back 
down again. We have nobody to 
blame but ourselves.” 

UFO was touring Europe, opening 
for Ozzy Osbourne just prior to their 
breakup. When they split, Way joined 
Ozzy’s band, replacing Rudy Sarzo, 
who had departed to join Quiet Riot. It 
was also a good excuse for easing up 
on his drug intake, which was reach- 
ing dangerous levels. 
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Pete Way: “At the end of UFO, it was more important to score a gram of coke than it 


The experience with Ozzy was 
good all around,” Way comments. 
“To me, it was playing some of my 
favorite songs. It was different doing 
it from someone else’s angle, | was 
just the bass player in the band. In 
UFO | was one of the personalities.” 

Around this time, Way was also 
talking with Fast Eddie Clarke about 
forming a band. This was the har- 
binger of Fastway. (Get it?) But, for 
reasons that still remain unclear, he 
decided not to consummate the pro- 
ject. 

“I'd started writing material with 
Eddie and putting the band together. 
But | just couldn’t go through with it 
— it was a mental strain. It’s funny, 
after many years of constant touring, 
you suddenly find that your brain 
needs a rest.” 

After a six-month convalescence 
and a thorough drug cleanup, Way 
decided to start all over again. The 
result is Waysted — a hard rocking 
band whose simple, direct approach 
is in sharp contrast to the melodic 
metal sound of UFO. 

“! wanted to make it high energy — 

like | wanted UFO to go. It’s nice to be 
able to believe in the music you’re 
playing again.” 
In addition to his enthusiasm, Way 
has also regained his health. “I still 
drink a bit,” he reveals, “but I’ve 
stopped doing the hard stuff.” 

These days, Pete Way’s major high 
is just playing rock and roll.O 


Celebrity rat 


Noddy Holder and Dave Hill of Slade 
say they listen to music all the time. 
Holder professed to listen to ‘‘all sorts 
of music,” and while not being particu- 
larly fond of any one style, he named 
Stevie Wonder and Bob Seger among 
his favorites. He said as far as new 
groups go, he enjoys Eurythmics and 
the Police. Hill said he likes Van Halen, 
Lionel Richie, the Thompson Twins, 
Howard Jones and lots of classical 
music. Noddy responded by making a 
face and adding that he is not at all 
partial to the classics. We presented 
them with a batch of recently released 
45s and asked for their impressions. 


Time After Time, 

Cyndi Lauper 

Dave Hill: Next record. 

Noddy Holder: We're supposed to talk about it. 
DH: We're supposed to talk about it, yeah. Well, 
it's a good production. | don't like it as much as 
her first single, which was excellent. | think of her 
as more of a fun singer. She reminds me of an 
English punk girl, heavily made up. 

NH: Girls Just Want To Have Fun was a classic 
single, and it'll last forever. This song is nice and 
laid back. Her next single should be uptempo. 


Beast Of Burden, 
Bette Midler 


NH: Sounds like Cyndi Lauper. If | didn’t already 
know, I'd say it was Cyndi Lauper’s new record. 
DH: I've been a fan of Bette Midler for 10 or 12 
years now. She played her role in The Rose 
great, but Bette does sound like Cyndi Lauper, or 
Cyndi Lauper sounds like Bette. The guitar is 
Keith Richards influenced. | don't know if it’s a 
hit. 

NH: It’s very Stones sounding. It could be a hit. 
She's a great artist, so she doesn't even need a 
hit to go on forever. 


Think Too Much, 
Paul Simon 


NH: I'm a big fan, but I'm not mad about the song. 
| love him anyway, and | have every album he’s 
ever done. This sounds a bit dated to me. 

DH: Reminds me of his style back during Me And 
Julio Down By The Schoolyard. The sound is 
good. He always turns in a professional job. 


Heart of Rock & Roll, 
Huey Lewis & The News 


NH: That's a cracker, that’s a good one. | love it. 
A smasheroo. Simple down-the-line rock and roll. 


Good musicianship, good lyrics, good production, 


good everything. I'm going to pinch it. Can | have 
it? 
DH: | don’t love it, | just like it. To me, it’s like 


Dave Edmunds. It doesn’t do a lot for me. | can 
see the fun aspect because it's not trying tobe a 
clever record, and | mean that in a good way. 


Do You Love Me, 
Andy Fraser 


NH: Well, he’s doing a different version of the 
song. | quite like it. The idea is good, but | don't 
think it's going to be a hit. He was one of my 
favorite bass players when he was in Free. 
DH: It's an old song, and | still remember the old 
version, which had more “chomp.” I've got that 
old version in my head. He adds technology to 
make it sound modern. | don't dislike it. Best of 
luck to him. 

NH: | think if you're going to do an old song, you 
should either do it exactly like the original or get 
as far away from it as you can, and he’s taken it 
far away. Should we listen to Paul Rodgers next? 


Morning After The Night Before, 
Paul Rodgers 


DH: | think he’s a great singer. That's not a greai 
song. It doesn’t have the guts, | don't get a tingle 
up my spine. There is something stiff about it. 
NH: I'm not mad about the song or the producer. 
He’s a killer singer, and always was while he was 
in Free. | believe he played everything himself on 
this. 


Returning From A Journey, 
Specimen 
NH: I've never heard of them, but | wanted to 


Ebet Roberts 
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get a tingle up my spine.” 
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by Charley Crespo 


hear this because it was produced by the same 
guy who produced one of our singles. 

DH: | like the acoustic guitar in the beginning. 
I've only heard it once but... 

NH: But you don't want to hear it again. It's 
horrible. The production is good; he made the 
best of a bad song. | wouldn't want to comment 
on the singer's voice. | don’t like it. 


Don't Answer Me, 
Alan Parsons Project 


NH: This is The Ronettes, Be My Baby. Same 
chords and everything. What gets me is that it's 
bland. In this kind of music you can’t tell one 
artist from another, they're all indistinct. There's 
nothing offensive. Perfectly played, perfectly 
sung, perfectly produced. t's too perfect for 
words. Dave likes this type of stuff. 

DH: I've heard this song before and | like it. It's 
slightly old-fashioned, but | think he’s trying to 
get a hit. His first album was fantastic. He's 
classically minded as well, and | like that. 


So Tired. 
Ozzy Osbourne 


~ DH: Jeff Lynne? ELO? 


NH: Don't say that, he'll kill you. | think it’s a 
great record. It's not Ozzy at all. He’s very 
underrated for his ability to sing songs like this. It 
doesn't fit into his stage show, but it's as good as 
anything he’s ever done. 

DH: | do like that, and it has nothing to do with 
the fact that we know him and that we have the 
same manager.O 
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Slade’s Dave Hill (left) and Noddy Holder: “That song doesn’t have the guts. | don’t 
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“Tony lommi: “Sabbath i is biocer ti than the people involved - ~ it seems to have awill of its own.” 


Can Sabbath Once Again Regroup And Continue On? 


by Rick Evans 


Like the proverbial Phoenix, Black 
Sabbath keeps rising from the ashes 
of disaster. The band’s tradition of 
internal upheaval has become almost 
as legendary as their thunderous 
sound and fondness for Satanic 
lyrics. First came their notorious 
blow-out with Ozzy Osbourne, then 
their nasty breakup with Ronnie 
James Dio, and most recently their 
surprise parting with vocalist lan 
Gillan. As guitarist Tony lommi 
stated, “This is becoming something 
of a joke, isn't it?” 

_ Despite lommi’s jocular attitude, 
the tall, mustachioed guitarist 
stressed that he and bassist Terry 
“Geezer” Butler remain as committed 
as ever to Sabbath’s special brand of 


metal mayhem. While the defection. 


of Gillan and drummer Bev Bevan 
have forced the remaining two Sab 
members to once again reassess 
their position in the rock world, 
lommi insisted that the best days for 
Sabbath still lie ahead. 
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“We've gotten some fresh blood in 
the band that’s all,” Tony explained 
very matter-of-factly as he relaxed in 


his rented Los Angeles home. “Both | 


Terry and | have come to realize that 


Sabbath is bigger than the people | 


involved, it’s a living, breathing entity 
that seems to have a will of its own. 


We have no desire to stop it from _ 


growing. A few years back, when Dio 


left, we honestly considered putting — 


Sabbath on hold and trying some 
different projects. But there was such 
an outcry from both fans and other 
musicians that we knew Sabbath 


‘could never die — it’s a band that will 


go on forever.” 


= [he reasons for the departure of © 
Gillan and Bevan still remains un- 
Clear. Less than a year ago, the shock- | 


ing announcement that former Deep 
Purple frontman Gillan was about to 


join the Sabbath ranks caused many — 


within the rock community to predict 


that the venture was doomed to fail- 


ure. “| can’t see it lasting very long,’ 


Ozzy Osbourne said. ‘| know both . 


Geezer and Tony very well, and lan’s 


a mate from my neighborhood back | 
home. | wish him the best ofluck, but 


| wouldn't want to bet on his chances 
of getting along with them.” — 
According to sources close to the 


band, part of lan’'s problem stemmed | 


from his desire to continue his solo 
career — something that had made 
him rich and famous in Europe be- © 
fore joining Sabbath. When lommi 
and Butler balked at the idea of their 
new lead singer also making solo 
records, a split was inevitable. Of 
course, lan’s desire to join the re- 


_ formed Deep Purple, also playeda 


major part in his departure from 
Sabbath. | 

“| love making my own albums and 
| wanted to work with Purple again,” 
Gillan stated. “ When | first joined the _ 
band | made my solo intentions very 


Clear to the rest of the group. [hey 


didn't seem to mind at all. Then they 


_ began giving me a bit of heat, basic- 


ally because there was a feeling that | 
was going to save my best songs for 


my own projects. That’s rubbish. The | 


truth of the matter is that one side of © 


_ my musical personality is geared - 


toward making lan Gillan music. | 


have no desire to supress that side of : 


A more intriguing story concerning 
the Sabbath breakup revolves around 
reports that Gillan was alarmed by 
lommi’s fascination with black magic 
and the occult. Rumors of the guitar- 
ist’s strange interests have circulated 
for years, but Tony scoffs at the 
notion that his predilections have 
had any bearing on Sabbath’s recent 
bad luck. 

“People have always commented 
On our supposed demonic overtones,” 
he said with a broad smile. “It has to 
do with the fact that they have 
nothing more exciting to talk about. 
We haven't been successful for 15 
years because of some magic spell 
we've cast on people; it’s because of 
our musical talents. Anyone who 
can't believe that is foolish. We're 
running into religious protestors 
wherever we play these days, and | 
find that rather amusing. We've 
probably made more kids aware of 
religion — one way or another — 
than almost any other rock and roll 
band. 

“| want to clarify any reports 
that | deal with the occult,” he added. 
“Of course | do research in the sub- 
ject because of our lyrical content. 
But just because somebody reads 
about a particular topic doesn’t mean 
they believe in it. If someone reads 
The Rise And Fall Of The Third Reich 
it surely doesn’t mean that they're a 
Nazi.” 

Unlike the situation the band found 
itself in following the departure of 
Dio in 1982, lommi and Butler were in 
no particular hurry to fill the void left 
by Gillan and Bevan. The pair placed 
announcements in the press stat- 
ing that anyone interested in 
being considered for Sab mem- 
bership should mail a tape to the 
band. Reportedly over 300 cassettes 
were received at the Sabs’ West 
Coast offices — and Tony and 
Geezer listened to every one. 

“We're very excited about the band 
right now,” lommi said. “We have 
new people in the group who have no 
other interests than making Black 
Sabbath the best band in the world. 
Before we were always dealing with 
people who seemed to have their 
own career on their minds morethan 
the band’s best interests. That’s not 
true now. The new members are 
incredibly talented, and they’re will- 
ing to do anything to help the group 
— that’s a refreshing change of atti- 
tude, | can assure you. 

“The new members have made 


Terry and | feel young again,” Tony 


added. “They’re experiencing many 
things for the first time, and that has 
made us appreciate what we’ve come 
to take for granted. We may have 
become a bit jaded over the years, 
and that’s something you can't afford 
to be. There are too many young 
hungry bands out there waiting to 
pounce on you. Black Sabbath 


Neil Ziozower 


should have learned that lesson 
many years ago when we toured with 
Van Halen as our opening act — they 
destroyed us every night on stage. 
Terry and | swore that we’d never be 
complacent again, and every time 
we feel complacency setting in, we're 
not scared to make some changes.” 

Now that their lineup is again com- 
plete, Sabbath has returned to the 
recording studio to make their next 


album — a record that lommi prom- 
ises will be the best Sabbath album 
yet. ‘We all feel rejuvenated,” he 
said. “There’s an incredible intensity 
in the studio. We’re making the loud- 
est, most powerful music in our 
history, and that’s saying a lot. I’ve 
said it once, and I'll say it again: the 
glory days for Black Sabbath lie 
ahead, not behind.”0 


Geezer Butler: His bass licks remain the heart of Sabbath’s metatlic sound. 


THE ROBERT PLANT STORY 


(part one) 


A Look Back At 
The Legendary 


Vocalist’s 
Led Zeppelin Era. 


by Steve Gett 


Although Robert Plant recently 
celebrated his 36th birthday, the 
former Led Zeppelin singer seems 
to have very few worries about 
aging and is evidently still addicted 
to making music. “It’s no good 
chasing eternal youth,” he 
maintains, “but if you’re happy in 
what you do, then you don’t even 
think about getting older. | still love 
music — I’ve had a good run and | 
haven't finished running yet. | 
haven't got down to a jog and | 
don’t feel that age has affected my 
singing or anything.” 

Anyone who witnessed Plant on 
his North American tour last fall will 
undoubtedly attest that he still has 
a great deal to offer. Playing his 
first concerts as a solo artist, he 
had little difficulty packing major 
concert venues from coast to coast. 
Despite the fact that he refused to 
perform any Zeppelin songs and 
concentrated solely on material 
from his Pictures At Eleven and The 
Principle Of Moments albums, 
Robert proved that he certainly 
hasn't lost any of his charisma. 

Upon completion of the U.S. 
dates, Plant embarked on a soldout 
British tour, which was highlighted 
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Plant in the Zeppelin days: “As you go along, you have little milestones and Stairway 


To Heaven was one of them.” 


by a show at London’s 
Hammersmith Odeon, where fans 
were treated to an impromptu jam 
from Zep guitarist Jimmy Page. 
After taking a short break over 
Christmas, the singer returned to 
the road in early 1984 and traveled 
to Australia and the Far East. 

In recent months though, he has 
maintained an extremely low profile 
and his activities have been 
shrouded in secrecy. Even though 
he’s purportedly working ona new 
record, at press time Plant’s record 
company was unable to confirm 
whether the LP would surface 
before the end of the year. Sources 
reveal that the album will probably 
include recordings that Robert 


made at the legendary Sun Studios 
in Memphis during the American 
tour, and that it may also feature 
one or two compositions from the 
Eurythmics, since he requested they 
write him some songs. Whatever the 
outcome, one can be sure that 
Plant’s high standards will be 
maintained and that he’ll eventually 
reemerge with top-quality product. 
Unquestionably one of the finest 
vocalists in the business, Robert 
Plant made his mark singing for Led 
Zeppelin during the band’s 
illustrious 12-year career. However, 
his musical history actually dates 
back a good deal further. Born on 
August 20, 1948, in Bromwich, 
England, Plant learned to play 


washboards and harmonica during 
his childhood, and as a teenager 
developed a keen interest in blues 
artists like Sonny Boy Williamson, 
Muddy Waters and Howlin’ Wolf. 

When he left school, his parents 
persuaded him to train as an 
accountant, but that only lasted for 
three weeks. Asked why he quit the 
collar-and-tie job, he retorts: “Well, 
what would you do if you were 
doing that? You'd run as fast as you 
could! By that time I'd really gotten 
the bit in my teeth and all | wanted 
to do was sing.” 

Consequently, he spent the next 
few years playing in such 
Birmingham bands as Andy Long & 
The Original Jurymen, the Delta 
Blues Band, the New Memphis 
Bluesbreakers and the Crawling 
King Snakes. In 1966, he cut his 
first record, You Better Run, 
with the group Listen, and the 
following year released two singles, 
titled Long Time Coming and Our 
Song. 

Eventually, Robert formed the 
Band Of Joy, which underwent 
various lineup changes and at one 
point featured drummer John 
“Bonzo” Bonham. When this group 
folded, Plant joined an outfit called 
Hobbstweedle. It was during his 
stint with them that he was 
approached by guitarist Jimmy 
Page, who was seeking members 
for his New Yardbirds. Page had 
already enlisted top session player 
John Paul Jones, and after Robert 
had landed his position, he 
persuaded them to recruit Bonzo on 
drums. 

The four musicians began 
rehearsing at Page’s house on the 
river Thames and soon entered 
London’s Olympic studios to make 
an album. Although they played a 
number of concerts as the New 
Yardbirds, including a 10-date 
Scandinavian tour, within a month 
they had adopted the name Led 
Zeppelin. 


By the end of the year, they were 
performing in America and in 
January 1969 the debut Led 
Zeppelin album was released.An 
extremely heavy blues package, it 
featured such dynamic songs as / 
Can't Quit You Baby, Dazed And 
Confused and the electric 
Communication Breakdown. 

Robert admits he was very proud 
of the record and reflects, “I was 
very hungry, not to impress but to 
get my personal point across, which 
I'd been trying to do in the Band Of 
Joy for ages without any particular 
success. That was very frustrating. 
Suddenly there was a chemistry 
that allowed everybody to express 
themselves and it was very vital.” 

Led Zeppelin achieved instant 
success on both sides of the 
Atlantic and when their second LP 
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came out in October 1969, it 
stormed into the American charts 
and subsequently held the number 
one slot for seven weeks. 

“| was flabbergasted,” claims 
Plant, who was only 21 at the time. 
“It never ceased to amaze me what 
was happening. It took me a long 
time to take it in my stride.” 

With continued touring, the band 
was working at a hectic pace, but 
the members were clearly enjoying 
themselves. According to the 
singer: “If | look back at the gigs we 
were doing then, there wasn’t that 
seriousness that developed later on. 
If there was a conscientious mood 
about everybody, it’s evident in the 
fact that we were working very hard 
and playing really well together.” 

By April 1970, Zeppelin had. 
already completed their fifth 
Stateside tour and upon their return 
to Britain, Robert and Jimmy took a 
well-earned rest at Bron-Y-Aur, a 
tiny cottage in Wales, where they 


Plant today: “I don’t feel that age has 
affected my singing at all.” 


wrote material for the third album. 
Was it an opportunity for returning 
to normalcy? 

“| don’t Know about that,” 
answers Robert. “In fact | don’t 
think the chances of that were ever 
too good.!” 

Led Zeppelin III came out in 
October 1970, and with its strong 
acoustic element, Robert believes it 
saw him singing — rather than 
screaming — for the first time. The 


band continued to tour extensively 
over the next few months and a 
year later their masterful fourth 
album was issued. Featuring the 
Classic Stairway To Heaven, it 
surely rates as an essential part of 
any hard rock fan’s collection. 

“As you go along, you have little 
milestones — that was one of 
them,” assesses Plant. “It was a 
great achievement to write a song 
that, constructionally and musically, 
had so many changes of mood. It 
has great symmetry and balance as 
a composition.” 

In just three years, Led Zeppelin 
had managed to establish 
themselves as one of the world’s 
greatest rock groups. Throughout 
the rest of the ’70s, they maintained 
their high-ranking status with fine 
albums like Houses Of The Holy, 
Physical Graffiti and In Through 
The Out Door. Although their live 
appearances were to become more 
sporadic, they were always an 
outstanding concert attraction. 

However, there were also some 
tough times, and Robert suffered a 
good deal. In 1976, he and his wife 
were involved in a car crash in 
Greece, which forced him to spend 
several months in a wheelchair. The 
following year, during Zeppelin’s 
marathon 1977 American tour, 
Plant’s five-year-old son, Karac, 
contracted a mysterious stomach 
malady and died within a matter of 
days. 

Not surprisingly, there was a 
protracted gap before Plant was 
motivated to work again and he 
recalls, “I just didn’t know whether 
l'd had enough or not. As time now 
has told everybody, | hadn't — | just 
needed a break.” 

Zeppelin eventually resurfaced in 
August 1979, when they played two 
major outdoor shows at England’s 
Knebworth Park to coincide with 
the release of their In Through The 
Out Door album. In the summer of 
1980, they toured Europe and were 
all set to play American dates in the 
fall, but on September 25th John 
Bonham died after a massive 
drinking spree. 

Robert was devastated by the 
death of his close friend, and, like 
the rest of the band, he entered a 
lengthy period of hibernation. There 
was endless speculation as to 
whether they would work again as a 
unit. After months of silence, 
an official statement was issued in 
December 1980. It stated: “We wish 
it to be Known that the loss of our 
dear friend and the deep respect we 
have for his family, together with 
the sense of undivided harmony felt 
by ourselves and our manager, have 
led us to decide that we could no 
longer continue as we were.”0) 


Next month: From the ashes of 
Zeppelin to success as a solo star. 
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Y&T (left to right): Phil Kennemore, Dave Meniketti, Joey Alves, Leonard Haze. 
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Bay Area Blasters Seek To Prove Rock 
And Roll’s Gonna Save The World. 


by Amdy Secher 


Dave Meniketti is frustrated, and he isn't 
ashgmed to showit. ‘Damn, | see all these bands 
that started out long after we did making it to the 
top of the charts — groups like Motley Crue and 
Def Leppard, — and | say to myself, ‘Hey, what's 
going on. Why can’t that be us up there?” 

With the release of Y&T's latest album, Rock 
And Roll’s Gonna Save The World, Meniketti’s 
dream may be one step closer to reality. After 
nearly a decade of struggling with little or no 
recognition, this San Francisco — based quartet 
began to blossom last year with their widely 
praised metdl opus, Mean Streak. Now, with 
their latest disc adding new impetus to the 
band’s drive for success, it seems that nothing is 
about to derail Y&T'’s ambition of making it to the 
top. 

“I'm not ashamed to admit that we wrote 
songs from a very commercial perspective,” 
Dave stated. “| think the only thing we've been 
missing has been a hit single, and | just know 
we've got one this time. That's something you 
can feel in your bones — if there isn’t a hit on 
this album | don’t know what I'll do. | have too 
much faith in the good taste of the rock masses 
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to even consider that there isn’t a big song on 
this record.” 

On such cuts as Lipstick And Leather, Hot And 
Heavy and Life, Life Life, it's apparent that Y&T 
are attempting to garner that elusive hit single 
while sacrificing none of their bone-crunching 


rock and roll power. Meniketti, drummer Leonard- 


Haze, guitarist Joey Alves and bassist Phil 
Kennemore have accomplished this difficult task 
by, as Dave explained, “turning all our attention 
towards one thing — being the best rock and roll 
band on Earth.” 

One of the key reasons that Y&T have such a 
positive attitude regarding their latest album is 
the fact that legendary metal producer Tom 
Allom (best known for his work with Judas 
Priest) was knob-twisting for Rock And Roll’s 
Gonna Save The World. Allom’s insight, 
experience and rock and roll know-how proved to 
be an invaluable help to the band. 

“Tom's just incredible,” Meniketti said. “‘We 
wanted to find the best producer for our kind of 
music and after looking over about a dozen 
candidates, Tom was our man. He was right up 
our alley — he understood where we were 
coming from, and we knew exactly where he was 
coming from. We developed an instant rapport, 


and that’s something that just doesn't happen 
often. He’s worked with the best, and when he 
told us that we had some great songs it was an 
incredible compliment. Just having someone like 
Tom on our side makes us stronger than we've 
ever been before.” 

While Meniketti’s unbridled enthusiasm might 
lead one to believe that he’s perfectly content 
with Y&T's progress, he knows that there is one 
more major challenge that still faces the group 
— a national taur. With the band’s strong West 
Coast base to build upon, Y&T realize that they 
must attract a national following if they hope to 
reach the rock and roll big leagues. 

“We've got to get to places like New York,” he 
said. ‘We've got the following back home and in 
places like Texas, but that’s not enough. We've 
been around for eight years now, and this is. 
when we've got to make our big move. Our kind 
of music’s happening right now, and we feel that 
we shouldn't have to take a back seat. We know 
our album's a killer, and that we can play on 
stage with anyone. All we want to dois be able to 
get on a tour package that lets us get to parts of 
the country that we haven't played before. We 
know once people get to see Y&T they'll be 
hooked for life.” O 


UK 


by Ron Hunt 


Female heavy metal bands have always been viewed with cynicism by 
most rock and roll fans. From the days of fabricated groups like the 
Runaways to the more recent efforts of Girlschool, hard rock bands 
comprised of women have often seemed to be little more than watered- 
down caricatures of their male counterparts. Rock Goddess is out to 
change that stereotype. 


“We're proud to be women, but that fact is 
totally irrelevant to our music,” the band’s 
guitarist/vocalist Jody Turner explained. 
“We're a rock and roll band first and 
foremost; we don't go around billing ourselves 
as a female rock and roll group — that would 
be totally ludicrous. Either you have what it 
takes to be successful as a band, or you 
don't. Your sex doesn't matter.” 

Nonetheless, neither Jody, her drumming 


sister Julie nor bassist Dee O'Malley can 
deny that being female has brought the band 
more than the average amount of press 
coverage since they formed in 1982. The 
roots of Rock Goddess go back much earlier 
than that, however, to when Jody and 
Julie’s father John, who now manages 
the band, began pushing his daughters to 
explore their musical talents. 

“Our father was a great help to us,’ Jody 
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said. “He has a wonderful head for business, 
which allowed us to concentrate totally on 
making music. He’s our biggest fan, which is 
a wonderful situation when you consider the 
possibility of your parents hating you being in 
a rock and roll band. Having his support has 
made everything so much easier. He always 
helped us with our instruments — he was a 
professional musician himself — and over the 
years as we got better, he got us to believe 
that we could play as well as anybody.” 

At the start of their professional career the 
Turner sisters recruited old friend Tracy Lamb 
to be the band’s bassist. The trio were soon 
in the recording studio laying down tracks for 
their first British LP, simply titled Rock 
Goddess. With such strong tracks as Heavy 
Metal Rock ‘n’ Roll and Satisfied, Then 
Crucified, that debut disc sailed to the top of 
the English hard rock charts, prompting the 
band to consider their first tour. One problem 
stood in the way, however; Julie was only 14 
at the time, and her father made sure that 
her school commitments came first. 


“It was a strange situation,’ Jody stated. 
“School in Britain finishes when you're 16, 
and they don't look kindly on anyone missing 
days no matter how good the excuse. There 
are thousands of teen-agers on the dole right 
now, but they still wouldn't want someone 
leaving school early just because they could 
make a living. Thankfully, Julie's finished with 
her schooling now, so we can put all our 
efforts into the group.” 


Shortly after the release of their first 
album, just as the group was to begin a 
British tour opening for Def Leppard, Lamb 
quit to pursue a solo career. Dee O'Malley, 
who the Turners found through an ad in an 
English music magazine, was quickly recruited 
and the tour with Leppard went on as 
scheduled. That road jaunt proved to be a key 
factor in Rock Goddess’ ascendancy up the 
British rock ladder. 

“That tour opened a lot of doors for us,” 
Jody explained. “It made a lot of new fans 
aware of us, and it helped convince the 
record company to release our next album 
internationally. 

That album, Hell Hath No Fury, has rapidly 
helped establish Rock Goddess as a hot new 
contender in the heavy metal sweepstakes. 
On tracks like Gotta Let Your Hair Down and 
their power-packed rendition of Gary Glitter's / 
Didn't Know | Loved You (Till | Saw You Rock 
And Roll), this trio proved that they can rock 
with the best of’’em. Now Jody, Julie and 
Dee can't wait to come over to our shores 
and show us what their brand of heavy metal 
action is all about. 

“We've been receiving fan mail from 
America from the very beginning,” Jody said. 
“We've been looking forward to touring there 
ever since we formed the band. It’s an 
exciting new frontier for us, and conquering 
new frontiers is what this band is all 
about.” 0 
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Grace Under Pressure 
Proves Canadian Trio Remain 
Masters Of Eclectic Metal. 


____Mark Weiss 


G by Don Mueller 


eddy Lee sat quietly in Rush's backstage 

dressing room transfixed by the tiny images on the | 
screen before him. “Hey, it's almost time to go on | 
stage, guitarist Alex Lifeson said, trying to rouse 
Geddy from his TV obsession. “Not now, not now, 
Lee shot back in annoyance. “It’s the bottom of © 
the ninth, and the Expos are down by one — do 
you really expect me to leave at a time like this?” | 

Few things can draw the members of Rush away 
from playing their music, but in the case of Lee, a 
good baseball game is one of them. “We're so 
conservative it’s sickening,’ said the hawk-nosed 
bassist/vocalist. “Most rock and roll bands are into 
drugs and groupies — we're into sports. There's 
something about a good baseball game that’s very | 
special. Baseball is a lot like the music we play. 
There's an entertainment value to it, but | 
underneath everything there's a great deal of e 


thought and planning that goes into what's going 
on. On stage we're like a team, we each have our 
positions and our specific responsibilities — | guess 
you could think of us as the Rush All-Stars.” 

With the success of their latest album, Grace 
Under Pressure, Lee, Lifeson and drummer Neil 
Peart have again displayed their league-leading 
musical skills that over the last decade, have 
continually made them candidates for the title ofa 
rock's Most Valuable Players. Since their earlfest _ 
days as a heavy metal trio playing the Canadiara, 
club circuit, Rush have combined their stellar 
instrumental skills with an inventive musical spirit 
to emerge as one of the most exciting and popular 
bands in the world. 

“Success has meant a great deal to us because 
we ve been able to achieve it on our own terms,” 
Lifeson explained. “A lot of groups sell out their 
principles in order to sell a few more records, Rush 
has never wanted or needed to do that. In fact, if 

“anyone had ever suggested that we play a certain 
style of music, we would have rejected the notion 
as well as that person, instantaneously. That almost 
occurred in our early years together — somebody 
told us to stick to just being a pure heavy metal 
group. We enjoy rocking out as much as anybody, 
but the fact that somebody told us we shouldn't 
even think about maturing as a band upset us all. Alex Lifeson: “We've achieved success on our own terms.” 
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“That's why each Rush album has been 
part of our overall growth process,’ he added. 
“The new album picks up many of the pieces 
that we've had on the last couple of LPs, but 
it introduces many new elements into the 
Rush sound. There's no way anyone can ever 
say that we're mired in a musical rut, that’s 
for sure.” 

On such new tracks as Distant Early 
Warning, Red Sector A and The Body Flectric, 
the band’s creative melding of standard rock 
precepts with exotic instrumentation sounds 
has once again allowed Rush to create music 
unique to the rock world. Lee's distinctive 
vocals timbre adds a refreshing yet familiar 
element to each number, but as Lifeson 
pointed out, “There will never be room in this 
band to rest on our accomplishments. Each 
album is a challenge to our creative 
capacities.” 

“This is one of our most satisfying 
records, Geddy said in regard to Grace 
Under Pressure. “We spent nearly five 
months recording it up in Quebec at Le Studio 
and there really wasn't much wasted time 
during those months. We worked with 
producer Peter Henderson for the first time, 
and he proved to be incredibly helpful to us. 
We're not the easiest band in the world to 
produce because we already have a 
preconceived notion about what we want to 
sound like. We're always anxious to have new 
input, but we don’t need anyone to come in 
and tell us what we're doing wrong. 

“The last thing we wanted to do was tie 
Peter's hands,’ Geddy added. ‘‘We had 
discussed everything quite carefully before we 
got down to recording. In fact, many of the 
songs had been written six or seven months 
before we even went into the studio. Making 
albums isn't an overnight proposition for 
Rush, we take a great deal of time and effort 
with every note we put down on vinyl. We 
want to be able to listen to this record 10 
years from now and still enjoy it. That's really 
the secret of our success —we've always 
taken a great deal of pride in our music.” 


Few bands have enjoyed a more checkered 
career than these three music merchants from 
the Great White North. Their early albums, 
such as Fly By Night and Caress Of Steel, 
did little to distinguish the group from 
countless other power trios who were 
attempting to parlay volcanic guitar riffs and 
frenzied vocals into stardom. Somewhere 
along the fine, however, Rush realized that 
hard rock audiences could appreciate a band 
that played with sophistication as well as 
skill, and by the 1976 release of their 
breakthrough album 2112, they had clearly 
split away from the hoard of Zeppelin- 
influenced metal mashers. 

“There was never a moment when we sat 
around and said, ‘Hey, let's write a song that 
lasts a whole album side,’ “ explained Peart, 
who doubles as the band’s lyricist. “That was 
just a natural progression for us. We were 
pleased with our first few albums, but we 
began to mature as a band and we wanted to 
test ourselves — 2112 gave us that 
opportunity. When it became successful, it 
opened up the door for us to try virtually 
anything our imaginations could dream up.” 

In the wake of 2112's success, Rush 
blossomed into one of the most popular 
attractions in music. Their follow-up albums, 
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Geddy Lee: “Most rock and roll bands are into drugs and groupies — we’re into 
sports.” 


such as A Farewell To Kings and 
Hemispheres, sold in the millions, and their 
concert tours packed houses from Toledo to 
Tokyo. It was, as Lee admitted, ‘‘an incredible 
time of growth for us. The feeling of 
confidence it gave us was overwhelming. 
When you strive to be a little different, and 
people accept that, there's no greater 
Satisfaction anywhere.” 


The band's greatest satisfaction still lay 
ahead, however, and by 1980's Permanent 
Waves, Rush was able to attain one goal that 
had eluded them for years —- a major radio 
hit. That song was ironically entitled 7he 
Spirit of Radio, and as its pulsating riffs 
echoed out of radios everywhere, Rush’s 


popularity escalated at an unprecedented rate. 


More fuel was added to the band’s 
commercial fire with the subsequent release 
of such chart-topping discs as Moving 
Pictures, and last years’s Signals, each of 
which further expanded Rush's ever-growing 
artistic scope. 


“One of the things we've learned to do 
over the years is utilize sound effects,” 
Lifeson said. ‘On Signals, for instance, we 
had a tape of a NASA space launch on 
Countdown, and it really aided the song's 
impact. That's something we've done on this 
album as well. When we were up at Le 
Studio we used to occasionally take a day 
and just record sounds — it didn't matter if it 
was the coffee percolating or the wind 
whistling through the pines. We're always 
looking for elements that can expand our 
musical canvas.” 

Undeniably, Grace Under Pressure is the 
most expansive Rush album ever recorded. 
From the intricate beauty of Afterimage to the 
power of Between The Wheels, Rush has 
managed to create a vivid aural tapestry — a 
rich collection of styles and sounds that blend 
to create yet another intriguing chapter in 
Rush‘s continuing book of success. 

“We're still as exhilarated by creating 
music today as when we first started out,” 
Lee explained. “As long as a band continues 
to challenge itself there should never be a 
problem with attaining satisfaction. We'll 
never feel any differently — we'll always 
enjoy playing rock and roll more than 
anything, except maybe playing right field for 
the Expos." 0 
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Legendary Metal 
Masters Return To 


Action After Decade- 


Long Hiatus. 


by Terry Whitfield 


Ritchie Blackmore has finally found his pot 
af gold at Rainbow's end — it's called Deep 
Purple. The legendary supergroup which 
departed the rock scene, presumably for 
good, in late 1976, has been brought back 
to life by Blackmore and cohorts lan Gillan 
(vocals), Roger Glover (bass), lan Paice 
(drums) and Jon Lord (keyboards). 

“Deep Purple never actually broke up,” 
Lord explained, ‘We've all kept in touch 
quite regularly, and as far as | was concerned 
it was just a matter of time before we got 
back together. We were all involved with 
some very interesting projects in the interim 
—Ritchie and Roger with Rainbow, lan Gillan 
with Black Sabbath and lan Paice and me 
with Whitesnake — but Purple always held a 
very special place in our hearts. Those years 
were the best times in our lives, and while 
we may have been a little too foolish to fully 
appreciate it back then, | can assure you we 
won't make the same mistake again. 

“The key for this Deep Purple reformation 
was finding a project that added to the 
band’s legacy,” he added. “We didn't want to 
do it just for the money, we wanted to be 
part of something that had true artistic merit. 
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We're all totally comitted to this band — this 
is surely not a one-time arrangement. We 
plan on recording and touring regularly from 
now on.” 

While Deep Purple reunions had been 
discussed frequently since the band’s demise, 
an ever-growing number of problems seemed 
to continually prevent that seed of inspiration 
from germinating. Paramount among these 
difficulties was the simple fact that even 
during their glory years in the mid-70s — 
when such albums as Machine Head and 
Made In Japan catapulted Purple to the top 
of the hard rock sweepstakes — the band 
members weren't getting along with one 
another. The British music papers would carry 
weekly accounts of Blackmore's run-ins with 
Gillan and Lord's problems with Glover. Often 
it seemed that Deep Purple was a band bent 
on self-destruction. 


“Those stories did get a bit out of hand,” 
Lord stated. “Whenever you live and work 
with the same people for 10 years there's 
going to be a degree of friction — that's only 
natural. We're all professionals, and when 
things didn’t go exactly the way we wanted 
them to, we occasionally got a little miffed at 
one another. We all have egos, and our little 
personality clashes kept everything lively and 
exciting for the band — that was part of the 
fun. 

“Today we're closer than ever. Roger's 
English home is just a few miles down the 
road from mine, and while Ritchie lives in 
Connecticut, we speak on the phone quite 
often. When we all got back together, it was 
obvious that the chemistry was still there. We 
could feel it right away. We'd jam, and it was 
like 1973 all over again — only we were 
playing better than ever.” 

With their personal problems temporarily 
forgotten, the revitalized Purple has begun 
working on material for a new album. As one 
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might expect, the years apart have added 
greater depth and maturity to the group's 
sound, but as Blackmore was quick to point 
out, Deep Purple remains one of the all-time 
great heavy metal bands. 

“We know only one way of playing music,” 
the man in black said. ‘It's not like we've 
been off playing in choirs over the last few 
years; we've all been involved in creating 
some exciting rock and roll. Purple’s major 
problem before was that we'd occasionally 
get lazy when it came to writing new material 
and rehearsing. At one point, | felt that all 
the responsibility for the band’s music had 
fallen cn my shoulders. When the pressure 
got to be too great | left to form Rainbow. | 
don't foresee a problem like that now.” 

Of all the Purple members, it would seem 


“Our personality clashes 


kept everything lively and 
exciting.” 


that Blackmore has the most to lose by 
joining the reunion venture. While Gillan, 
Lord, Paice and Glover have all enjoyed 
varying degrees of success in their post- 
Purple careers, Blackmore has taken Rainbow 
to the precipice of mass commercial 
acceptance. The advisability of casting the 
band aside at this time — just as Rainbow 
appeared destined to join the rock big 
leagues — must be questioned. 

“Rainbow is simply on hiatus,” he 
explained. ‘There may be additional efforts 
with the band — there may not be. At this 
point | cannot say. | am totally committed to 
this project, and I'm determined to make 
Purple as successful as we once were. I'm 
not concerned with those who question the 
reasons behind Purple’s reformation. The only 
thing that interests me is making the best 
music we can.” 
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patented scream to the Purple reunion. 


In fact, it was Blackmore's persistence that 
fostered the Purple reunion. For years he had 
voiced his desire to bring the band’s “‘classic’ 
lineup back together for at least one album 
and tour. At first Jon Lord expressed interest 
only if his then-employer, David Coverdale 
(Gillan’s replacement in Purple) would front 
the band. Blackmore emphatically stated that 
he would participate only if Gillan was the 
front man. So, after nearly five years of 
negotiations and discussions, the pieces 
finally fell into place. 

“Ritchie called up lan Gillan after he had 
left Black Sabbath,” Lord explained. “He - 


Ritchie Blackmore: “In the past most of Purple’s musical responsibilities fell on my 
shoulders.” 


lan Gillan: Fresh from his ill-fated stint with Black Sabbath, he’s ready to lend his 


obviously had been in touch with him while 
he was in that band. In fact | understand they 
had a very heated discussion when Ritchie 
found out that Sabbath were using Smoke On 
The Water as their encore. He had been 
playing that song in Rainbow as well, and he 
immediately dropped it from his set. But all 
the little problems eventually got ironed out 
when we realized we truly wanted to work 
together again. Once Ritchie and lan had 
reached an agreement, the rest came rather 
easily. Roger has been working with Ritchie 
for years, so he naturally came along, and lan 
Paice and | couldn't resist the temptation. It 
wasn't easy for me to leave Whitesnake — 
they're on the verge of becoming a major 
international band — but I've been waiting 
for this opportunity for a long time.” 


It's easy to understand Lord's enthusiasm 
when one hears rumors that Purple has 
already been offered a cool million dollars by 
a South American concert promoter for a 
single show. While the band will neither 
confirm or deny this outrageous offer, Glover 
quickly stressed that money is far from the 
sole motivation behind the Purple reunion. 


“It amazes me how often young kids come 
up to me wanting to discuss Purple,’ he said. 
The band hasn't been together for nearly a 
decade, yet kids who couldn't have been more 
than seven or eight when we broke up seem 
to know more about our history than | do. 
We owe it to the young generation of rock 
fans — the kid's who were too young to have 
seen us play live — to come back and show 
them what a great band Deep Purple was, 
and still is. 


“There are so many bands today who have 
borrowed from our music, that a great deal of 
our motivation stems from the desire to come 
back and show them how it's done by the 
best,” he added with a laugh. ‘We're all 
having a great time with this project, and we 
want the fans to enjoy it as much as we 
are. O 
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Dave and Eddie: “Van Halen has changed the face of rock and roll.” 


DLR arrived early, handling the stretch Mercedes 
— bought specifically because it had a massive back 
seat (you know how tall California girls are) — like a 
captain docking a large ship. He yelled along with 
the car radio for ai minute or two before stepping out 
into the midday sun. 

David Lee Roth of Van Halen. The same David Lee 
Roth as always — old blue jeans that fit like he was 
run over twice in them, long blond hair so wild it 
was as if he'd been given shock treatments with an 
electric egg whisk — as imposing as ever. 

The tape recorder is being set up for the interview, 
but the term is used loosely since you don't 
interview David Lee, you merely suggest an 
occasional topic for his monologues then sit back 
and try to keep up with the hysterical, savvy, 
overblown, articulate nonstop raps delivered at a 
constant 78 rpm. Right now he’s chatting about how 
he was a Boy Scout when he was a kid — yes, 
indeed, more camping than Van Halen do onstage! 
— and how he spent half of last year playing Tarzan 
Of The Jungle and the other half playing bagpipes. 
And how somewhere in between he and the band 
managed to come out with the sixth Van Halen 
album, 1984, their most successful LP to date. The 
first single, Jump, went to number one and is 
already platinum, and the album has clocked 
over four million in sales. 

Normally a Van Halen album takes a matter of 
days to record; 1984 was done throughout a “pretty 


quiet” year. “Actually one-and-a-half weeks stretched 
out over the period of a year,” says David, “which is 
a Van Halen tradition. In fact, if you want a 
summation of the entire Van Halen experience, you 
have to understand that not only did it take us a 
year, it was still a week late!” Roth chortles 
maniacally. He does that a lot. You get the 
impression he takes the sight of frantic record 
company folk waving schedules in his face as 
seriously as the Rev. Oral Roberts cornered in a 
debate with an earnest Buddhist. 

Anyway, the album was recorded entirely in 
Edward Van Halen's backyard studio and, thinks 
David, “The sound is bigger. What else can you say 
about your records? When Robert Frost wrote his 
poem about the two roads diverging or whatever, 
nobody climbed over his front fence and said, ‘Bob, 
what's it all about?” 

When they weren't recording, they were doing “all 
kinds of different things. Since we started on the 
road in that big rock circus six years ago, this is the first 
time we've been able to go our own ways. | have a 
little club called the Jungle Studs. It's an 
organization started about four years ago, and it 
hails back to the ‘White Fang Of The North,’ ‘Tarzan 
Swinging Through The Trees’ sort of fantasies. This 
year we went off into the Amazon rain forest for 
seven weeks. 

“When | was a Boy Scout, | was a tenderfoot for 
four years — | never did progress past the first 
ranking. But we used to go on these little two-mile 
hikes and put up the tent and watch the tent fall 
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down and end up sleeping on the rocks. Now it's the 
same kind of thing, it’s just progressed. We're 
airlifted by a helicopter and we take paramedics and 
snake-bite kits with us. There's 14 of us now, and 
I'm the only one in music. The other fellows are all 
computer programmers and dope dealers, you name 
it! And once or twice a year we send out newsletters: 
where we're going, how long it's going to be, etc. 
Hopefully the next one will be to New Guinea. 

“We didn’t bag any lions,” he added. “I'll tell you all 
about wild animals and voracious insects. | live in 
Hollywood, so I’m more than adept in the steaming 
jungles out there! In fact you can get bagged pretty 
easily around here.” 

Still, there's a nice pair of horns on the front 
lowrider David’s been spotted driving around town in 
lately. “The baddest '51 Mercury you ever saw!” 
according to Roth. “You can barely slip a pack of 
cigarettes under the back fender, that’s how low it is! 
Those kind of cars are like sailboats — you cannot 
be in a hurry. A trip to the 7-11 is a big parade! 
Every minority on the block applauds! See, over 
where | live is the seediest section of town, and | 
know every junkie and wino around there. If I'm 
walking with some friends and they say, ‘It’s 
dangerous man, it’s midnight. We're going to get 
mugged,’ | say, ‘Anyone who'll mug us is a friend of 
mine!” 

Hey, it's true! David Lee frequents more small 
metal clubs and sweaty holes-in-the-wall than any of 
the elitist L.A. musician set. And yet, on the other 
hand, Van Halen have got that reputation for being 
all flash, larger-than-life. The raps, the US Festival 
paychecks. The hair. The costumes. Other than 
Eddie Van Halen, maybe, all flash and no substance. 
Liberace in tighter pants. 

“We're not terribly concerned with that,” David 
laughs. “We write high-velocity folk music. It's our 
life and times. You go out and you do things and 
then you distill it into a piece of plastic and you sell 


“it to people. That is what we do!” 


Over the years, that plastic has been sold to a lot 
of people, but earlier, on many of those LPs, record 
buyers dismissed Van Halen as one-hit wonders. 
How long could they keep on getting away with it, 
stretching the bounds of taste like a pair of leopard 
print spandex pants? 

“This,” replies David, “is the kind of thing you can 
go on doing forever and ever. There are a couple of 
examples — the Stones or the Who — who went on 
for quite a while. Look at the Beach Boys! | see no 
reason to break up something like that. It's certainly 
not restrictive. It isn’t nine-to-five. 

“| don't know if Van Halen's going to go down in 
history; you can’t be concerned with that. In fact, 
history is often made long after the fact, when 
people are made heroes, shining examples. | feel like 
a shining example,” he beams, “but I’m not sure of 
what!” 

Last summer, he and the band were a shining 
example of how much money four people can make 
by playing only one show. That was their million 
dollar US Festival set. Not, according to David, just a 
way to make money. 

“It was a tremendous highlight in my life. It was 


like a big certification — it took place in our own 
backyard and it was the biggest show we've ever 
played. You're building a career; you're not 
necessarily trying to make more money. | think there 
is more to life than just making it faster. But 
somewhere along the line you feel like you're 
ascending to something. And | guess we ascended 
to the US Festival. Now it's on to breakdancing!” 

Roth insists he hasn't heard from The Clash since 
their dispute at the show when The Clash called VH 
“capitalists” for taking $1.5 million. “I don’t think you 
really want to ask me that. What you want to ask me 
is, ‘Has anybody heard anything from The Clash 
since the US Festival — besides the IRS?!” he 
chuckles. 

Meanwhile, Quiet Riot and Motley Crue, the two 
L.A. groups who opened for the band on the 
festival’s heavy metal day, have gone on to big 
success themselves. Do Van Halen consider 
themselves the founding fathers of the rock revival? 

“There's a lot of heavy metal out there, but even 
though | may buy the records and listen, it strikes 
me as the Famous Monsters of Filmdom — like 
Michael Jackson's Thriller video — only on record! 
You get the vacuum-packed black spandex with the 
silver studs and the $75 razor shag hairdo and you 
can make it to the top. 

“Van Halen has changed the face of rock and roll 
— and | say that in two respects. One is that a 
number of people are trying to play lickety-split like 
Edward and follow the three-minute song format. 

Not to mention doing metal covers of old numbers. 
And the remainder of the folks out there in 
musicland are so revolted by the Van Halen concept 
and sound and the way | do interviews that they are 
forced to come up with some very substantial 
alternatives. We have a lot of great new music out 
there that sounds not even remotely like Van Halen, 
and | like to feel we're responsible for that, too!” 

So they're the ones to blame for Boy George?’ 

“| don't feel personally responsible for Boy 
George, but | do like the idea of copying some other 
cultural acronyms. You can call me Jah Roth from 
now on!” 

Would he say he prefers Kajagoogoo to Judas 
Priest? 

“| wouldn't say that at all. | listen to everything. 
You've got to hear what everybody's doing. !’ve got 
all kinds of neat toys for picking up the stereo too. | 
just got the new waterproof Walkman. | put it on and 
went in the shower for an hour-and-a-half. Then | 
took it in the pool. | got about 18 bars of Chariots of 
Fire and it OD'd.” 

Both Van Halen and 1984 have continued to set rock 
precedents — both musically and lyrically. /'/ Wait was 
written about the model who hovers over the underclad 
man in the Calvin Klein male undies ad, “I glued the 
picture up on the TV and just wrote the song directly to 
her.” The cut Panama was written about an exotic car 
with a south-of-the-border name. “I learned to speak 
those languages. | worked in a stable for about four 
years when | was a kid. | still have an attraction for the 
language but not for the horses!” And yet another was 
written about L.A. club singer, bluesman Top Jimmy, 
the only person David's ever jammed with. “We've 


Paul Natkin 


Michael Anthony 
dozen basses on the road 
break every one 


[travel with over a 
and | try to 


jammed in some of the finer men’s rooms in the 
Hollywood basin! We're doing a tour of the seedier 
side of Hollywood as soon as we get off this one.” 

“And then there’s the hit chart-topping single, 
Jump; done mostly on synthesizers. “Edward can 
play keyboards. Edward can do just about anything 
with his fingers. In fact, Edward's been training on 
something that most people aren't familiar with. 
About 12% years ago he started sitting on the 
ground with his legs extended in front of him, and 
he gets up on his heels and his elbows and his 
fingers. He's so strong that he can hop around on 
the floor like that. And now he’s built himself a brick 
wall right outside the studio with differing lengths of 
brick sticking out. He backs right up to the wall and 
puts his fingers and his elbows and his heels in 
these little pieces of brick, and he can go up and 
down the wall and sideways and everything. It's 
unreal at parties, man!” 

One thing that isn't on 1984 is the traditional Van 
Halen cover tune. What will the Kinks’ Ray Davies do 
without the royalty payments? 

“Well, Chrissie (Hynde) is going to be taking the 
load off him! It's because we had more time. It's 
always better when you can bring a song home, put 


it up on the refrigerator and look at it for a few days, 
and then you can go, ‘Oh, | can change that’ or ‘This 
can be better.”” Actually VH did bash out a few 
cover tunes that never made it onto plastic, because 
their own material was better. As David says, “It’s all 
rock and roll.” 

Stilt, it's a bit of an ominous title — 1984; visions 
of George Orwell's Thought Police, Big Brother and 
Room 101; conservative religious groups trying to 
censor books and records while America seems set 
to invade half the world. But it's not, by any stretch 
of the imagination, a political message record. “I've 
heard it said,” chuckles David, “if you really have a 
message use Western Union! | don't know if a Van 
Halen message can be fitted completely into a 
musical format. We can use our music as 4 
soundtrack while we act it out, but you can never 
juxtapose the two. In fact, I'm not even sure what 
the Van Halen philosophy is. It’s love songs, man! 

“It's 1984, you've read the book, now hear the 
record, see the tour, live the year. This isn't no 
Pyromania — this is first-degree, uncontrollable 
arson! Pyromania’s for the kids!” A devilish grin 
spreads across David's face, “Would you rather play 
with matches or a pipe bomb?!"0 
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NIGHT FLIGHT." 16 hours of sights and like it. NIGHT FLIGHT. A journey into the latest 
sounds so explosive TV Guide called it “The sounds, the hottest videos, concert specials, 
Best Pop-Music Magazine” on cable. USA interviews, video art, Cult films, and more. 
Today voted it one of the top 10 programs on NIGHT FLIGHT detonates every Friday and 


| | ™ all of television. Saturday night at 11:00 PM ae 
! NIGHT FLIGHT. There has Eastern time...only on the . 
VIDEO never been anything USA Cable Network. 
CABLE NETWORK 
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Manowar (left to right): Ross the Boss, Eric Adams, Scott Columbus, Joey DeMaio. 


The Continuing Escapades Of America’s 


by Adrianne Stone 


When last we left our reporter, she was traveling in Britain 

with the warriors of majestic metal: Manowar. Fearful for her 
life, yet unwavering in her pursuit to fulfill her duty (and bring 
back some “dirt” on the band), we catch up with her at the 


onset of the tour... 


SATURDAY — A half hour before St. Albans, 
Manowar’s first U.K. gig, bassist Joey DeMaio 
and vocalist Eric Adams, strip down to their 
boxer shorts and conduct a series of 
strenuous weight-oriented calisthenics in the 
backstage area. Fifteen minutes later they 
lock themselves into their dressing room for a 
ritualistic recital — a type of symbolic 
energizing, or rather, a “pregame rap.’ Hyped 
with adrenaline, they emerge from their 
quarters and race to the stage. The intro tape 
rolls; as the music soars to its culmination, 
the spotlights drape the stage with a bright 
glow, revealing a three-tiered drum riser 
(nicked from Black Sabbath’s last tour) and 


highlighting a mirrored Manowar logo. 


The band hits the stage with a no-holds- 
barred fury. The crowd, 400 youths 
converging to check out the spectacle that 
has invaded this sleepy town, reacts at first 
with awe, then with mild acceptance. | can 
only assume that they were neither prepared 
for, nor capable of embracing the band’s 
anger-strewn lyrics, filled with the word “kill” 
in key passages. 


Each musician takes a solo — all of them 
finely executed. Guitarist Ross the Boss 
dazzles the audience with his well-honed 
chops. Similarly, Joey's solo is a splendidly 
designed mixture of sped-up scales and fancy 
fingerwork. Midway through, he changes 


basses and growls. ‘‘Let each note | now play 
be a black arrow of death sent straight 
through the hearts of all those who play false 
metal.’ He then proceeds to wage a full- 
fledged assault of rapid, yet flawless design. 
The drum solo, conducted by Scott Columbus, 
the Fu Manchu-mustachioed skinbeater, is a 
steadily maintained double-bass rhythm which 
flows directly into K7// With Power. 

By the end of their premier set, the 
assemblage of punters shake their fists in 
unison with the band's last encore, Battle 
Hymns. \n the frenzy of the show's capper, 
Eric wields a sharpened sword, punctuating 
his vocals, with thrusts and jabs. As he flings 
the weapon back, he accidently catches Ross 
in the forehead. Blood spews forth like a 
fountain, spraying the cheering fans, but Ross 
never flinches. 

Later, we find Ross mopping clotted blood 
from his scalp. “The kids probably thought we 
planned this,” he laughs. “This is no prop — 
it's real!’ What did they expect? The sword 
was real, too! 


SUNDAY, — Bournemouth, a seaside resort 
in the south of England, acted as the next 
unsuspecting host to Manowar’s road show. 
Paul Clarke, their manager, greets us at the 
sound check with the surprising news that 
Mercyful Fate, the openers, have not only 
failed to show up, but never even bothered to 
call before they hightailed it back to their 
native Denmark. 


MONDAY, — A highlight of the Manowar 
show is the display of the “trophy rack’ 
before they perform Fast Jaker. This prized 
possession is a frame festooned with ladies’ 
underwear taken from willing females on past 
tours. However, the fans in Bristol decided 
they would be fast takers as well. When Eric 
hoisted the memorial aloft, the aggressive 
fans grabbed at it, forcing Eric into a tug-of- 
war he couldn't possibly win. Sadly, he 
relinquished his booty to the partying mob. 
From that point on, the men on stage were 
pelted with undergarments. Even the usually 
stone-faced Mr. DeMaio broke into a grin 
when a brassiere alighted on his bass. 


TUESDAY, — The Birmingham show will go 
down in the annals of Manowar history. By 
the time the bright lights hit the crowd near 
the show's climax, the throng of people in the 
front were leaping on stage one by one, 
embracing their new-found heroes in 
adoration. The moment of truth had arrived; 
Manowar came, they saw, they conquered. 


FP/LOGUE— \'m cramped into a stuffy cabin 
of a 747 flying high over the Atlantic towards 
the land of Apple Pie. Eric Adams sits to my 
right playing a quiet game of chess with my 
touring buddy. “Maybe,” | muse, “these guys 
are half human after all.” As if answering my 
thoughts, Eric grins and mutters under his 
breath, “We k///ed those Limeys, didn't we!" 
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Samson, 
Don’t Get Mad Get Even 


From the burning guitar leads of Paul Samson 
to the gruff, bluesy vocals of mountainous Nicky 


HIT PARADER 
ROCK POLL 


WIN FREE 
QUIET RIOT 
(Condition Critical) 
or 
IRON MAIDEN 
(Power Slave) LPs 


On the coupon below list your 
three favorite rock acts, the acts 
you would most like to read about 
in Hit Parader. Not only will this 
help us provide the kind of cover- 
age you want, but in our January 
1985 issue we will announce the 
winner: THE MOST POPULAR 
ROCK ACT IN AMERICA! 

Also on the coupon check the 
album of your choice. Each month 
we will choose twenty respondents 
at random and mail out the free 
LPs. 


Entries received after December, 
1984, are not eligible. 


List your three top rock acts and 
mail this coupon to: 
Hit Parader 
Chariton Bidg. 
soa CT 06418 


Name 
Age 
Address 
City 
State 
Zip Ss See ee eee eee 
O QUIET RIOT 

O IRON MAIDEN 


My favorite heavy metal video is: 


O ! want more articles and fewer 
song lyrics in Hit Parader 


O | want more song lyrics and fewer 
articles in Hit Parader 
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Moore, Samson has all the ingredients to be a 
major band on the international rock scene. Their 
latest album, Don’t Get Mad Get Even, is chock 
full of hard driving cuts such as Are You Ready 
and /nto The Valley, which exhibit both a harsh 
metallic bite and an unerring pop sensibility. Any 
U.S. label willing to take a chance on a band that 
may well be “the next big thing’ is advised to 
give Don't Get Mad Get Even a careful listen. 
Rating: **** 


Earthshaker, 
Fugitive 

Another band that may soon emerge as a 
strong contender on the international rock circuit 
is Japan’s Earthshaker. On the group's new 
album Fugitive, vocalist Masafumi Nishida, 
guitarist Shinichiro Isgihara, bassist Takayuki Kai 
and drummer Yoshihiro Kudo display the top-flight 
metal credentials one normally expects only from 
such hard rock masters as the Priest or Scorpions. 
While the group’s style occasionally does 
become mired in lyrical and instrumental cliches, 
except of course when the band sings in 
Japanese, the intensity of Earthshaker's rock 
attack serves to totally obliterate such minor 
shortcomings. 
Rating: **** 


Venom, 
At War With Satan 


Over the last year, Venom has emerged as the 
ultimate ‘Black Metal’ band. With their 
fondness for macabre lyrical forays and Satanic 
symbolism, bassist/vocalist Cronos, guitarist 
Mantas and drummer Abaddon trod on musical 


=very good “**=good **=fair “=poor 


by ARniyes Secher 


turf already worn thin by the likes of Black 
Sabbath and Motley Crue. Yet the surprising 
originality they bring to their music serves to 
belie the notion that all Satan rockers know only 
death dirges and heretical hymns. Perhaps the 
most intriguing element of At War With Satan is 
the side-long title cut which brings together a 
variety of styles and musical moods to form a 
cohesive, and powerful metal statement. 
Rating: *** 


Max Lynx, 
Take One 


It wasn't that long ago that American metal 
had to take a back seat to the headbanging 
offerings of our overseas brethren. But with the 
emergence of the West Coast hard rock scene, 
all that has changed. Max Lynx, a power 
packed quintet from Hayward, CA prove 
on their debut album that good ol’ American 
metal is still capable of kicking ass with the best 
of ‘em. While the band’s style is often reminis- 
cent of early Van Halen or Quiet Riot, on such 
numbers as Meta/ Never Dies and Dragons And 
Warriors, bassist W.W. Samples, vocalist Jerry 
Lee Cross, drummer Sam Morar and guitarists 
Christopher Rex Summers and Larry Sherwood 
Fraga show that they've got the goods to make a 
significant impact on the hard rock scene. 
Rating: *** 


We wish to thank the Record Exchange, Inc. 
(1378 North Main St., PO Box 343, Walnut 
Creek, CA 94597) for supplying the records 
reviewed in this column. The exchange can be 
contacted at the above address or by calling 
(415) 930-7878. Free catalogue available. 


Samson: A band to watch for in the international rock scene. 


by Andy Secher 


“There was one factor that inspired us 
more than anything else — and that was 
selling lots of records,” Bad Company's 
vocalist Paul Rodgers related with a broad 
smile. “We weren't babes in the woods by - 
the time the band began, so we knew what 
we wanted, and that was to be rich and 
successful. But we were also professionals, so 
we were very concerned with making the best 
music we could.” 

From the moment their debut hit Can’t Get 
Enough \it up the radio airwaves in the 
summer of 1974, Bad Company represented a 
‘near-perfect amalgam of rock’s commercial 
and artistic elements. Blending the 
incomparable vocal delivery of Rodgers with 
the soaring guitar riffs of Mick Ralphs and the 
syncopated rhythms of bassist Boz Burrell and 
drummer Simon Kirke, during their eight-year 
reign at the top of the charts Bad Co. made 
some of the most stirring and memorable rock 
anthems of all time. 

“Actually, you could say that Bad Company 
was a direct descendant of Free, the band | 
was in with Simon,” Rodgers related. “When 
our guitarist Paul Kossoff died we all went 
our separate ways, but after awhile | ran into 
Mick Ralphs who was in Mott The Hoople at 
the time. We decided to get a band together, 
so | approached Simon and Free’s bassist 
Andy Fraser about joining up. Andy declined, 
but Simon jumped aboard and we were on 
our way.” 


With Ralphs laying down sinuous lead runs 
and strident power riffs, and Rodgers utilizing 
his soulful singing skills, Bad Company soon 
managed to capture the attention of the rock 
masses in a way that its antecedents — Free 
and Mott — had only dreamed of. On such 
albums as Straight Shooter and Run With 
The Pack, the band’s brash, confident sound 
melded influences as divergent as Led 
Zeppelin and Motown into a style brimming 
with energy. 


‘I've always had a number of soul 
influences in my singing,” Rodgers 
explained. “Those seem to work very well in 
a hard rock context. The other elements of 
our sound came very naturally. Mick was a 
brilliant songwriter and guitarist, and his style 
helped give us most of our early direction. 
People were always comparing us to Led 
Zeppelin and we found that very amusing. 
After all, we were signed to their record 
label, and Jimmy Page used to show up and 
jam a lot of our early gigs. He'd always say, 
‘Hey | like that song.’ I'd respond, ‘Sorry 
mate, we've got big plans for that one.’ “ 


While their first four albums rose to the 
top of the charts on both sides of the 
Atlantic, by the release of the band’s fifth LP, 
Burnin’ Sky, internal problems were 
threatening Bad Co.'s continued existence. 


“We took more than two years to finish that 
album,’ Mick Ralphs recalled. ‘That was a 
ridiculous amount of time. It was like 
someone had pulled the switch on our 
creativity. We had burnt ourselves out with 
the first four albums. It was a very scary 
situation. We thought of breaking up, but we 
knew we had to continue on.” 

Following the less-than-spectacular showing 
of Burnin’ Sky, things began to disintegrate 
rapidly for the group. There were constant 
rumors of fights between band members, and 
tours were set up and then cancelled at the 
last minute. It was apparent that Bad 
Company had reached the end of the hard 
rock trail. 

In fact, it wasn’t until late 1983 that word 
of the band’s demise became official. With 
Rodgers releasing his soto album Cut Loose, 
and Ralphs and Kirke both working with new 
groups, it was evident that Bad Co. was no 
more. “Il don’t know if we'll work together 
again or not,” Rodgers said. ‘We're all 
mates, and we left on the best of terms, but 
we know that the best thing for all of us in 
terms of music is to go our own ways. Maybe 
we'll get together once a year or so to play 
the old songs and lift a few pints. That would 
be fun. It would bring back the excitement 
that made Bad Company great in the first 
place.”O 


Bad Company (left to right): Boz Burrell, Paul Rodgers, Mick Ralphs, Simon Kirke. 
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There’s a new “dean” of the school 
of electric guitar-makers. Everyone 
knows about good old Gibsons and 
Fenders, but it’s no longer enough to 
generalize about electric guitars by 
referring to those two reliable names. 
There’s a flock of newcomers to the 
instrument wars, and one of the 
young leaders of the pack is, you 
guessed it, Dean Guitars, named 
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after founder, company head and 
chief designer Dean Zelinsky. 


Just how good are Dean Guitars? 
Good enough to be used consistently 
by some of your favorite bands: ZZ 
Top, Loverboy, Def Leppard, Iron 
Maiden, Gary Moore and many 
others. Deans are well made, very 
playable, extremely hot-sounding. 


They come in a wide variety of ex- 
tremely flashy shapes and finishes: 
there are Les Paul hybrids, Flying V- 
types and Explorer-styles, and then 
there are the Dean hybrids of Flying 
V’s with a Firebird/Explorer ex- 
tended cutaway on the lower side of 
the body; standard finishes include 
not just two varieties of sunburst 
and several solid colors, but “Cherry- 
burst” or “Blueburst” finishes with a 
light-colored body paint bordered by 
a deeper, more brilliant hue of the 
main body color. Very nice indeed. 
Then there’s also the leopard-spotted 
“Cheetah” — me-YOW! 

Dean guitars come in standard 
sizes, as well as the famed Dean 
“Baby,” with a standard 24-fret neck 
but a smaller, more compact body 
and only a single “lead” humbucking 
pickup standard. The “Baby” lists for 
$659 — for $100 more you can get 
another humbucker installed. The 
Bel Aire series is based on the Fender 
Strat, with three pickups and a five- 
position blade selector; but the lead 
pickup is a humbucker while the 
front two are single-coils, making for 
a very unique set of sonic possibili- 
ties. The Standard series has two 
humbuckers, and lists for about 
$1000. The top-of-the-line Cadillac 
has just been reintroduced by pop- 
ular demand. It has, count ’em, three 
humbuckers, as well as a gorgeous 
fully-bound body with gold-plated 
hardware standard. We’re in the 
$1300 range here, but hey, probably 
lots of your idols play this guitar. 

Most Dean guitars are available 
with either the standard Dean stop- 
tailpiece bridge (in some models it’s 
got a distinctive V-shape), or with 
the state-of-the-art Kahler tremolo 
bridge installed for an extra $250. 
There are also various price options 
for such deluxe cosmetic features as 
custom colors, headstock binding, 
block inlays on the fretboard, etc. 
There are also Bel Aire and Standard 
series basses, each with one “‘pre- 
cision” and one “jazz” pickup (we 
still can’t get away from those good 
old Fender-based designations, can 
we?). 

Finally, perhaps the best news of 
all: due to their popularity, Dean 
guitars have been selling well, and 
are now being manufactured at such 
high volume, that all of them — 
including the Cadillac, which is one 
of Def Leppard’s favorite axes — 
carry list price tags that are between 
$150 and $300 less than what they 
cost a couple of years ago. Check 
them out.O 


Schechter Guitar Research, who make some of 
the world’s best custom-replacement guitar 
parts and guitars, have finally jumped into the 
custom-looking-tremolo-bridge race with the 
“Tremlok” system. Features include: five- 
spring assembly; constant sustain at any arm 
position via a continual-contact pivot-point 
fulcrum; snap-in arm with out-of-view tension 
screw for fixed or loose arm positioning; six 
individually adjustable, top-loading string 
saddles with full height and intonation control; a 
tooled steel nut clamp with the added bonus of 
milder steel clamp-plates on its underside, so it 
grips strings without damaging them and, in 
another nice added touch, extra-large fine- 
tuning knobs mounted vertically, so they face up 
towards the guitarist instead of being mounted 
flat and facing towards the back of the guitar. 
Available in gold, chrome or black-chrome for 
the comparatively low list price of $200. For 
more info, write Schechter Guitar Research, 
P.O. Box 8067, Van Nuys, CA 91409. 


Sid Kleiner Music Enterprises has unveiled 
what must be the cieapest, simplist most 
accurate and convenient guitar tuner since your 
own ears and fingers: called the GLED — the 
LED stands for “‘light-emitting diode,” just like 
the little glowing indicators on so many synths 
and other pieces of high tech equipment — to 
work it you simply fasten it to the face of the 
guitar, slide the selector to the string you want 
to tune, and begin tuning until the LED begins to 
flicker. When the glow becomes solid and 
sustained — without flicker — you know your 
string is tuned. The great advantage of this is 
that you can tune the string in a noisy 
environment and still be sure of being on pitch 
— and at $29.95 — a price far lower than an 
average stroboscopic tuner. For more info write 
Sid Kleiner Music Enterprises, 3701 25th Ave. 
S.W., Naples, FL 33999. 
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Earth III, who make some of the sharpest guitar 
straps and related accessories around, are now 
catering to you heavy metal maniacs out there 
with the new SD3 and SD5 studded leather 
guitar and bass straps. The SD3 is 2-inch-wide 
black leather with three rows of silver pyramid- 
shaped studs; the SD5 is 3%4-inches wide with 
five rows of studs. The SU3 lists for $39.95, the 
SD5 for $59.95. To complement the straps, 
Earth Ill is also making a 4-inch-wide studded 
black leather bracelet, listing for $16. For more 
info, write Earth Il! Guitar Strap Co., 11 Cebra 
Ave., Staten Island, NY 10301. 


Robin Guitars, one of the most interesting and 
popular of the new generation of guitar makers, 
introduces their ‘Freedom Bass,” with classic 
double-cutaway body design, detachable hard 
rock maple neck (maple with rosewood 
fingerboard optional), chrome-plated bridge and 
hardware, fully adjustable heavy die-cast 
bridge, and super-strong humbucking pickup 
with active electronics. All this means you don't 
need to run it through a direct box on stage or in 
the studio, that it'll sound better through longer 
stage cords and wireless setups, and that it’s 
got tone controls (in this case bass and treble)’ 
that really do something to the sound. For more 
info, write Robin Guitars, c/o Portsmouth 
Trading Co., 2042 Portsmouth, Houston, Texas 
77098. 


by Dianne Noel 


You've got to hand it to Accept — that 
German group of hard-hitting rockers does 
nothing halfway! Their stamina and spirit was 
fully tested during the filming of their Ba//s 
To The Wall video, and the misadventures 
they encountered during the making of this 
clip would make quite an adventure movie in 
itself. 

Such a fantastic flick would be a real 
cliffhanger worthy of Steven Spielberg's 
direction, and it would have audiences 
watching and waiting for the answers to 
several burning questions. Would this hardy 
group finish filming or would a killer 
snowstorm finish them first? Would London's 
Heathrow Airport police arrest the whole lot 
of them for disturbing the peace and 
disrupting air traffic? Would Accept suc- 
ceed in their quest to smash a building to 
smithereens for dramatic effect? Why, even 
Indiana Jones never faced such problems! 

The story began back in early February, 
one week after Accept had finished a 
successful British tour. The members of the 
band, their manager and producer Julien 
Temple dreamed up a plot for the group's 
first video; as drummer Stefan Kaufmann told 
Video View, “The production company came 
up with the technical shots and the band 
decided what would be done.” The group 
decided the tune Ba//s To The Wall would 
feature just that — a demolition ball 
smashing the wall of a building! 

“We had to look for an old building that 
we could destroy,” Stefan remembered. ‘We 
didn’t want any tricks in the video. That 
building really had to be demolished before 
our eyes, and eventually a partially-destroyed 
house was found.” This former government 
house was just perfect for Accept’s purpose, 
so a set was constructed on the site, which 
includgd the lights the group used in their 
stage show. 

So far, all was going according to plan. 
Accept would perform the tune outdoors at 
night, the house would be reduced to a pile 
of rubble by a wrecking crew and a hot new 
video would be directed by the producer who 
had done most of Judas Priest's video 
masterpieces. However, no one had planned 
on the contributions of the Heathrow Airport 
police and Mother Nature! 

The house that Accept had chosen to star 
in their clip happened to be within a stone's 
throw of Heathrow — one of the world’s 
busiest airports. During the five nights Accept 
spent filming, their stage lights lit up the area 
all too well. “We had problems with the 
airport,’ Stefan admitted to Hit Parader, 
“Planes were disturbed by our lights and the 
police came down.” It seemed pilots were 
confusing the powerful video lights with 
airfield landing lights. As lead guitarist Wolf 
Hoffman remembered, ‘‘At first the police 
thought we were somehow associated with 
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Accept’s Udo Dirkschneider: He found time for a ride on a demolition ball during the 
band’s video shoot. 


the airport. It took a lot of convincing to get 
them to allow us to continue.” . 

Well, the show did go on — during th 
worst snowstorm to rock London in thirty 
years! High winds blew most of Accept’s 
equipment off the set, including Stefan’s drum 
kit. What made matters even worse for this 
intrepid band were the flimsy thin leather 
stage outfits they had chosen to wear while 
performing their latest album’s title cut. 
“There was rain, snow, | was crying, it was 
so cold,” Stefan recalled as he shivered at 
the memory. “We would play for 30 seconds, 
then go back to the dressing room to warm 
up!” But this optimistic fellow could also look 
on the bright side of the ordeal, “It worked 
out very well considering we didn't use any 
special effects other than the wind in our hair 
and the tears in our eyes — it looks very, 
very good.” 

By now you've seen Balls To The Wall, and 


you know the video was made despite all the 
mayhem that occurred during its production! 
As you can see for yourself, lead singer Udo 
Dirkschneider even found a little time for a 
wild and wooly ride on the demolition ball! 

Stefan said that the group was looking 
forward to more video work. There was the 
possibility of another clip from the Balls To 
The Wall album ‘if the album and tour do 
well; we have to see how everything goes.” 
The record and tour have done very well; in 
fact, any new filming would have to take 
place after the group's tour with Ozzy 
Osbourne and summertime trek across the 
States. 

One aspect of video production that has 
amazed Stefan is the cost involved. He 
exclaimed, ‘Videos can be more expensive 
than recording a whole record!” And Accept 
certainly did pay...and pay...and pay in mone- 
tary terms while making Bal//s To The Wall/O 
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by Jodi Summers 


“| need something to wake me up,”” moans 
Motley Crue's bassist Nikki Sixx as he 
stumbles into the apartment-turned-dressing- 
room on the set of the band’s latest video 
shoot. It’s shortly before the cameras begin to 
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Nikki Sixx on the set of Too Young To Fall In Love: “We’re so busy that we don't have 
time for anything but being Motley Crue.” 


) 


roll and Nikki bypasses the buffet table loaded 
with cakes, rolls and fruit to prop himself 
against the wall and pout. 

Drummer Tommy Lee comes to his rescue. 
“Here, the breakfast of champions,” he 
exclaims handing Nikki a plastic cup filled 
with beer. 

Nikki downs it in one gulp. “Ahhh, mother's 


Mark Weiss 


milk,” he says with a relieved grin. “Now I'm 
ready to work” ; 

Motley Crue is in a warehouse on the 
outskirts of Manhattan shooting the video for 
Too Young To Fall In Love. Wardrobe people, 
makeup artists, technicians, martial artists, 
record company executives and press people 
as well as additional actors) are all milling 
around the spacious 10ft trying to wake up, 
even though it’s already pasiehoon) 

Lead vocalist Vince Nei; hiding behind a 
pair of dark shad@s, ambles in’ and plops 
down on the couch. He js revived in the true 
Crue fashion "with a beer; 

“This is a lot of work,” Vince proclaims. 
“I'd hate being an actor. We got here at 8:30 
in the morning yesterday, and we started 
drinking by 9 a.m./$0) by 2 o'clock in the 
morning, we were/all prettyewasted. There's a 
lot of waiting around to Set‘up Gamera angles 
and stuff like that. There $ nothing else to do 
but drink.” 

A lot of waiting-around, indeed. 7oo Young 
To Fall In Love took more than 35 hours to 
shoot and cost over $50'000 to make — and 
the video is only thrée-and-a-half minutes 
long! Grantedwiteiswone of the ultimate heavy 
metal-clips; replete with a 1920's Shanghi, 
China setting-and hard core martial arts 
fighting. 

According:te Martin Kahan, the 
director/produger of this clip aS Wellsas such 
other video metal monsters ag Kiss Dick /t Up 
and Heaven's Aock School, With Motley Crue 
| wanted to do something that wasn't typical 

{heavy metal, but.wasustileheavy.metal. When 
| opened up..the album cover to Shout At The 
Devil, the band looked like they came out of 
a Chinese Opera. The plot Was obvious.” 

The band went fof the Wideo concept hook, 
chain and sinker. ‘It's ike @ mini movie,” 
comments Nikki as he puts @ headband 

‘around his mop of bla¢k hair’and prepares to 
put on his infamous football-stripe makeup. 
“Sort of a Road Warrior approach. You can 
get a bit bored with the leather and chains. 
This is totally“different. Maybe next time we'll 
be cowboys — do something different all the 
time — after all, that’s entertainment.” 

A member of the makeup crew, who is in 
the process of putting elaborate Oriental 
makeup on all of the extras, offers to help. 
Nikki would rather do it himself. So instead, 
the assistant asks for an autograph. 

“This is a scary face,” Nikki states, staring 
at himself in a mirror. “'l look at it sometimes 
and go ‘Jesus Christ.’ We've always worn 
makeup. It's something to mess around with, 
it's cool.” 

While Nikki is playing with his face, martial 
arts weapons experts are warming up by 


stretching and wielding swords. Vince and 
guitarist Mick Mars are in the bedroom 
putting on their outfits — the same ones 
they've been wearing for the past two years. 
One would almost expect them to walk out of 
the wardrobe trunk and jump onto the Crue’s 
bodies by themselves. 


Finished dressing, Vince picks up a copy of 
the June Hit Parader, the one with the band 
on the cover. “I can't believe they actually let 
you print the details of our life on tour,” he 
exclaims. As he says this, one of the 
weapons experts almost flicks the magazine 
out of his hands with a pair of nunchacku 
(two foot-long dowels connected by a chain 
and used to cause intense bodily harm). ‘This 
is going to be incredible,” Vince states as he 
watches the guy practice. 

Wardrobe people make last minute 
costume adjustments as the band and all the 
extras are summoned downstairs into a long 
tunnel normally used for pickups and 
deliveries. Today, with the help of set 
designers and props, it has been transformed 
to an Oriental street. What's amazing is the 
illusion created. Overall, it looks like a 
warehouse with a redesigned section, but 
through the long lense of the movie camera 
and with the help of good lighting, one is 
convinced that the shooting actually takes 
place in China. 

The band are posed on a platform in front 
of a vented silver screen with red Oriental- 
style panels on the sides. The girl who is 
“too young to fall in love” (in real life she’s 
13 years old) is with them. A bright light is 
shined from behind, so all that is seen on the 
other end of the camera are silhouettes. 

Light readings are taken and final 
instructions are given. Technical assistants do 
a last-minute tease of the hair or tug on the 
costumes. Remember — this is a rock and 
roll fantasy — everything must look perfect. 

“Stand by for rehearsal, take first 
positions,” yells director Kahan through a 
megaphone. He and the rest of the Crue crew 
are standing by the camera — 300 feet 
away. 

The song plays, the lights intensify, the 
film rolls. Billy, the young boy in the video, 
comes running in to give Tommy a message. 
This scene is rehearsed five timessandithen 
four takes are shot. It is now affer 4 p.m, It 
has taken more than three hours to prepare 
this 10-second segment. 

Lunch time. Forget about the spread of 
Mexican food; the Crue head straight forthe 
beers. After a hard hour's work, its Miller Time. 

“We're always working,” reveals Tommy 
between sips. ‘After touring, if youre not 
doing a video or @ photo session, youd better 
be writing songs.“ 

“Notice how he says ‘you'd better be, 
laughs Nikki. “Actually, between; touring and 
rehearsing and doing these sort/of things, we 
really don’t have very much time to do 
anything else but be Motley Crug. Right after 
this, we go into rehearsal, then we go On tour 
again and then we go into the studid™ 

“But we never get tired of it,” chimes in 
Vince. ‘There are new experiences in eVeny 
city. And we never getebiifit out on the 
partying — that’s what we look forward to, 
We're all best friends. Party.buds.” 

One of the kids in the shoptecomessover 
and asks each of the Crue 6 sign autographs, 


” 
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Vince Neil: “1 hate being an actor. There’s a lot of waiting around, and there’s nothing 
else to do but drink.” 


again iit seems not a minute goes by when 
somebody isn't asking to take a snapshot of 
the band or get a signature. 

“It's a good way to meet the kids,’ states 
Nikki, undaunted by the attention. ‘You get to 


“We really are too young 
_ tofalliniove.” 


talk to them and find out where they're 
Coming from and why they like you. They 
seem to like us basically because we don't 
Care about what anybody else says; they like 
the’freedom.” 

With that, director Kahan claps his hands 
summoning the Crue back to work. The group 


may be known to defy authority, but they also 
know the key to success. 

“Times have changed,” explains Nikki as 
he finishes his fourth beer. “We used to get 
kicked in the butt for doing what we do. Now 
we get patted on the back, and we're doing 
the exact same thing. 

“It's like you're the kid who throws the 
eraser at the teacher. Then, all of a sudden, 
the teacher comes up to you at the concert 
and says, ‘Oh, you were the best in school.’ 
We're doing exactly what we used to do and 
people love us for it... so much so that we 
get a shot of penicillin every two weeks, 
whether we need it or not. 

“But really, like the song,” Nikki concludes, 
“we're all too young to fall in love.”O 
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<The Faith. 


ae Ardy Secher 
.- < "This is the most amazing stage set we've ever 

had,’ Judas Priest's Rob Halford yelped with — 
excitement as he described the massive metallion stage 
that highlights the band’s current world tour. Standing 
17 feet high, and capable of belching forth fire and ; 
smoke on command, this chrome chimera is undeniably 
an impressive piece of rock and roll machinery. “We 
didn't even see it-until it was completed,” Halford said, 
“AIT knew was that we were going to have this 
incredible structure on stage with us, and that | was 
‘going to be burped’ out of its mouth to start every 
- performance —that's something to look forward to.” 
True to his word, as the house lights dimmed and 
the horned Metallion's eyes began to cast ominous 
beams of red light over the packed crowd, a cascade 
of smoke descended to envelope Priest's massive stage. 
Suddenly as the smoke cleared, Halford popped out of © 
the fearsome creature's gaping orifice to lead the band ~ 
into a frenzied rendition of Love Bites. With the group's * 
guitar twins K.K. Downing and Glenn Tipton, laying 
down a barrage of heavy metal thunder, the band 
. proceeded to roar into a 90-minute set that drew 
heavily from their recent pais smash, Defenders Of 


ry. 
r 


+ 


. 
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_ Barely taking a second’s pause between numbers, 
Priest raced through an action-packed show that 
presented new tunes like Some Heads Are Gonna Roll 
alongside such crowd favorites as Green Manalishi. 
Flectric Eye and Victim Of Changes The crowd, many ~’ 

dressed in black leather outfits similar to those worn by 
the band, reveled in every ear-blasting note, standing 
on the chairs and chanting, ‘Priest ... Priest ... Priest,” 
whenever the decibel level dropped below full-bore 

- volume. 

"The crowds have been great on this tour,” Halford 
stated shortly before going on stage. ‘They look at us 
as the defenders of the heavy metal faith, but they 
don't realize that they're in that role just as much as. 
we are. That’s what we're on stage trying to convince 
them of — that we're all in this together; bands and 
~ fans working in conjunction to keep heavy metal music 
- as vital as ever.” 

With the audience's cheers spurring them on, the 

Priest returned for three encores — each more volatile 

and exciting than its predecessor. The evening climaxed 
as one of the Metallion’s paws slowly rose off the 
arena floor to reveal the sight of Halford astride his 

Harley-Davidson, signaling the band’s encore of He// 

Bent For Leather As the number concluded with a 

flurry of explosions, the band waved_a final goodbye 

before retreating back into the relative safety of the 

~ Metallion’s mouth. 
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After the show, as the group, relaxed i in their 
dressing room, they did little to hide their‘ exuberance 
over the evening's performance. Another great night,” 
Glenn Tipton said as he gulped down’a Sandwich. 

“We're always in competition with Ourselves to present 
stage shows that are bigger and better than the ones 
we've done before. After last tour'setriple-deck stage, 
we didn't’know what we could do to top that. In fact, 
on this tour We've tut down on the si size of the stage. 
But.the Metaflion, ‘and our dedication to playing the 
best metabiin: ‘the world make this our best tour ever.’ 

Tipton'sheniotions, were echoe by an, exhausted 
Halfgrd, admitted to sweating off an average of 10 
pounds a Priest performance. “Unfortunately, 
| put it right’Back on again once we come back to the 
dressing- room and drink some fluids,” he said. ‘But I'm 
proud ofsswWeating so much — it shows how hard we , 
work out there. When the crowd is cheering like our 
fans do, you want to sweat all night — after all, that's ; 
what heavy metal’s all about.” 9 


68/Bringin’ On The Heartbreak 


77/Dancing In The Dark 
77/Distant Early Warning 
74/| Cry Just A Little Bit 
78/Love Bites 


1984 


(As recorded by David Bowie) 
BOWIE 


Someday they won’t let you 
Now you must agree 
The times they are a telling 
And the changing isn’t free 
You’ve read it in the tea leaves 
And tracks are on TV 
Beware the savage jaw 
Of 1984. 


They'll split your pretty cranium 
And fill it full of air 
And tell you that you’re eighty 
But brother you won't care 
You'll be shooting up on anything 
Tomorrow’s never there 
Beware the savage jaw 
Of 1984. 


Come see, come see, remember me 
We played out an all-night movie 
role 
You said it would last 
But | guess we enrolled 
In 1984, 1984 
Who can ask for more. 


Now that we can talk in confidence 
Did you guess that we’ve been done 
wrong 
Lies jump the queue to be first in line 
Such a shameless design. 


I’m looking for a vehicle 
I’m looking for a ride 
I’m looking for a party 
I’m looking for a side 
I’m looking for the treason that | 
knew in 65 
Beware the savage jaw 
Of 1984. 


Come see, come see, remember me 
We played out an all-night movie 
role 


76/Missing You 
72/Music Time 
67/1984 


70/Top Of The Rock 


You said it would last 
But I guess we enrolled 
In 1984, 1984 
Who can ask for more. 


1984 
1984 
1984 
1984. 


He thinks he’s well-screened from 
the man at the top 
It’s a shame that his children 
disagree 
They cooly decide to sell him down 
the line 
Daddy’s brainwashing time. 


He’s a dodo 
But no 
You didn’t hear it from me. 


He’s a dodo 
But no 
You didn’t hear it from me. 


She doesn’t recall her blessed 
childhood of yore 
When a unit was a figure not a ‘she’ 
When lovers chose each other 
Seems her perks are due 
Another memo to screw. 


She’s a dodo 
But no 
You didn’t hear it from me. 


Can you wipe your arse my child 
Without them slotting in your file a 
photograph 
Will you sleep in fear tonight 
And wake to find the scorching light 
of neighbor Jim 
Who’s come to turn you in. 


Another dodo 
It’s ano 
You didn’t hear it from me. 


Copyright ©1973 by Mainman/ 
Chrysalis/Bewlay. 
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BRINGIN’ ON THE 
HEARTBREAK 


(As recorded by Def Leppard) 


STEVE CLARK 
PETE WILLIS 
JOE ELLIOTT 


Gypsy sittin’ lookin’ pretty 
A broken rose with laughin’ eyes 
You’re a myst’ry always runnin’ wild 
Like a child without a home 
You’re always searchin’ 
Searchin’ for a feelin’ 

But it’s easy come and easy go 
Oh I’m sorry but it’s true 
You're bringin’ on the heartache 
Takin’ all the best of me | 
Oh can’t you see 
You got the best of me 
Oh can’t you see 
You’re bringin’ on the heartbreak 
Bringin’ on the heartache 
You’re bringin’ on the heartbreak 
Bringin’ on the heartache 
Can’t you see 
Oh. 


You’re such a secret 
Misty eyed and shady 
Lady how you hold the key 
You're like a candle 
Your flame is slowly fading 
Burnin’ out and burnin’ me 
Can’t you see 
Just tryin’ to say to you 
You’re bringin’ on the heartache 
Takin’ all the best of me 
Oh can’t you see 
You got the best of me 
Oh can’t you see 
You’re bringin’ on the heartbreak 
Bringin’ on the heartache 
You’re bringin’ on the heartbreak 
Bringin’ on the heartache 
Can’t you see: 
Can’t you see 
No, no, no. 


You got the best of me 
Oh can’t you see 
You got the best of me 
Oh can’t you see 
You're bringin’ on the heartbreak 
Bringin’ on the heartache 
You’re bringin’ on the heartbreak 
Bringin’ on the heartache 
You’re bringin’ on the heartbreak. 


Copyright ©1981, 1983 by Def-Lepp 
Music. All rights for the USA and 
Canada controlled by Zomba En- 
terprises Inc. International Copy- 
right Secured. All Rights Reserved. 
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$ we ae Ng es TAPM TAPISTRIES SIZE: SATIN JACKETS 
; By? g 23°x23" $6.50 SIZES: S,M,L $39.50 


TOUR - WD : ay 7. PRINCE 
1984 CALENDAR - $9.50 


ALSO: P,PN,BA,HB,KC, 
B.TAPL.TAPM 


3 mi i CULTURE CLUB LIVE EVIL - W,TAPL, 
‘ TAPM, SJ 
s MOB RULE - TP 
' ; ALSO: P,PH 
SO: ul ; 


| BRITISH FLAG - 2 sided 
SLEEVELESS T-SHIRT 
($11.50) 


NEV), | Bae im ee 
IN VAR es | “ free catalog 
“= — s . 2 ? y WITH OVER 900 DIFFERENT ITEMS 


BRITISH SHORTS - $8.50 
ALSO: PH,B&8,TAPL, PRETENDERS - WD 
TAPM.BA.HB ALSO: P,TAPL,SJ 


FAST SERVICE: MONEY ORDERS WILL BE SHIPPED WITHIN 
3 WEEKS, PERSONAL CHECKS ALLOW 5 WEEKS FOR DELIVERY. 
NEW YORK RESIDENTS MUS7 ADD APPLICABLE TAX. WE NOW 
ACCEPT MASTER CHARGE AND VISA. SEND CREDIT CARD 
NUMBER, EXPIRATION DATE AND SIGNATURE. 


T-SHIRTS AND JERSEYS ARE SILK SCREENED ON 100% COTTON 
DOMESTIC SHIRTS. 


BE SURE TO INDICATE SIZE (S,M,L,XL). 


ROCK TOPS, Dept. D-10 
BOX D, MAIN STREET, BLOOMINGTON, NEW YORK 12411 


U-2- Ww " LOVERBOY - @,a 
ALSO: P,PH,8S,B. ALSO: BS,TS,P 


PRINCE -G,a 
ALSO: P 


CULTURE CLUB - G@,STD 
ALSO: P 


Over 


8 OOO 
in 
prizes 
Awarded Monthly 


You may win one of five $1,495.00 
Art Scholarships or any one of fifty 
$10.00 cash prizes. 

Make your drawing any size except 
like a tracing. Use pencil. Every qualified 
entrant receives a free professional 
estimate of his or her drawing. 

Scholarship winners will receive 
Fundamentals of Art taught by Art 
Instruction Schools, one of America’s 
leading home study art schools. Our 
objective is to find prospective 
students who appear to be properly 
motivated and have an appreciation 
and liking for art. 

Yous entry will be judged in the 
month received. Prizes awarded for 
best drawings of various subjects 
received from qualified entrants age 
14 and over. One $25 cash award for 
the best drawing from entrants age 12 
and 13. No drawings can be returned. 
Our students and professional artists 
not eligible. Contest winners will be 
notified. Send your entry today. 

MAIL THIS COUPON TO ENTER CONTEST 


ART INSTRUCTION SCHOOLS 
Studio 4G-4040 ~ 
500 South Fourth Street 
Minneapolis, Minnesota 55415 


Please enter my drawing in your 


monthly contest. (PLEASE PRINT) 


Name__ 

Occupation Age 
Address = Apt 
City___ Se es State 
COUN Y= = nee een ee 2) 


Telephone Number 
© 1984 Art Instruction Schools 
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FOTO-ROCK 


Huge Selection of Photos 
DIRECT FROM ENGLAND!! 


AC/DC* AEROSMITH: ADAM ANT* ASIA* BEATLES’ PAT 
BENATAR* BLACK SABBATH * BLONDIE* BLUE OYSTER CULT* 
DAVID BOWIE BOW WOW WOW> CARS* CHEAP 
TRICK* CLASH: PHIL COLLINS: ELVISCOSTELLO* CULTURE 
CLUB* DEFLEPPARD: DEVO» DOOBIE BROTHERS: DOORS* 
SHEENA EASTON* ENGLISH BEAT? FLEETWOOD MAC + 
FLOCK OF SEAGULS* FOREIGNER* PETER GABRIEL* 
GENESIS* GO GO’S* GRATEFUL DEAD’ SAMMY HAGAR®* 
NINA HAGEN* HALL AND OATES* HEART? JIMI HENDRIX: 
IGGY POP IRON MAIDEN: MICHAEL JACKSON® RICK 
JAMES* WAYLON JENNINGS* JETHRO TULL* JOAN JETT 
J. GEILS BAND: BILLY JOEL? ELTON JOHN> JANIS JOPLIN: 
JOURNEY * JUDAS PRIEST* KINKS* KISS* LED ZEPPELIN: 
LOVERBOY* MADNESS: BOB MARLEY? PAUL McCARTNEY> 
MEN AT WORK* MISSING PERSONS» MOTELS* MOTLEY 
CRUE* MOTORHEAD* WILLIE NELSON* OLIVIA NEWION- 
JOHN: STEVIE NICKS: NIGHT RANGER? TED NUGENT> 
OZZY OSBOURNE* TOM PETTY* PINK FLOYD* POLICE* 
ELVIS PRESLEY* PRETENDERS: PRINCE* QUARTERFLASH * 
QUEEN* QUIET RIOT’ RAINBOW: RAMONES: REO 
SPEEDWAGON> RANDY RHOADS» LIONEL RICHIE RIOT 
KENNY ROGERS* ROLLING STONES* LINDA RONSTADT: 
DIANA ROSS* ROXY MUSIC * TODD RUNDGREN*: RUSH: 
SANTANA? SAXON? SCORPIONS: BON SCOTT* BOB 
SEGER* SEX PISTOLS: GRACE SLICK* RICK SPRINGRELD* 
BRUCE SPRINGSTEEN’ ROD STEWART: STRAY CATS* STYX° 
DONNA SUMMER: TALKING HEADS* PETER TOSH> TUBES: 
BONNIE TYLER* UFO* VAN HALEN’ THE WHO> STEVIE 
WONDER* FRANK ZAPPA* ZZ TOP 


Send $2 today (in U.S. funds only) for 
our brand new four page full colour 
catalog, and exciting information on 
our exclusive “Backstage Passes”. 
Also, name your fave artist from the 
list above, and we'll rush you a free 
sample photo! 


FOTO-ROCK 
P.O. Box 4906 Dept. HP26 
Berkeley, California 94704 


PLAY BY EAR 
Amazing Booklet and Cassette Show a 
Method to Develop Relative Pitch to Play 
By Ear and Learn Songs from Records 
ONLY $9.95 California residents add 6% sales tax 
POSTPAID TO: Northwoods Music 
P.O. Box 160102, Sacramento, CA 95816 


POEMS, SONGS 
Urgently Needed 
You May 
EARN POSSIBLE ROYALTIES 
Free Examination 


SUNRISE RECORDS, STUDIO H_ 
7033 Sunset Blvd., Suite 304, Hollywood, CA. 90028 


FULL COLOR... = YOUR STATE 
PHOTO ID jz 
‘$6.00 2 ormore$5.00 each 


fy i LU 
Details = 

Official Looking *Millions in Use 25¢ F REE Birth 
Seated in Plastic *Use Anywhere - Anytime 4 Certificate : 
Send $6.00, Name, Address, Sex, Height, Exmm 0 =: 
Hair Color, Eye Color, Birthdate and Small Photo. —_ 


©24 Hour Service *Moueyback Guarantee 


AMERICAN IDENT DEPT.HP 
1601 E. MAIN STREET, PLAINFIELD, IN 46168 
mo RAPA Das 


Soa camo RARaMeDEwAas 


ad 


CONCERT ACCESSORIES 


The finest in studded wristbands, belts, 
chokers, gloves. $1.00 for new catalog to: 


CONCERT ACCESSORIES 
P.O. BOX 2593 
CYPRESS, CA 90630 


TOP OF THE ROCK 


(As recorded by HSAS) 


SAMMY HAGAR 
NEAL SCHON 


I’ve taken a lot of lip 

Just to be what I am 
You think it’s tough being a kid 
But try being a man sometime 
Everybody wants a little piece 
Or they try to shoot you down 

Well | just tell them 

Sit on this 
And spin around 
Yeah. 


It ain’t easy speaking out 
Some people take it to heart 
And if you ain’t standing on top of 
the rock 
They'll try and tear you apart. 


Me, | took four the hard way 
| overcame the fear 
Yeah and it got me in a lot of trouble 

But also got me here 
Standing on top 
Top of the rock 
Standing on top 
Top of the rock. 


I may not be a business man 
| ain’t no fast slick talker 
But you just ask any kid in the street 
He’ll tell you 
I’m a rocker 
Everybody wants a little piece 
Or they try to shoot me down 
Yeah well I just tell them to sit on this 
And take a spin around 
Standing on top 
Top of the rock 
Standing on top 
Top of the rock. 


Me, | took four the hard way 
| overcame the fear 
Yes it got me in a lot of trouble 
And it also got me here 
Standing on top 
Top of the rock 
Standing on top 
Top of the rock. 


Yes 
Yeah I’m standing on top 
Top of the rock 
Standing on top 
Top of the rock 
Yeah 
Standing on top of the rock 
Yeah 
| ain't coming down baby. 


Copyright ©1984 by Teeth and Skin 
Music. 


ROCK BUY MAIL . 
- - - ROCK CONCERT PROMOTIONS - - - 
TAPESTRIES 


Reproduced on a rayon tafeta/polyester in FULL COLOR 
Available in a ‘‘Giant’’ 45” x 48” size as 
well as the ‘’Mini’’ version 222” x 2212"’ 


ee 


WALL 
HANGINGS 


RB-434 RB-438 


$1.50 ea., or 
7 or more $1.00 ea. 


MORE BUTTONS Available 


RB -04 Judas Priest 
RB-19 Saxon 
RB-26 Men at Work 
RB-28 Police 

RB-33 Ozzy 

RB-37 Journey 

RB-43 Black Sabbath 
RB-401 Genesis 
RB-403 Devo 

RB-404 Rainbow 
RB-411 Quarterflash 
RB-433 Triumph 
RB-436 Rick Springfield 
RB-439 Rolling\Stones 
RB-444 Iron Maiden 
RB-448 Loverboy 
RB-478 Michael Jackson 
RB-480 Def Leppard 
RB-999 Motley Crue 
RB-991 Duran. Duran 


WH-224 Judas Priest— 
Screaming For Vengence 


WH-216 Rush/Star with Man WH-214 Pegasus WH-209 The Police WH-226 Iron Maiden—Killers 


MORE TAPESTRIES AVAILABLE: @ Giant 45” x 48” size—$12.00 ea. 
@ Mini 22%" x 22%" size—$6.00 ea. 

WH-243 OZZY WH-255 MOTLEY CRUE 

WH-216 RUSH WH-247 AC/DC WH-256 QUIET RIOT 

WH-220 .38 SPECIAL WH-250 BLACK SABBATH WH-258 DEF LEPPARD 

WH-232 JIMI HENDRIX WH-251 DAVID BOWIE 

WH-235 JOURNEY WH-253 M. JACKSON WH-261 ADAM ANT 

WH-242 PINK FLOYD WH-254 DURAN DURAN WH-299 CULTURE CLUB 


COLOR POSTERS 


HEADBANDS—$4.00 ea. 
BANDANNAS—$S6.00 ea. 


# 103 IRON MAIDEN 
# 104 JUDAS PRIEST 
ROCK PHOTOS # 105 MOTELY CRUE 
#111 BRITISH FLAG 

# 112 JAPANESE FLAG 
# 113 DEF LEPPARD 
#114 QUIET RIOT 

# 116 DURAN DURAN 


BUMPER STICKERS 


TRAINEE, 
~ BSN-7 IRON ATER 
More Available $2.00ea. 


BSN-91 DURAN DURAN 
BSN-5 JUDAS PRIEST 


BSN-15 RUSH 
BSN-99 MOTLEY CRUE 


T-SHIRTS 
BUMPERSTICKERS 
BUTTONS, PATCHES 
ROCK TAPESTRIES 
NEW WAVE, 50’S TYPE 
PUNK, CLOTHING/ITEMS 
UNIQUE HAND PAINTED- 
CLOTHING AND SHIRTS 
SUNGLASSES, TIES 
PAINTERS CAPS 


JUDAS PRIEST 
PR-102 


ls what we sell. Hundreds of items 
to choose from. Send just $2.00 for 
our beautiful catalog and receive 
two free rockphotos. - 


R. SPRINGFIELD WHO IRON MAIDEN 
PR-113 PR-103 PR-108 
‘ MORE POSTERS AVAILABLE — $4.00 EACH — 
PR-99 MICHAEL JACKSON PR-112 QUARTERFLASH PR-130 LED ZEPPELIN 


We carry a line of unususl and one of a kind 
items, most not sold in stores around the U.S 


Rock Concert Promotions 
p.o. box 687 dept. 


PR-101 RUSH PR-114 ZZ TOP PR- : % 
PR-104 TRIUMPH PR-118 MICK JAGGER piay POLICE Pee leak ee ok ae eR RESETS 
PR-105 GENESIS PR-116 KEITH RICHARDS pR_-133 DEF LEPPARD ae =——— — eS SS SS ae 
PR-106 PHIL COLLINS PR-125 U-2 PR-141 MOTLEY CRUE ORDER FORM _ Rock Concert Promotions 
PR-107 SAXON PR-126 JOAN JET PR-302 VAN HALEN l H5 P.O. Box 687 Dept. M 

(use separate paper if needed) Southfield, Mi 48037 


KEYCHAINS SQUARE BUTTONS 


TWO FREE ROCK PHOTOS| SUBTOTAL etharteny yr 


Mi 
ROCK thinke Im 
PAINTERS at the 
HATS YIVIILSO 


NS-24 


With purchase of Catal 
at o8 MI residents add 4% 
List your favorites 


KCR-24 SQ. BUTTONS TOTAL 
$3.00 $7.00 ea $1.50 ea. 
ee: ea. . sis i oHCNG enn | CATALOG ($2.00.% | ($2.00) % 

Kcra POLICE PAS-1 RUSH aL MH FEE BEST TOTALAMOUNT 
KCR-6 J. GEILS PAS-5 MOLLY HATCHET NS-14 ARE YOU STONED 
KCR-8 RUSH PAS-7 KROKUS OR JUST STUPID? O Plese send Catalog and Photos only $2.00 no cod's 
KCR-10 VAN HALEN PAS-12 TRIUMPH NS-18 SEX, DRUGS & Name 
KCR-12 .38 SPECIAL pe ee: Sac calcee ROCK ‘N’ ROLL 
KCR-14 JUDAS PRIEST SOE CEN NS-41 TOTALLY HOTI Address 
KCR-33 TRIUMPH eee gc cee NS-42 WHY BE NORMAL 
KCR-36 PINK FLOYD 5 NS-44 | DONT GET MAD City 
KCR-38 AC-DC ast Beare | GET EVENI 
KCR-45 MOTLEY CRUE Bee te wuo SH NS-65 ROCK ‘N’ ROLL State _ Zip 
KCR-99 DURAN DURAN ; IS HERE TO STAY! 


ce me se es ee es ee es we oe 


SEND U.S. FUNDS ONLY 


sid ke Ea SEER pd Op ea 


KCR-211 LED ZEPPELIN 


MUSIC TIME 


(As recored by Styx) 


DENNIS DEYOUNG 


| like music 
The rhythm really gets to me 
| can’t control it 
My feet move automaticly 
And | like hot licks 
The kind | wish that | could play 
And when | hear them 
| crank the volume all the way. 


Turn it on 
Turn it up 
Turn it loud 
All the way. 


I like strangers 
Their kindness means a lot to me 
They don’t ask questions 
Don’t care about my history 
And | like fast girls 
| don’t know what’s come over me 
They make me do things 
| would not ordinarily. 


Turn me on 
Turn me up 
Turn me loose 
All the way. 

Hear it, feel it, like it 
Do it, do it, do it to me 
Want it, need it; love it 
Can’t get enough of it 


F AVAILABLE AT A STORE 
NEAR YOU! OR CONTACT - 
SD5 ‘ 


11CEBRAAVE. | 
STATEN ISLAND, NY 10301 
(212) 981-3300 


; ’, Try it, do it 
Call Kix Toll Free 1-800-222-7025 Go ahead and go for it 
in PA. 1-800-626-7025 All the way. 


And | like daydreams 
I’ve had enough reality 
My job is boring 
I’m overworked and underpaid 
Il like TV 
It stirs up all my fantasies 
Girls in tight jeans 
Acting so outrageously. 


FAN CLUB 


For information ait a 
size S.ASE: I: ma 
ea TERNATIONAL FAN C 


AON2 . 
eaaeecl Square pat 
Harrisourd: pi A7 


Turn me on 
Turn me up 
Turn it loose 
All the way. 


Hear it, feel it, like it 
Do it, do it, do it to me 
Want it, need it, love it 
Can’t get enough of it 
Try it, do it 
Go ahead and go for it 
All the way 
Turn it loose, loose. 
| like big things 
The size of them impresses me 
Just give me plenty 
Forget about the quality 
‘And | like fast food 
The burgers always taste the same 
The snotty waiters 
Ask highball or boubiley. 


Copyright ©1984 by Stygian Songs. 
| All Rights Administered by Almo 

Music Corp. All Rights Reserved. 
} International Copyright Secured. 
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4 prese™™ HEAVY METAL HEROES 


The Ultimate Hard Rock Photo Magazine! 
Featuring two giant 2 by 3 ft. full-color 
photos in each issue! 


Hit Parader’s Heavy Metal Heroes is a brand new monthly 
‘ magazine that carries the latest metal news, Outrageous features 
and two giant 3 by 2 foot full-color photos of the hottest 
metal masters in the world including: 

Van Halen vs. Motley Crue 

Judas Priest vs. Iron Maiden 
Def Leppard vs. The Scorpions 

Ozzy vs. Black Sabbath 
Kiss vs. Quiet Riot 


HEAVY METAL HEROES Dept. HP1084 
Charlton Blidg., Derby, CT 06418 
Enclosed is $ (cash, check or M.O.) 


Please rush me issue(s) of 


Heavy Metal Hot Shots at $2.50 each postpaid. 
(Please Print) 


Name 


Address 


Gy cS eee ae Oras et) oe State Zip 
(Allow 3 to 5 weeks for delivery) 


Total Band Sweepstakes #3 Winners 


Hit Parader is proud to re- 
port that the response to the 
Total Band Sweepstakes has 
been a success so far. Hereisa 


Donnie L. Cripps, ILL 
Jason Hetzler, IN 
Morris Squires, IN 
Mark Wantoia, IN 
Craig Needels, KS 


Ten second prize winners 
of the heavy metal 
album collection are: 


complete list of winners from 
Total Band #3. 


The Grand Prize Winner is: 


Claire Bergerson, Wi. 


Shawn Laforge, CA 
David Tryillo, CO 

Sean Perez, FL 

Steven Kania, GA 
Shane McCune, KS 
Darrin Matthews, Ml 
David Ffrench, NY 
Frank Williams, TN 
Danny Elliott, CANADA 
Jenny Lee, CANADA 


The fifty additional 
winners of a 1-year subscription 
to Hit Parader are: 


Mike Carugnb, AZ 
Andy Glascock, AR 
Jorge Alvarez, CA 
Chris G. Bennett, CA 
Angie Coletta, CA 
Christopher Cunha, CA 
Bob Neri, CA 

Peter Simko, CT 
Evelia Meta, FL 

Mike O’Connor, FL 
David Butler, IN 


Jeff Hoskins, KY 

Carli Flippen, MD 
Peter Farrell, MA 
Lawrence Kavalow, MA 
Jett Morcell, MA 
Christy Whitaker, MO 
PHilip Thibodeau, NH 
David Petersen, NJ 
Doug Bouck, NY 

Dave Gadziala, NY 
Keith Gray, NY 
Takayuki Horamizy, NY 
Jimmy Messera, NY 
Peter Benson, NC 
Patrick Register, NC 
Michel Rubtry, NC 
Henry T. Williams, NC 
Wes Wyatt, NC 

Lyndi Brawley, OH 
Steve Krimm, OH 

Dale Krommen, OH 
Todd Perk, OK 

Debbie Harrington, OR 
Brian Cassidy, PA 
Donna Handwerk, PA 
Tim Knapp, PA 

Chas Albenetti, TN 
Scott Clingan, TX 

Ted Hill, TX 

Mace Tawney, TX 
Dave Martin, UT 

Rich Bicknell, WA 

Jon Geer, WA 

Troy Cockriell, CANADA 


Studded Leather #2 


LEATHER GLOVES 


Professional, soft, black cowhide 
leather gloves. Short-finger with 
velcro closing. 


All leather #1 


METAL RAGE, 7625 Rosecrans Blvd, #34, 
Paramount, CA 90723 


Enclosed $ check/ money order 


Knit w/padded palm #3 


Sizes: XS, S,M,L, XL Name 
Price: #1 $13.00 pr. Address 


#2 $23.00 pr. City calle sto estar 
#3 $13.00 pr. Zip 


Postage paid Style Size 


From the 
Entertainment 


‘yp \/ | G45 Capital of the World... 


Your songs recorded by professional musicians who play for the 
‘Stars.”” These musicians are not only the best session players but 
seasoned entertainers who perform the hits nightly. The most 
appropriate musicians will be chosen to give your song their 
personal attention. 


SONG TiS ee a ee Bee ee 
Enclose rough tape and lyric or lead sheet. Show chord changes if you know them. Use one order form per song. 


SULLY L&e see ee EMO. 

INSTRUMENTAL PACKAGES: 

1. BASIC: Lead Vocal and O Acoustic Guitar or O Piano 

2. STANDARD: Lead Vocal, Bass, Drums and O Acoustic Guitar, O Electric Guitar, or O Piano 

3. DELUXE FULL BAND PACKAGES: Lead Vocal, Bass, Drums and (choose two) 

O Acoustic Guitar O Electric Guitar O Electric Piano O Piano 

Harmony Vocal O Male O Female 

ADD ANY OF THESE INSTRUMENTS TO ANY ABOVE PACKAGE: 

O Synthesizer OElectric Piano OOrgan OSax OTrurmpet OHarp OViolin O Flute 

O Harmonica O Pedal Steel O Acoustic Guitar O Electric Guitar O Piano 

TAPE COPIES: Recorded directly from the 15ips. studio master. One copy incl. free. Choose: DO Reel or D Cassette 

ADDITIONAL COPIES: (Specify Reel or Cassette) =$ 

POSTAGE $__2:00 

Nevada Residents add 53/,% Tax $ 


; LEAD VOCAL 0 MALE OR O FEMALE 


(Please Print) 
Name Phone No. ( 


Addvessie 22s 2 eee PE Gity state rZip 
Enclose check or money order payable to: 


LAS VEGAS DEMO SERVICES 


P.O. BOX 60718 © LAS VEGAS, NEVADA 89106-0718 © (702) 739-6699 


“Allow 4-6 weeks for. delivery. 


| CRY JUST A LITTLE 
BIT 


(As recorded by Shakin’ Stevens) 


BOB HEATLIE 


Every time you have to whisper 
goodbye 
I cry just a little bit 
Cry just a little bit 
| know it’s stupid and | still don’t 
know why 
But | die just a little bit 
Die just a little bit 
I need to be the one that’s by your 
side 
You’re the beat in my heart 
My love for you is something | can’t 
hide 
And | cry just a little bit 
Cry just a little bit 
Cry just.a little bit. 


Every night before I’m falling asleep 
! pray just a little bit 
Pray just a little bit 

| pray that no one wants your loving 

to keep 
And you stray just a little bit 

Stray just a little bit 

Don’t let temptation fill your head 


with dreams 
Don’t let your mind run away 
Forbidden love is never what it 
seems 
And you just cry a little bit 
Just cry a little bit 
Just cry a little bit. 


You're the light that brightens all of 
my days 
Yes the sun shines above you 
And | would die if someone took you 
away 
’Cause | love you 
I love you. 


| need to be the one that’s by your 

side 
You're the beat in my heart 

My love for you is something | can’t 

hide 
So | cry just a little bit 
Cry just a little bit 
Cry just a little bit. 


Just a little bit 
Yes | cry just a little bit 
And | die just a little bit. 


Copyright ©1983 by EMI Music 
Publishing Ltd. All rights forthe U.S. 
and Canada controlled by Colgems- 
EMI Music, Inc., 6920 Sunset Blvd., 
Hollywood, CA 90028. 
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GENERAL INFO: Welcome to Note Books, your one source for music 
books and video. We ship fast, in most cases within 48 hours. Occa- 
sions of out of stocks will be issued credit or refund. And we’re always 


USIC BOOKS & VIDEO 


TO ORDER CALL 
1-616-396-6843 


A Division of Video Heaven Inc. 


009 
CULTURE oe CAMERAS GO 
. Words and ba 


. From 
emstanon ra 
interviews covers all aspects of the band 


srs ee Bal 6.95 


$29 ca. 


features most of their hits including “Girls on 


video 


020 

pen iiiaiokiupt aetoat irene 
concert are mixi 

to good effect. Lots of intense Pink Floyd 
pe aes STEREO 29.95 


THAT WAS ROCK-VARIOUS ARTISTS The 
history of Rock N Roll comes alive before your 
eyes. This title combines the best of the 
legendary TAM. and T.N.T. shows, includ- 

ing the Supremes, Rolling Stones, 
Berry, James Brown, 


022 
MEN IN THE BLUE SUITS-MUSIC 
MAGAZINE - Volume 1 This highly rated 


looking for new titles. If there’s something we're missing, let us know. Film,” “Rio,” Like a Wolf’ and more. | music magazine on video is now available 
017 New Price STEREO 29.95 | with features on Flock of Seagulls, The 
BOOK TITLES PICTURE MUSIC-VARIOUS ARTISTS “ohh ators! on renal 
001 ic videos compiled on this tape i 028 
DURAN DURAN: Naked Eyes, America, Billy Squier, Steve 
“0K. DURER THEIR OWN STORY Miller, and more. 13 songs in al, Lveincorentn 1980 poroming al hohits 
dering relied 018 STEREO 28.95 | that puthim at the top including "Piano Man,” 
eset age NEIL DIAMOND-LOVE AT THE GREEK | “Only The Good Die Young” and Pressure 
far, traces This stereo spectacular, the first Diamond | Billy at his best. STEREO 29.95 
hiatetias into tevr performance ever recorded for home video, | 024 . 
* Theirst ry recent ert Includes features “Sweet Caroline,” “1Am | Said,” “Play THE WHO-KIDS ARE ALRIGHT The defin- 
ante exclusive interviews Me,” and more. STEREO 29.95 | tive Who movie includes footage from the 
epics 8 ee ef entrespecrumotthe career os 
loins cttically acclaimed concert fim of 1961 snow | We also stock the “Factory” video line 
DURAN DURAN-LYRIC BOOK Sotcove, pas os ee LY OS sree aN. ea tmeoaieee oe 
ol eoberk pe-tanab bol pe orden O Enclosed find check or money order for (3 wks personal checks) 
the group as well as a myriad ot pe O Please charge to my credit card. Card #. 
Ste 5.95 0 Sed teon. Encloged! is $5.00 deposit. 
DURAN DURAN- 4 Item Title Quantity Price 
Loads of pictures 007 
and reprints DAVID BOWIE BLACK BOOK - Miles Mal sid 
rian raed Le Softcover, 124 pgs. Deluxe illustrated bio of rom Grand Funk to Rainbow. An On 105 
world-Very nice title Bowie from his early David Jones persona To Order by Credit Card Subtotal 
Only thru to his current incamation. Most of the | 914 1-616-396-6843 
Photos have never been seen before. Excel: | HARDCORE-A POSTAGE: Postage 
lent text. Only 12.95 | HISTORY OF PUNK HARDCORE U.S. Postage $1.00 for 1st Title, 25¢ for each extra, Total 
- Peter Belesto R add aoe ne tired on total order (Mich, add 4% 
- $1, ith 
Nakane! ohe wired Peat & ANTS - Deion FOREIGN - $6.00 per title air, $150 ee title surface ae ha 
Out to be such a bi Name 
hit in England dei) pace Oe vps Address 
second issue was backtoAdam’searly | the history of hard Ff 
: All new days. Includes many | core punk. Includes oe ALL ORDERS TO: ae red 
photos and articles exclusive color X Deed Kennedys, BlackFiag, Gun Cb, and Send for our huge catalog- 
on Rock's hottest Only 7.95 | more. NOTE BOOKS 
band. Only 6.95 : : P.O. Box 447-C-RE Holland, Michigan 49423 free of charge ! 


Color Poster #5 
“US Festival’ 23x35 


S-M-L-XL Sizes available. Please specify. California residents add 612% sales tax. 
Money orders, checks, Visa or Mastercharge accepted. Allow 4-6 weeks for 
delivery. Orders subject to availability. Price subject to change without notice. 


a Visa 


Card Number 


Color Poster #6 
“David” 


“Edward” 


f=} Mastercharge (check one) 


Color Poster #8 


Color Poster #9 
“Michael” 


Color Poster #7 
“Alex” 35x23 


OFFICIAL 1978 THROUGH 1982 


\TEM 
Fan Club 

Tour Jacket 
1980-1982 Jersey 
US Festival Jersey 
1978-1982 T-Shirt 


1980-1982 Caps 

1980 Tourbook #2 
1981 Tourbook #3 
1982 Tourbook #4 


1978 Button #1 
1979 Button #2 
1980 Button #3 


US Festival Tourbook/Poster 
Songbook #1-Van Halen | & II 
Songbook #2-Women & Children 1st 
Songbook '#3-Fair Warning 
Songbook #4-Diver Down 


PRICE 
7.00 
59.00 

(ea) 13.00 
13.00 

(ea) 10.00 


(ea) 6.00 
5.00 
5.00 
5.00 
4.00 

11.95 
9.95 
9.95 
9.95 
3.00 
2.00 
1.00 


Signature of Cardholder (required) 


SEND ORDERS TO: 


*WHOLESALE INQUIRIES INVITED 


Expiration Date 


P.M.C. Manufacturing, Inc. 
Department ms 

P.O. Box 2150 
Hollywood, CA 90028 


1981 Button #4 

Color Posters 

Necklace #1-Gold plated 
Necklace #2-Sterling Silver 
Embroidered Patch 
Sticker-Peel-off 

Bumper Sticker 


Album or Cassette (10% off if 3 bought) 


3.00 

(ea) 4.00 
12.00 
25.00 
3.00 

2.00 

1.00 

8.00 


PHOTO ID 


IN FULL COLOR 
SEALED IN PLASTIC 


Good In all 
States and Provinces 
oe iss _| © CUSTOM-MADE WITH YOUR PHOTO 
a RSONAL © USE ANYWHERE, ANYTIME 
on apicATl FOR POSITIVE IDENTIFICATION 
we 


Fast Service * Moneyback Guarantee 


—FREE BIRTH CERTIFICATE — 


SEND $6.00, Name, Address, Sex, 
Height, Weight, Color Hair, Eyes, 
Birthdate & Small Photo. 


$ 2 or more 
$5.00 EACH 


Order with friends! 


CARDINAL PUBLISHING, DEPT.400 
2071 Emerson, Box 5200 * Jacksonville, Florida 32207 


PHOTO ID 


=\\( ion \e 
[bl EW 
ERICA LL . 
Val Wi 4 DL 
Ms SEND $2.00 FOR 1YEAR 
EXCLUSIVE MEMBERSHIP 


U.H.M.A. T-SHIRT $9.50 
(design shown) S.M.L,.XL 


—ULH.M.A. 
WY P.O. BOX 274 dept. H3 
THORNWOOD, NY. 10594 


RALPAECNDPE DEPNDNC Air 
V(IMILUATUNGL NLGUNDS Hu, \*, 
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MISSING YOU 


(As recorded by HSAS) 


SAMMY HAGAR 
NEAL SCHON 


| remember the first time 
And | remember the last 
| can’t forget the good times baby 
Why have they gone so fast 
And Ill always remember 
How good you make me feel 
Yes and | always thought if you left 
me 
Well there was no big deal. 


But it’s hard to describe 
I’m missing you 
Girl I’m not trying to hide 
I’ve been missing you 
Everyday. 


We had big plans 
But they kind of fell through 
Now for the rest of my life baby 
rll be missing you 
Sometimes | feel so empty 
Like there’s a hole inside 
And | can’t forget you baby 
God knows I’ve tried. 


But it’s hard to describe 
I’m missing you 
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MEGAFORCE INTRODUCES ITS NEW LABEL 


Avalanche Records 
Ley Metal At St's Peak 


WITH NEW RELEASES BY 


RAVEN & ANTHRAX 


Coming Soon to your area 


Live on the Same Stage 


RELIVE THE 60’s WITH METAL IN THE 80’s ON ALBUMS AND CASSETTES 


brought to you by 


4} AACPACNDPE DEPADN 
a MWILUAT UNCLE MLCOnUS a) 


distributed by 


important 


Girl I’m not trying to hide 
I've been missing you. 


When you look in my eyes 
You'll see I’m missing you 
Yeah 
Well turn your back and walk away 
But just don’t hang up on me that 
way 
And understand that we did the best 
we could 
Oh if | could have you 
You know | would 
Cause girl I've been missing you. 


Yeah, yeah 
Well turn your back 
And walk away baby 
But just don’t hang up on me that 
way no 
And understand that we did the best 
we could oh 
And if | could have you 
You know I would 
Girl I’ve been missing you 
I've been missing you 
Oh I’m missing you 
Yeah I’ve been missing you 
Missing you. 


And I’m not trying to hide 
I’ve been missing you. 


Copyright ©1984 by Teeth and Skin 
Music. 


Wow, HoW CAN ONE 
LABEL BE So Heavy |! 
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FISTFUL OF METAL MRI-469 


DISTANT EARLY 
WARNING 


(As recorded by Rush) 


GEDDY LEE 
ALEX LIFESON 
NEIL PEART 


An ill wind comes arising 
Across the cities of the plain 
There’s no swimming in heavy water 
No singing in the acid rain 
Red alert 
Red alert. 


It’s so hard to stay together 
Passing through revolving doors 
We need someone to talk to and 
someone to sweep the floors 
Incomplete 
Incomplete. 


The world weighs on my shoulders 
But what am | to do 
You sometimes drive me crazy 
But | worry about you 
| know it makes no difference 
To what you’re going through 
But | see the tip of the iceberg 


DANCING IN THE 
DARK 


(As recorded by Bruce Springsteen) 


BRUCE SPRINGSTEEN 


I get up in the evening 

And | ain’t got nothing to say 

| come home in the morning 

| go to bed feeling the same way 
| ain’t nothing but tired 
Man I’m just tired and bored with 
myself 
Hey there baby 
| could use just a little help. 


You can’t start a fire 
You can’t start a fire without a spark 
This gun’s for hire 
Even if we’re just dancing in the 
dark. 


Message keeps getting closer 
Radio’s on and I’m moving ’round 
the place 
| check my look in the mirror 
| wanna change my clothes, my hair, 
my face 
Man | ain’t getting nowhere 
I’m just living in a dump like this 
There’s something happening 
somewhere 
Baby | just know that there is. 


You can’t start a fire 
You can’t start a fire without a spark 
This gun’s for hire 


And | worry about you. 


Cruising under your radar 
Watching from satellites 
Take a page from the red book 
And keep them in your sights 
Red alert 
Red alert. 


Left and rights of passage 
Black and whites of youth 
Who can face the knowledge 
That the truth is not the truth 
Obsolete 
Absolutely. 


The world weighs on my shoulders 
But what am I to do 

You sometimes drive me crazy 
But | worry about you 

| know it makes no difference 

To what you’re going through 

But | see the tip of the iceberg 
And | worry about you. 


Absalom 
Absalom 
Absalom. 


Copyright ©1984 by Core Music 
Publishing. Used by permission. All 
rights reserved. 


Even if we’re just dancing in the 
dark. 


You sit around getting older 
There’s a joke here somewhere and 
it’s on me 
I'll shake this world off my shoulders 
Come on baby the laugh’s on me. 


Stay on the streets of this town 
And they’ll be carving you up all 
right ‘ 
They say you got to stay hungry 
Hey baby I’m just about starving 
tonight. 


I’m dying for some action 
I’m sick of sitting round here trying 
to write this book 
| need a love reaction 
Come on now baby gimme just one 
look. 


You can’t start a fire 
Sitting ‘round crying over a broken 
heart 
This gun’s for hire 
Even if we’re just dancing in the dark 
You can’t start a fire 
Worrying about your little world 
falling apart 
This gun’s for hire 
Even if we’re just dancing in the dark 
Even if we’re just dancing in the dark 
Even if we’re just dancing in the dark 
Even if we’re just dancing in the dark 
Hey baby. 


Copyright ©1984 by Bruce 
Springsteen. 


PRESENTING 


The 
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HEAVY METAL ACCESSORIES. 


METAL ACCESSORIES! Made of genuine 
U.S.A.-made leather, all black with nickel 
plated metal. 
NECK BANDS are 14” with either round 
spots & spikes, or with 2 rows of square 
pyramids. 
WRIST BANDS are 1%,” with 3 rows of 
square pyramids or 144” with round spots & 
spikes. 
KNEE BANDS are all 34” wide with one row 
of pyramids. 
SWAG BELT is 11%” wide with 3 rows of 
round spots. S = 37”; M = 42”; L = 47”. 
ARM BANDS are 114”, with 2 rows of square 
pyramids.S = 11”; M = 13%”; L = 16”. 

All Bands have 2 snap adjustments; Swag Belt 

has 3. 


panne == -CEAHIER)= 


THE LEATHER ANGEL Y 
1101 Superior St. 
Sandpoint, ID 83864 
: SIZE 
SML 
0) Arm Bands with squares ‘a 
L) Neck Band with squares 


Neck Band with spikes 


|] Wrist Band with squares 
_] Wrist Band with spikes............9. 


Knee Band with squares ..........6. 


U Catalog (Refundable) 
OC Charge my Visa/MC (Minumum $15.00) 
{) Cashor Ll) Money Order 


Enclose $1.00 postage for each item ordered. 
Idaho residents add applicable sales tax. 
Please allow 4-6 weeks for delivery. 


50 (includes postage) 


O) Visa or L) MC acc't. # 


Signature 


exp. date 


Total Enclosed 


Name & Age 
Address 


City, State, Zip 
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Dar DArIC 


Barbed Wire Jewelry 
The Ultimate 
Heavy Metal Fashion 

Harmless & Legal 
Will Not Scratch 


Necklace $9.98 Wristband $7.98 
Ankleband $7.98 Earrings $4.98 
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Barbed Wire T- Shirt $12.50 
Get Wired T-Shirt $9.50 
Barbaric Logo T-Shirt $9.50 
Catalog $1, Dealer Inquiries Welcomed 
Send Check, Cash or Money Order 
TO 
BARBARIC ENTERPRISES INC. 
P.O.BOX 507 dept. H3 
NORTH WHITE PLAINS, N.Y. 10603 


MUSICADE 


The world’s most complete rock 
catalog! Here’s just a sample: 
CONCERT $300 
HEADBANDS ea. 
‘DURAN DURAN — MOTLEY CRUE 
AC / DC — DEF LEPPARD 
JUDAS PRIEST — IRON MAIDEN 


FULL COLOR 
ROCK TAPESTRIES 
222" K 2212” $6 
or HUGE 4 FT X 4 FT *12 
MOTLEY CRUE:.— DURAN DURAN 
OZZY OSBOURNE — DEF LEPPARD 
JUDAS PRIEST — LED ZEPPELIN 


8X 10 COLOR PHOTOS 
ALL MOTLEY CRUE: °3 ea. 
TOMMY LEE — MICK MARS 
VINCE NIEL — NIKKI SIXX 


» ALL ORDERS RECEIVE 
OUR SUPER CATALOG FREE! 


Please. add $2 for postage. 


MUSICADE 


19777 W. 12 Mile Rd., Suite 114 
Southfield, MI 48076 


your voice 


SING with 


4 CASSETTES 
$19.95 * 
COMPLETE COURSE 


$4444 4444+4 


pti home * 
On the Road 


“it’s o real breakthrough” 


* +5200 SHIPPING AND HANDLING 
SEND CHECK TO: 
VOCAL POWER 
17200 Burbank Blvd., Suite 256 P 
Encino, CA 91316 
SATISFACTION GUARANTEED 


LOVE BITES 


(As recorded by Judas Priest) 


GLENN TIPTON 
ROB HALFORD 
K.K. DOWNING 


When you feel safe 
When you feel warm 
That’s when I rise 
That’s when | crawl 
Gliding on mist 
Hardly a sound 
Bringing the kiss 
Evil’s abound. 


In the dead of night 

Love bites, love bites 

In the dead of night 
Love bites. 


Into your room 
Where in deep sleep 
There you lie still 
To you | creep 
Then | descend 
Close to your lips 
Across you | bend 
You smile as | sip. 


Now you are mine 
In my control 
One taste of your life 
And | own your soul 
Softly you stir 
Gently you moan 
Lust’s in the air 
Wake as | groan. 


In the dead of night 

Love bites, love bites 

In the dead of night 
Love bites. 


Love bites you 
Invites you 
To feast in the night 
Excites you 
Delights you 
It drains you to white 
Love bites. 


You knew at first sight 
You’d enjoy my attack 
That with my first bite 
There’d be no turning back 
So come in my arms 
I strike any hour 
1 will return 
To trap and devour. 


In the dead of night 
Love bites, love bites 
In the dead of night 
Love bites, love bites 
In the dead of night 
Love bites, love bites. 


Copyright ©1984 by April Music 

Inc., Crewglen Ltd., Ebonytree Ltd. 

& Geargate Ltd. Administered by 
April Music. 


PLAY LEAD GUITAR LIKE A STAR 


y Star Licks, unlike any other way of learning lead guitar, 
teaches you the exact licks of today’s most popular guitarists. 
The Star Licks lead guitar series features the top names in contemporary rock, country and bass guitar. Each guitarist comes 
complete with his own Star Licks cassette and accompanying guitar manual. he 


Each cassette package contains 20 of the artist's hottest, tastiest, most versatile licks, compiled from a selection of licks spanning 
the artist’s entire career to date. We agai take you step by step through each lick. Every lick is played twice, once regularly and 
once slowly. 


Your accompanying Star Licks guitar manual comes complete with easy to follow diagrams which correspond exactly to your Star 
Licks cassette. Each diagram provides you with the precise finger, fret and string location of every note in the lick, so there’s no 
need to read music. We also include the melodic notation directly above each corresponding diagram. Bx ae 

Ww or ALSO AVAILABLE, STAR GUITAR INSTRUCTIONAL TAPES 


Eight new tapes, all in the popular Star Licks format, each featuring an exciting assortment of licks by the most popular guitarists 
from each category. Many new guitarists featured. 


Xr STARLICKS * Buy any 3 cassettes and get a fourth one of your choice FREE. 

(_] Randy Rhoads Style [] Michael Schenker Style Just check a fourth box (only include payment for 3). 

C] Jimmy Page Style (J Ritchie Blackmore Style vy pale amount eon . eee (No. of orders x $9.95) 

oreign residents a per cassette, 

LJ Alex Lifeson Style L] Jeff Beck Style 0 Canadians add $1.00 U.S. per order.) 

_] Black Sabbath Style [_] Eric Clapton Style Send coupon with full payment in form of check or money order to: 
Scorpions Style [_] Neal Schon Style Star Licks, 2210 Wilshire Blvd., Suite 124, Santa Monica, CA 90403 

p ty’ x 

(] Jimi Hendrix Style [_] Albert Lee Style ¢ Please send the cassette(s} | have checked at $9.95 each to: 

[_] Angus Young Style ___[_] All-Star Bass Licks | Ks Fa a (print clearly) 
vy STARGUITAR % x 3 Name 

[] Heavy Metal [All-Star Guitar Tricks 

(_] Hard Rock (] All-Star Country Licks Res 35 gels 

[_] Blues Rock [_] All-Star Bass Licks Il 

[_] Southern Rock [] Progressive Rock 


Also available at your favorite music store. 
This product is for educational and instructional use only and makes r no claim of endorsement or participation by any of the above mentioned guitarists. © 1983 Star Licks 


CODE LETTERS FOR ITEMS AVAILABLE! 


(D| TAPESTRIES WALL HANGINGS [Al BUTTONS 
! BLACK LIGHT VELVET POSTERS [P} POSTERS 
| [S] SLEEVELESS T-SHIRTS T-SHIRTS 
(E] ENAMEL PINS [J] BASEBALL JERSEYS [X] PATCHES 
vudas Priest.......... T-J-P-A-X-D-E-B-S OzzyOsbourne ........ T-J-S-P-A-D-E-B 
Duran Duran ......... T-J-P-A-D Def Leppard. 25 5... T-J-P-A-X-S-E 
Iron Maiden .......... T-J-P-A-X-D-S-E-B AC-DC ............... T-J-P-A-D-E-B-S 
Motley Crue.......... T-J-PFA-D DOUMNEY nes cere nce on T-J-P-A-S-D 
QuietRlot. 5. oc. ca ccs T-J-P-A Police......... hentai ws T-J-P-A-X-D-E-B 
pcan AQ eyes emurerote T-J-P-A-D-S Black Sabbath ......... T-J-S- 
RUSH. con coisas T-J-P-A-X-D David Bowie ........... T-J-A- 
ted Pappelin ae ae T-J-S-P-A-X-D-E-B StrayCats ............ T-J-P 
Pink Floyd ®......... T-J-S-A-D Rolling Stones.':.. <<. T-J-P- 
JimiHendrix ......... T-S-P-A-D-B-J The Glashisoo. tet ose T-J-S- 
MenAtWork ......... T-J-P-A Grateful Dead ......... T-J-A 
bps rd Skynyrd ....... T-J-S-P-A-B GOGO'se see ekg ee T-J-P 
Pat Benatar .......... T-J-P ela aos atseae one T-J-P 
The Doors: ic. coh ok T-J-P-A-E-B Tha WHO seh rhe ea wks T-J-P-A 
Beatlesann. shes, dees T-J-P-A-X-D-E-B Bruce .6e:.. \ sacs cose ss T-J-P 
BillySquier .......... T-J-P-A Jim Morrison .......... -P-B-D- 
MOBMMEtLN Fcc los eens T-J-P Genesis .............. -J-P- 
U fi SCARE oats T-J-P-A-E Shoutlin Leon tc atareeros 
( SURE ees Oude hoe cs 5 S-T-J-P Clint Eastwood ........ TJ 
i Elis Presley .......... T-P-E Harley Davidson ....... UT 
He Stooges ......... up James ond Ot sii T 
UNSOYOS s Sewrces.t cts ~J- British Flag plain ....... T-J-B-E-A-D We carry many more items: buttons 
Robert Plant .......... T-J-P « ’ 
Loverboy: foc Skewces T-J-P-X METAL RULES” Bes Ted pins, patches. More posters and shirts. 
CultureClub .......... T-J-P-A or with words “LONG Send for our giant illustrated catalog $1.00. 
Vari Halenitscc. sshd T-J-P-X LIVE ROCK'N'ROLL ..T-X 


SS 
ROCK LEGENDS 71-34 AUSTIN STREET, FOREST HILLS, N.Y. 11375 


Please RUSH: 
B TROON eRe NGO OSes ere @$1099 CSOMOLOXL (Please Print) 
‘= Baseball Jerseys eal k eee eee sees os 1199 OCGSOMOLOXL ; a 
E-J{S} Sleeveless T-Shirts 6.00.68... sec eee ees 10.99 OSOMOLOXL Write group or artist's name in space — 
C) [P] PAR TOIS kh oe ok oaks Csi sole es uatnts 4.50 tenclose $. O Gheck LS Money Order 
fa] LA lice Buttons tagiiinig sala ieee toi s 2.25 ] 
Prin i Eptohianey ab vans Sits eck ce lam cs <s PN yea te Bag sey oe pd Bk Ss SO ae ae 
[_}[D] Tapestries\Wall Hangings” ............555 7.50 3 : Address 

ea. C Catalog $1.00 
ey Tele Enamel Ping to. hy carorianG cgi eieta signs 3.7500 ae 9 City a if Tue 
& Black Light Velvet Posters .............0085 4.99 eR OL eet ee rr 


BEST BY MAIL 


HIGH 
SCHOOL 


~ at home in spare 


ROC KAWAY 


fy World’s best selection of RARE & IMPORTED 
records, books, posters, collectibles, etc.: 
DURAN, ADAM, POLICE, MAIDEN, STRAY CATS, BOWIE, 
BEATLES, F. MAC, LEPPARD ZEPPELIN, U2, NEW 
WAVE, etc. 1000's of unique items not available in America. 
GIGANTIC ILLUSTRATED CATALOG. $1.00 (Canada 
$1.50). ROCKAWAY, Box 1508-H, Woodbridge, VA 22193. 


PHOTOS! 


3x5s/8x10s_ e 200 PERFORMERS 

SEND $1. FOR ILLUSTRATED CATALOG 
MENTION YOUR FAVORITE. 

© Smile Photos, Ltd. 


BOX 15293-HPU, CHESAPEAKE, VA 23320-0293 


COLOR CONCERT 


BEST BY MAIL 
SONGWRITERS: 


Send your name and address for free 


{ information on becoming a songwriter 


and getting your songs recorded. 


ws 1 
NASHVILLE MUSIC 
Low monthly Paynes ee Mel | AS ; 
ard text books and instruction. Pro- 
i gress as fast as ee as Ne ) PRODUCTIONS, 
abilities permit—many finish in 
]| years. No classes. Course eqn valans Box 40001, Dept. CR 
to resident school work. Do it in the i 
| privacy of your home. Credit for high Nashville, Tennessee 37204 
i school subjects pipe res =a —-———— = = 
- Single subjects if desire iploma " A 
| awarded. 6 POEMS WANTED 6 
nh left school without finishing ] 
| wile tocad for hee brochure which gives Your poems set to music. Free examination. 
the facts about our home study method. | | Songs recorded and published. Radio-TV pro- 
l diploma and accreditation. motions on national record labels. Act Now! 
: ] 4 Last aon tal seh Pipacborl cp 
Box 7438, Yoder Ave., Studio 
| a ATE eee snog | ben a 
24 _ 
: AMERICAN SCHOOL, Dept. 11011 | DRIVERS LICENSE Quality 
|! e Full-color © Sealed in plastic 
850 E. 58th St., Chicago, IL 60637 
| e Best personal ID © Details 25¢ 
Please send free High School brochure. 1: 
i Name SAVE! Onl 
I Send $5. name. address. | “32> menreica 
i Address | personal description. 
I signature. small photo to: 
1 city a State ik BLEU CARD anys ES 
& oom —_—e ae ss oe oe _eap = om 15635 Brookhurst #978 © Westminster, CA $2683 


THOUSANDS OF OLDIES 
just what you’ve been looking for!!! 


Greatest rock, pop, soul and country hits included in 
one catalog ... OURS. Over 40 years of hits can be yours 
... Send $2.00 for_our catalog to: 


P.O. Box 66455, he JH Los eal na CA 90066 


How to WRITE SELL and PUBLISH 


YGUR OWN SONGS 


Learn how to write songs correctly; How to get them 
recorded; How to sell and promote them. Secrets and 
methods used by professionals. Information FREE. 


Ace Publishing, Box 64- H, Boston, Mass. 02101 


y= Poems Needed ¥ 


FOR SONGS & RECORDS 


PUBLISHING CONTRACT guaranteed on selected ma- 
terial. Send your best poems or songs for FREE 
evaluation to: HOLLYWOOD SONGWRITERS SERVICE, 
Dept. C 6253 Hollywood Bivd., Suite 1117, 
Hollywood, wall: 50028 (Corner Hollywood & Vine) 


io 
BARBED WIRE 
JEWELRY 


== WILL NOT SCRATCH! 


“NECKBAND $9.985 


WRISTBAND $7.98 
: ANKLEBAND $7.98 
EARRINGS $4.98 


Fee CHECK, CASH OR M.O. - 

BARBARIC Enterprises, Inc. 
P.O. BOX 507 Dept.HP3 

N. WHITE PLAINS N.Y. 10603 


‘ues 


From rock to folk, punk to jazz, heavy 
metal to easy listening, we can find just 
about anything ever made! Send want 
lists, requests, and 3-20¢ stamps for huge 
catalog: Shanes Record Finding Service, - 
Box A lalie San Rafael, CA 94903. 


IN- N-CONCERT PHOTOS! 


Large selection of Rock, Heavy Metal, and 
._| Southern Rock photos and photo buttons. 
‘| Full color, fast service. Everyone from 
Aliman to Zeppelin. 
Catalog/sample $1.00 + two stamps. 


THE ILLUSTRIOUS PHOTOGRAPH-A 
P.O. Box 1052, New York, N.Y. 10028 . 


ys LIKE—DRIVER LICENSE 


ONLY...THE GENUINE UNI-PHOTO ID 
ACTUALLY RESEMBLES YOUR STATE 


DRIVER'S LICENSE! (ALL 50 STATES) 
FULL COLOR-GUARANTEED RESULTS 


—_—_...eaaa eee 
DETAILS/25¢; for 24 hr. Eine eene sie BncEy 


persona! description, plus $1.00 for postage. 
and handling to: UNI-PHOTO, DEPT. MC32, 
BOX 3808, BOZEMAN: ol sotAL! 


SS 
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BEST BY MAIL 


POEM WANTED 


FOR 
SONGS & RECORDS 


There may be OPPORTUNITY in booming music business. 


AMERICA’S LARGEST STUDIO wants to see your material. 
No special training needed. Write words as you feel them. 
We'll tell you if they qualify. All types: Ballad, R&R, country 
& western, folk, sacred, gospel, R&B, soul. Examination 
FREE. Send poems to: FIVE STAR MUSIC MASTERS, 
123 EAST ST., DEPT. 3T, DEDHAM, MA 02026 


FULL COLOR 
PHOTO 
es 


CARD STYLES 
ALL STATES e STUDENT ID e 
IDENTIFICATION © ZODIAC ID ¢ 
U.S.A. ID © WORLD'S GREATEST 
ID ¢ (not shown) 
Your own personal Identification, Jap ete See, 
[J custom made & héat sealed in See 
heavy plastic. a ra 
fa SEND $7.00, card style, name, 
a address, birthdate, color of hair, 
eyes, sex, race, height, weight, 
S.S. No., occupation, school, 
college, grade level, and for world’s 
& greatest ID - specify greatest 
w fwhat?) 1 photo per ID. (Face area 
no larger than postage stamp. a 
HB (Photo “Booth size ideal. We wili & 
cut to fitID. PRINT CLEARLY! 


wB 2 OR MORE PHOTO ID's, Bea] = 


. Fast Service e Money Back Guarantee — 
a PRODUCTS, INC. DEPT. H84 
P.O. BOX 3461 PROVIDENCE, R.I. 02909 


IDENTIFICATION 


SEX, HEIGHT, COLOR HAIR, EYES, BIRTHDATE & SMALL PHOTO 


IDENTIFICATION SYSTEMS tau 
Box 1267, Wilmington, NC 28401 


HAVE AN IDEA? 
We submit ideas, inventions, 
new products to industry. 
Call Toll Free 1-800-528-6050 Ext. 631 
Arizona 1-800-352-0458 
O invention Or write: Kit # HPC 
marketing 701 Smithfield St. 
incorporated Pittsburgh, PA 15222 
‘© IM! 1982 ena 


O 


HAVE YOUR 


POEMS 


Sein Oe MUSte 
See how your words can be turned into a song. Songs . 


recorded, prancgrenn records made. Send your best 
poems or eee or prompt FREE nies e's: 


OWN MUSIC C 

Box 1031 et 141 Manteeat N.Y. 11030 
T- S H i RTS $9* each 

JUDAS PRIEST—SCREAMING 
KROKUS—HEADHUNTER 

OZZY—BARK AT THE MOON 
SCORPIONS—BLACK OUT 


IRON MAIDEN—PIECE OF MIND 
BLACK SABBATH—LIVE EVIL TOUR 


SEND $1.00 FOR CATALOG 


Quality Promo’s (415) 344-1108 


670 E. Third Ave., #800. San Mateo. CA 94401 
DEALER INQUIRIES WELCOME 


BEST BY MAIL Betsietunt ts, MALE BEST BY MAIL 


MERCHANDISE FOR SALE 


OEE «AMAZING new pen lets you write and see in the NOW.. z MASTER GUITAR 


dark. Only $4.50. PNR, 8x 1129(TJ6), Seattle, Wa.98111 J 
A MICHAEL Jackson Thriller T-Shirts. Regular Or 
Satin Pants!! sleeveless. $10. each. Catalog $1. Quality Promo- IN 5 EASY LESSONS 
tions, 670 E. Third Ave., #800T,San Mateo, Ca. 94401 Check Select The Lessons You Want 
LIMITED Edition Posters, Photos! Bowie, Police, 1. How to Tune- d Pl t 
Q.Riot, Jackson, C.Club, V.Halen, hundreds more! a Badiadina, Cee et he $2.00 


Soon $1.00. Rock Photo, Box 183, Franklin, Mi. | [) 2. How to Play Bar Chords and 


Spandex Jeans - Leather Jeans 
For Musicians and Entertainers 


i a D Other Advanced Chords .......... $2.00 
Satin Sales Co., Dept. 64 OF INTEREST TO ALL ars. How fo ue Songs, Chords, and 
: COUPONS For Ten Free Albums And Cassettes! ONSMDYV MEG gira cc sits dots vss ale ccs $2.00 
7 So. Sth St., Minneapolis, MN 55402 Top hits! No club ripoffs! $5.00. Coupons, Box | [] 4. How to Play Rock Lead Guitar, 
To Order: 1047(HP), Kingston, Pa. 18704 reer gece Disco, Blues, 
: GUITAR Secrets Revealed! Leads, Slide, Tunings, Op WSO IN SIIGe) ates aeaslersiad See netere $3.00 
Call collect: 612-333-5045 capo, more! Send $5.95 to: Peter Press, P.O. Box | [] 5. How to Play Country- 


7106(H), Pittsburgh, Pa. 15213 

PRAY: Receive Acts 2:37-43; continuously obey 

God. 1127 NE Fifth St., Ocala, FI. 32670 
MONEYMAKING OPPORTUNITIES 


$1,000 WEEKLY Honestly Guaranteed. CreditMart 
Associates, 12-16 Bank St., Summit, NJ 07901 

HOW TO Make A Fortune With Classified Ads! 
pres. Co Windfall, Box 877(MN), Flat Rock, NC 


INCREASE Income! Start career! Details: Informa- | 
tive Publications, Box 8886(TM), Dallas, Tx. 75216 NFULL COLOR 


\CATY 
$1,000 WEEKLY Home Business Directory. Write: \DENTIFN. SEALED IN PLASTIC 
Box 3151(AX), NYC 10008-3151 cexnines on | OBB Sage 3 Good In all 


Western Lead Guitar ............. $3.00 
Everything clearly explained with photos and diagrams. Satisfaction 
guaranteed or money-back. Send this ad, your name, address, 
payment for lessons checked, and $1 postage and handling to: 

ELTON’S, Box 12167-C1 
SAINT PETERSBURG, FLORIDA 33733 


We ship C.O.D. 
“The Same Day You Call! 
Or, Write for Catalog 
Enclose $1, refunded with order 
FO TOR IO OOO Ok kk 


ROCK MUSIC BOOKS 


OZZIE OSBOURNE Songbook $8.95]7HE RIGHT TOUCH (Van Halen 
OZZIE OSBOURNE Bark At The} Technic) $8.95 


EO ROI IOI IIR IORI tr 
Cee eeeeeeeeeeaeaeaa a 


Moon $9.95 TEACH YOURSELF LEAD $6.95 tno Ae i eae 
BLACK SABBATH Shattering Sounds] TEACH YOURSELF ROCK BASS PERSONAL - MISCELLANEOUS / = 8 ape Sepa baal nen 
$6.95 $6.95 YOUNG Lady, You Can Say No Anyway You Want |e USE ANYWHERE, ANYTIME 


FOR POSITIVE IDENTIFICATION 


IRON MAIDEN 4 Albums $11.95 [GUITAR TRICKS $5.95 

EPPELIN Complete Guitar $9.95 | STEP BY STEP ROCK GUITAR $7.95 

ZEPPELIN Guitar Styles $6.95 SCALE POWER FOR GUITAR $5.95 

VAN HALEN 1984 $10.95 CUSTOMIZING YOUR ELECTRIC 

VAN HALEN | & Ii $11.95 GUITAR $7.95 

PINK FLOYD Anthology $10.95 ROCK CHORD GUIDE $7.95 

RUSH Complete $19.95 ELECTRONIC PROJECTS FOR 

IDEF LEPPARD Songbook $10.95 MUSICIANS $14.95 

BILLY SQUIER Songbook $9.95 BASS GUITAR COMPLETE $9.95 

ENDRIX Note For Note $7.95 ROCK RIFFS FOR BASS $4.95 
Send Check or M.0. or send for FREE CATALOG DISCOUNT MUSIC 

WAREHOUSE, P.0. Box 2125S, Lindenhurst, N.Y. 11757. 


dressed stamped envelope. Dorothy J., Inc., P.O. 
Box 3152 East, Tuscaloosa, Al. 35404 


Fast Service * Moneyback Guarantee 


— FREE BIRTH CERTIFICATE— 
SEND $6.00, Name, Addres$, Sex, 
Height, Weight, Color Hair, Eyes, 
Birthdate & Small Photo. 


$ 2 or more 
$5.00 EACH 


Order with friends! 


LIVE METAL & NEW WAVE 


Hundreds of titles-Highest Quality-Lowest Prices. A 
Smith. Bowie. Sabbath. Clash. Doors. Duran. F. Mac. 
Genesis. Heart. Kinks. Priest. Zep. Ozzy/Rhoads. 
Floyd. Police. Q. Riot. Pretenders. Stones. Rush. VZ 
Who. Halen. Y. Birds. Yes. plus more. 40 page catalog 
$1. PEPPERS TAPE FACTORY, Box 1237. 
CANTON, OH 44708. 


|| BANDANNA SCARFS 


#& Unicorns. Rebel-British Flags 
«— Camouflage. Budweiser Top 
fe Quality Prints. 21°X 21° 
| $2.50 ea. Order all 5 & receive 
surprise print THE GALAXY CO., 

Ra 8 P.0. Box 5473(s), Kingsport, TN 
cusaulisaaastanaseinattinccetten = 37663 


FOOTPRINT DECALS 


008 Now you can get these absolutely outrageous 
» fe. footprint decals that are the newest.sensation. 
Set includes ten pairs of footprints; small, 
medium & large. Real crazy and lots of fun! Self- 
adhesive. Send for yours today, only $3 
postpaid. Satisfaction Guaranteed! 
UNITED MARKETING & MANUFACTURING 
323 S. Franklin Bldg., Dept. U-73 (HP 10) 
Chicago, iL 60606-7096 


CARDINAL PUBLISHING, DEPT. 400 
2071 Emerson, Box 5200 » Jacksonville, Florida 32207 


PHOTO ID 


- HARDCOR 
ROCKERS! 


‘ w : SICK OF WIMPY NEW WAVE’? 
‘New Wave’ SUPPORT THE CAUSE! | 
-— Heavy Metal Rules! 
SUCKS NEW WAVE h fel T-SHIRT S,M,L,XL 
$7.98 SEND CHECK, CASH, OR M.O. TO: 
BARBARIC ENTERPRISES INC. 


IDEAL GIFT FOR YOUR FAVORITE 
GUITARIST, BAND OR YOURSELF ... 


- FOR SAMPLE OF 20 
DIFFERENT PICKS & 


IMPRINTED _|PRICE LIST FOR Picks 
& MUSICAL ACCES. 
GUITAR SORIES SEND $2.00 


PICKS TO: 


SOUND & STAGE INC. 
P.0. BOX 34HS 
FANWOOD, NJ 07023 


FREE !! BUMPER STICKER BOX 507 
WITH ORDER H3 wo.WHITE PLAINS, NY 10603 


+ OFFICIAL LOOKING 

* IN FULL COLOR 

w SEALEDINPLASTIC FREE BIRTH 

%& 24 HOUR SERVICE CERTIFICATE 

te SATISFACTION GUAR. MORE DETAILS 25¢ 

SEND $6.00, NAME, ADDRESS, 

SEX, HEIGHT, COLOR HAIR, EYES, BIRTHDATE & SMALL PHOTO 


IDENTIFICATION SYSTEMS 
Box 1267, Wilmington, NC 28401 


Official Directory 
for SONGWRITERS, 
SINGERS, MUSICIANS 


LADIES ONLY 


Attention! An important notice to all the 
foxes out there. Michael Jackson would 


300 pages tracing the local Musical 


Send NOW for all the contacts you'll ever need like to write you a private letter. Please History on Bruce Springsteen. For more 
to further your career goals. Contains hundreds eee aaiaone = Eee information write: 

of names, addresses, phone numbers of MICHAEL JACKSON GREETINGS PUBLICATIONS 
Booking Agencies, Music Publishers, Personal P.O. Box 2411(HP) P.O. Box 107. Asbury Park, N.J. 07712 i 


Anniston, AL 36202 


Managers, Record Companies, Recording 
Studios, Talent Promoters. Covers New York, 
Los Angeles, Nashville. Only $5.00 from: 

COUNTRY LISTS,tep*.HP10842401 Granny 
White Pike, Nashville, TN 37204. 


9200 CELEBRITY ADDRESSES 


Write to your favorite celebrities at their 
exclusive personal address. All 5200 are 
verified current addresses of top Movie. 
TV. Sports. Recording. Literary and Polit- 
ical Celebrities. The positive answer for 
photo & autograph collectors! Send $2.00 
for list of names to: 


A.C.S. 
1765 N. Highland Ave., #434 Dept. HP 


Hollywood, CA 90028 


After purchasing names desired addresses are S0¢ each 


CASH FOR COMIC BOOKS _ 


Do you have comics collecting dust in your attic, basement or 
garage? Turn that stack of comic books into cash. 

x Top dollar paid for your comics x 
Only 1930's, 40's, 50's, 60's comics wanted — No collection too 
large or small. Send us a list: title, book-# and condition. 
Call or write: COMIC DETECTIVE’S 


Thanks to Ed Sale’s amazing Secret System you can play a |” 
lovely song the first day and any song by ear or note in 7 
days. Here is your chance to sur, Seerae friends and be | 
the life of the party. In this SPECIAL INTRODUCTORY OFFER | - 
you: receive all this: A 66 page Instruction Book with 52 
photos, 87 chord and finger roan OFS, 110 songs, plus ‘ 
a Guitarist’s Book of eis a Chord Finder for all pop- : 
ular chords, a wallet-size Tuning Aid, and a $3.00 Gift 
Certificate. Total Value $14.95. Money Back Guarantee : 
SPECIAL BONUS AD Onl $5.98 
ny e 
Please add $1.00 for Postage & Insurance FREE EXAMINATION 


NEEDED 
ED SALE GUITAR COMPANY Columbine Records vest*7x. 


QJ Main Street, Grand Island, Florida 32735 ‘6753 Hollywood Bivd. Hollywood, CA 90028 


* TO BE SET TO MUSIC * 
Your Songs or Poems may : 


EARN MONEY FOR YOU. 


Send Poems or Songs for 


Heavy metal haeeenings 


& 


. 
x 


by CON 
FALL 3GR8 $2.55 % 


S53 


HP Yrbk 84 


m . 


HP Ann. 84 


ONLY $3.50 EACH 
POSTPAID 


FEATURING stor ORDER TODAY 


EXCLUSIVE [i ge | 
ccc ed oe) Gecantataeesneee | © SUPPLY ISLIMITED 
— | : preenean se HOTTEST — 
NEW SAN8S 
CAO NSE BEY S& 
RACKSTAGE SCHON 


Hot Shots ema ans el goad bias has sre atte ae 


HIT PARADER SPECIALS DEPT. HP1084 
CHARLTON BUILDING, DERBY, CT 06418 


25% - Canadian 50% - Foreign 


! 
l 
: | 
nclosed tS $ meme | 

Please rush me the following back issues | 
l 

| 

! 

l 


Aya CHP Yrbk 83 ‘C0 Hot Shots 
O HP Yrbk 84 O Guitar Gods 
O 


HP Ann. 84 


Guitar Gods. 


(Allow 4 to 6 wks. for delivery) 
(Please Print) 


2 
) 
3 
® 


Address - 


2 a GSS Ge em a ee eae Se SE co es ee ee es ee ee ae ee 


j City St. — Zip 
a 


HP Yrbk 83. 


“Carvin Does It Again!” 


“My V220 is more serious than my 

other guitars because it feels more 

solid and better balanced. The Kahler | 
is the only tremolo I have ever used 

that really works without going out of 
tune. The V220 is now my main guitar. 

I ove it!’’ 


oat, 


~ ae mamwseuaaeanso npvansintbcentie eer a0 


‘People keep asking me if my Carvin 
X100B's have been modified, and my 
answer is always the same, they're 
totally stock. I really can’t say enough 
about Carvin ape After 3 years of 
heavy touring and 2 albums, they keep 
delivering the sound I like, without 
failure.”’ 

— Craig Chaquico, Jefferson Starship 


The V220 guitar and X100B amp stack are 
available “DIRECT” from our manufactur- 
ing plant in California. If you haven't tried 
Carvin products, you are missing an oppor- 
tunity to improve your sound. If not con- 
vinced after trying them for 10 days, your 
money will be refunded. ye 

Send for your FREE CARVIN 84 page 
color catalog, or send $2 to rush by Ist clas. 
mail. Se 


Toll free 800-854-2235 
Calif. 800-542-6070 &4 


V220T with Kahler locking tremolo $549 
V220 with standard bridge $399 

(Prices are for standard finishes, not curly) 
X100B 100 watt tube head $499 

X60B 60 watt tube head $419 

: 4-12” celestion speaker box $399 

Dept HP53, 1155 Industrial Ave. Single stack (X100B and 1 bottom) $879 
Escondido, Calif. 92025 Double stack (X100B and 2 bottoms) $1259 
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U.S.A. Ph: (817) 336 


Texas 76113 
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P.O. Box 2344 Fort Worth 


” 


